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MUSIC IN THIS NUMBER. 
CHRIST IS RISEN FROM THE DEAD. 
Composed by E. H. Toorne. 








INCOLN’S INN CHAPEL.—tThere is a 
VACANCY for a TREBLE in the Choir of this Chapel. 
Besides receiving pecuniary remuneration, the Boys are educated 
in the Temple and Lincoln’s-inn Choir School. A good Voice and 
some knowledge of Music indispensable. Candidates are desired 
to apply, by letter, to Dr. Steggall, Steward’s Office, Lincoln’s-inn. 


AGDALEN COLLEGE, Oxford.—There is a 
VACANCY in the Choir for an Academical Clerk (Choral 
Scholar). The Voice required is a TENOR, or an ALTO. The 
Stipend, inclusive of allowances, is about £76 per annum. For 
further particulars, apply to the Rev. the Vice-President, Mag- 
dalen College. 


GOOD SOPRANO, late Student of the 
“Cologne Conservatoire,” wishes for a Church Engagement. 
Address F.C.L., Fairlawn House, Devonshire-road, Forest-hill, S.E. 


ANTED, in the W.C. Postal District, a good 
SOPRANO. Morning and Evening Service, £12. W.F.W., 
15, Southampton-buildings, Holborn, W.C. 


Saget and BASS (First-rate Readers) 

: WANTED, for a Church at Kensington. No week-day 

7/7 Salary about £1010s. Apply to Organist, 163, Picca- 
ly, W. 


AX ALTO, good Voice, wishes to join an Esta- 
blished Glee Party. H.B., 3, Randolph-street, Camden-town. 


i] ANTED for the Choir of St. Clement’s Church, 
King William-street, City, ALTO, TENOR and BASS 
(Amateurs). Apply to Mr. Bachelor, after Sunday Service. 


ENOR, good Voice and Reader, is open to a 
re-Engagement. Can train a Choir efficiently, and play the 
Organ. Mr. G. Langley, 116, Caledonian-road, N. 


J iggy WANTED for S. James’ Chapel, York- 
street, W. Morning and Afternoon Services. Salary £5. 
Apply, by letter, to H.W., or personally, after the Service. 


ENORS and ALTOS WANTED for the Surpliced 
Choir of Christ Church (Victoria-street), Westminster. 
Sunday Morning and Evening Services, and one Practice Evening 
in the week. Communicants preferred. Small salary. Apply to 
the Organist, after any of the Services. 


ENOR and BASS Voices WANTED, for Morning 

and Evening Services on Sundays, at the Parish Church of 

St. Luke, Chelsea, where a Surpliced Choir is about to be formed. 

Average salary £10. Apply, by letter, to the Rev. G. Blunt, the 

Rectory, Chelsea; or apply, personally, after Evening Service, on 
Sundays, at the Church Vestry. 


ENOR and BASS Voices WANTED for a Church 

at Kensington. Two Services (Morning and Afternoon) on 

Sundays. No weekly rehearsal. Stipend £6 per annum each. 

Apply, by letter, to Officium, Mr. Barnes, Post-oflice, Allason- 
terrace, Kensington, W. 


ASSO PROFUNDO.—A Gentleman, with a 
thorough Cathedral Voice, of j;reat compass and power, and 

who reads and phrases well, secks a re-Engagement in a Cathedral 
or Church, where there is Full Choral Service. Good references. 
Address Cantoris, Messrs. Dean and Son, 65, Ludgate-hill, London. 


O CHOIRMASTERS.— WANTED, for the 












































St. Mark's Church, Wrexham. Surpliced Choir. Salary £50 


S. JAMES’S HALL. 





Oratorio Concerts. 


SECOND SEASON, 1869-70. 
THE FIFTH SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


WEDNESDAY, MARCH 9, 1870. 
BEETHOVEN’S MASS in D, 


AND 


CHORAL FANTASIA. 


MADAME RUDERSDORFF, 
MADAME SAINTON-DOLBY, 
MR. W. H. CUMMINGS, 
HERR CARL STEPAN. 
Pranorortse—MADAME ARABELLA GODDARD. 


Conpucror . . MR. JOSEPH BARNBY. 
S. JAMES’S HALL. 


THE 


Oratorio Concerts. 


SECOND SEASON, 1869-70, 
THE SIXTH SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 


TUESDAY, APRIL 5, 1870. 
BACH’S “ PASSION MUSIC,” 
MADAME RUDERSDORFF, 
MADAME SAINTON-DOLBY, 


MR. W. H. CUMMINGS, 
MR. LEWIS THOMAS. 


MR. JOSEPH BARNBY. 

















ConpucToR . 


Doors open at Seven; commence at Eight o'clock. 
Sofa Stalls, 10s. 6d. ; Area and Balcony (Reserved and Numbered), 
5s.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street, (W.), and 
85, Poultry (E.C); the principal Music Sellers; and Austin’s 
Ticket Office, S. James's Hall. 


NOVELLO'S OCTAVO EDITION. 


BEETHOVEN’S MASS IN D. 


In Vocal Score, with Pianoforte Accompaniment. Paper 
cover, 2s.; whole scarlet cloth, 3s. 6d. 








NOVELLO'S OCTAVO EDITION. 


ACH’S SACRED ORATORIO, 
THE PASSION OF OUR LORD 


(S. MATTHEW). 
Edited by Professor W. StERNDALE BENNETT. 
In Vocal Score, with Pianoforte Accompaniment. 33s., in 





a-year, Apply to the Rev. J. Williams, Bodhyfryd, Wrexham. 


paper cover; 5s., scarlet cloth. 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 
square, W.C. 


MISS LILY SIMESTER (Soprano). 
For Concerts and Oratorios, Cardiff Villa, Well-street, Hackney. 
Terms for Engagements or Pupils forwarded on application. 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS BLANCHE BURR (Soprano). 
For Oratorio, Concert Engagements or Pupils, address 
53, Kentish-town-road, N.W. 


MISS ARABELLA WARREN (Soprano). 
For Oratorios, Concerts, pce gg address 13, St. Thomas- 
street, S.E. 


MISS ELLEN GLANVILLE (Soprano). 


Engagements for Concerts, Oratorios, Soirées, Operetta, &c., address 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS CLELLAND 
Will SING the Soprano Solos in Sullivan's Prodigal Son and 
Mozart’s Twelfth Mass, at Gloucester, towards the end of March; 
and will Sing at Four Miscellaneous Concerts in Gloucestershire 
during the last week in April. Engagements en route. Address 
Newton Heath, Manchester. 


MADLLE. D’ELISE (Contralto and Sight Reader) 
Is open to Engagements for Concerts. Oratorios, «c. For terms, 
address 54, St. Paul's-road, Canonbury, N. 


MISS GERTRUDE MAYFIELD (Contralto). 


For Oratorios, Concerts, &c., address 82, Westbourne Park-road, W. 





























ee of every Publisher supplied to Dealers, 
Teachers and Schools. Own Publications sent on sale 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. . 


eo ENGRAVED, PRINTED, AND PUB. 
Ll LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B 
Williams, 11, Paternoster-row, London. . 


HATTERSLEY’S Improved HARMONIUMS 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield 
Trade supplied. : 
USICAL INSTRUMENTS FOR VOLUN.- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E 


UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octave, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, 
RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 


the most brilliant-toned, best modelled, most perfect intonation, and 
the ch t in the world, to be had of J. Moore, 40, Buxton-road, 























MISS FANNY CHATFIELD 
Has a few hours disengaged in which to attend Pupils, or receive 
them at her own house. For terms, &c., address Miss Fanny 
Chatfield, 37, Brompton-crescent, S.W. 


MADAME MONTSERRAT 
Has a few hours disengaged in which to attend Pupils or receive 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 


MR. and MISS GLEDHILL (Tenor and Contralto), 
Teachers of Music and Singing. Concert and Oratorio Engage- 
ments. Address 50a, Hungerford-road, N. 


CHARLES HEYWOOD (Tenor), 


Foundling Hospital. For Operas, Oratorios, Concerts, Dinners, &c., 
address 32, De Lancey-street, Gloucester-gate, Regent's-park, N.W. 


H. BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 


W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 
MR. KERR GEDGE (Tenor) 


Requests that all communications relative to Oratorios, Concerts, or 
Pupils be addressed 76, St. Augustine’s-road. Camden-sqnare N W 


MR. RICHARD WEEKES (enor). 
Communications respecting Concerts, Singing-Lessons, &c., to be 
addressed to 17, Camden-street, Oakeley-square, N.W. 


























Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifie Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


‘+ HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 168, Great Leicester-street, Birmingham. 


M. HOLDICH'’S ORGAN MANUFACTORY 
We issituated at 361, Liverpool-road, Islington, London, N,, 
where every description of Organ is Built, Tuned and Repaired. 


if ARMONIUMS Cheaper than ever, at Beasant’s 
Manufactory, 120, East-road, City-road, London, N. Esta- 
blished 1846. Prize Medal awarded, 1851. 
| EAN’S GUINEA CONCERT FLUTES, Cocoa- 
wood, [Patent Head, 8 German Silver Keys, Ornamental 
Tips, and perfectly in tune. Dean’s Cheap Musical Instruments. 
English, Roman and Acribelle Violin Strings. Every Article inthe 
Music Trade—Dean, 77, City-road, London, E.C. Established 
1843. Price Lists sent free. 
AND W. SNELL’S IMPROVED HARMO- 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pr d by the profession and public the best and 
h t manufactured. Full descriptive price lists (including hd 


























MR. R. W. PRINGLE (Baritone). 
For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 


MR. ELTON GLOVER (the New Bass), 
Pupil of Signor Reyloff. For Concerts, Oratorios (or Dinners), 
Town or Country, 3, New North-road, Hoxton. 


MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


C. D. COLLET (Bass, ‘Teacher of Singing), 


Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. SAMSON BULLER (Bass). 
For Oratorios, Concerts, &c., address 63, Bedford-gardens, 
Campden-hill, Kensington. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
































new stop, the Tirasse tenuto), free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 





From Rev. R. Rrcarps, Ware, Herts.—May Ist, 1867. 

Gentlemen,—The large and handsome Harmonium you made for 
me gives entire satisfaction. In my judgment and that of many 
musical friends who have tried it, for rapidity of utterance, for 
softness, sweetness, and purity of tone; and in rendering both 
Organ and Pianoforte Music it cannot be surpassed. The stops on 
the upper manual are exceedingly soft and dulcet. The knee 
pedals, particularly when in conjunction with the expression stops, 
give a very effective swell to either manual. The various stops 
and pedals which it possesses allow of many charming combinations 
and of a great variety of orchestral —— 

I remain, very truly yours, 
To Messrs. E. and W. Snell. , ROBERT RICARDS. _ 








ARMONIUMS.—R. F. STEVENS solicits the 
kind attention of the Trade and Profession to the many 
classes of his Superior Harmoniums, solely of his own manufac- 
turing. For Price Lists, apply to R. F, Stevens, 18, Windumill- 
street, Tottenham-court-road, London. 
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HE DIGITORIUM (Patent).—This remarkable 
T Invention enables any person to play and become perfect on 
the Pianoforte, Organ, and Harmonium, in an incredibly short 
time. Dr. Srarver, Mus. Doc., Oxon., writes—‘* The Digitorium 
deserves general adoption.” Price (with 76 exercises) complete, 
15s. 6d.; or with ivory keys, 18s.6d. Myer Marks, Inventor and 
Patentee, 83, Norfolk-terrace, Bayswater, London, W. 


ASHWORTH’'S NEW PATENT “LOOPED BINDER” 
PORTFOLIO. 
ATRONISED BY THE ROYAL FAMILY.— 
Senp For A Prospectus. Musical Times Folios, from 1s. 6d.; 
Large Music Folios, from 3s.; ‘Looped Binders,” 4d., 5d., and 
6d. per gross. F 

“A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 

(From E. J. Hopxrys, Esq., Organist of the Temple Church.) 

‘Messrs. Ashworth'’s ‘Looped Binder Portfolio’ is one of the 
most simple and ingenious devices for holding and preserving sheet 
music, &c., that has ever come under my notice. It can scarcely 
fail to meet with general acceptance.” 

Can be had through Stationers and Music Sellers, and post FREE 
from Ashworth Brothers, Ashley-lane, Manchester; and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street, 
London Agent. 

ORNET, Silver Plated, by Courtois. Has been 
alittle used. Cost £12. Tobe sold for £5. At R. Croger's, 
184, Whitechapel-road. 


EALITALIAN VIOLIN STRINGS, warranted 

to stand up to A. Used by all the leading artists in the Pro- 

fession. Five free for 2s. 6d., at R. Croger’s, 184, Whitechapel- 
road. Established 25 years. 


O BANDMASTERS, Musicians, and the Trade. 
—The best and Cheapest House in the Trade for Cornets, 
Sax Horns, Drums, and every kind of Military Musical Instru- 
ments, manufactured on the Premises, and based on the soundest 
laws of acoustics, and are guaranteed perfect in tune from the 
highest note to the lowest, which can be produced by the least 
effort on the part of the Performer. Prices and drawings post free. 
Address Thomas Campton, Musical Instrument Maker, Burbage, 
Leicestershire. 
RGAN METAL PIPES.—Principal, £2 17s. ; 
Open, £2 13s. Reed and Fancy Stops equally cheap. Every 
description of Fittings made for Amateurs at the lowest possible 
prices. Church Organs built to any size, from £10 per stop. Old 
Organs remodelled, and latest improvements added. Amateurs 
supplied with the most approved English and Foreign scales. 
School-room and Chancel Organs built from 20 guineas. Drawing- 
room, in polished mahogany cases. from 22 guineas, equal in power 
to 50 guinea Harmoniums. Address Green's Patent Organ and 
Métal Pipe Factory, Ipswich. 


ARMONIUMS, best quality only, full compass, 

5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 

7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &e. 

Warranted, and packed free. Price list of all kinds of Musical 

Instruments post free. B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


IANOFORTE TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent TUNER. 
Price One Shilling. 
London: D’Almaine and Co., Royal Pianoforte Works, Notting- 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 


UBLISHED with the Sanction of th» Lord 

Bishop of Worcester. Recommended by the iev. Sir 

FRreperick A. Gore OuseLry, Bart., Dr. Etvey, Mr. Tu Le, Pro- 
fessor W. STERNDALE BENNETT, and other eminent Musicians. 


a Singing Card, 

FOR THE USE OF CHOIRS, CHOIRMASTERS, S( OOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILI#S; con- 
taining in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 
Price 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen copy sent post free for seven 
stamps. London: Novello, Ewer and Co.; Birmingham: Russell, 
Bennett’s Hill; Educational Trading Co. 


REAKFAST.—EPPS’S COCUOA.—Grateful and 
: Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—‘‘ The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by a 
careful application of the fine properties of well-selected cocoa, 
r. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 
Made simply with boiling water or milk. Sold by the trade 
only in }1b., 4lb., and 1b. tin-lined packets, labelled—James Epps 
and Co., Homeopathic Chymists, London. 
































NOVELLO’S 


CHEAP OCTAVO EDITION 
PIANOFORTE CLASSICS. 


*MENDELSSOHN’S Lieder ohne Worte, the § Books 


complete a oe oe yor oa f-@ 
*BEETHOVEN’S Thirty-Eight Sonatas ees - 5 0 
*BEETHOVEN'’S Thirty-Four Miscellaneous Pieces «= 3 '¢ 
*SCHUBERT'S Ten Sonatas inn oe we 4 6 
SCHUBERT'S Dances, complete om oe we 258 
*SCHUBERT'S Pieces... eee ‘as Pee i 
*MOZART’S Eighteen Sonatas oes on aw 3 6 
*WEBER'S Complete Pianoforte Works poe oo £ @ 
*SCHUMANN'S Album, containing 43 Pieces ... we 4 6 
SCHUMANN’S Forest Scenes. Nine Easy Pieces 20 


The Volumes marked * may be had handsomely bound in cloth, 
gilt edges, at 2s. each extra. 


London: Novello, Ewer and Co. 


Tuomi, 
A SACRED IDYLL 


THE MUSIC COMPOSED, AND DEDICATED TO 


SIR MICHAEL COSTA, 


EDMUND T. CHIPP, 


Mus. Doc., Cantas. 





PRICE FIVE SHILLINGS. 


Dr. Curep will be happy to receive Subscribers’ Names for copies 
of the above work, now in course of publication. 


CHORUS PARTS CAN BE HAD. 


Patace GREEN, ELy, 
January, 1870. 





Price of each Number, Twopence. 


Singer's Library 
CON! CERTED MUSIC, 


JOHN HULLAH. 


Secular Series, 81 Numbers. 
Sacred Series, 50 Numbers. 





ASHDOWN anv PARRY beg to announce that they have made 
arrangements with Mr. JOHN HULLAH forthe continuation of 
this important work; the price of the Numbers hitherto published 
at Sixpence and Fourpence is reduced, and the price of each 
Number is now Twopence. 


Catalogues of Contents forwarded on application. 


LONDON: 


ASHDOWN AND PARRY, 





HANOVER SQUARE.: 
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The Anglican Homn Book, — 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 


AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sm F. A. G. Ousrtey, Bart., Professor R. P. Srewarr 
Dr. G. J. Exvey, together with Joun Hunan, G. A, Macrarren, Watrer Macrarrsn, and 


Heyry Smart, Esqrs. 


This work is issued in the following forms :— 
1. Words and Music, in short score, handsomely printed in large type, foolscap 4to,, 


cloth, price 5s. 


2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, price ls. 6d. 
4. Words only, 16mo., cloth, price 1s. 
5. Words only, 32mo., cloth, flush, price 6A. [Just ready.] 
In cases where Clergymen cannot obtain the usual discount on Cash payments from 4 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, ata 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 


than £1. 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 





The MASON & HAMLIN 


GOLD MEDAL DRAWING-ROOM ORGANS 


AND 


J.&D.W. SMITH’S AMERICAN ORGANS 


Versus HARMONIUMS. ALWAYS IN TUNE. FOR ALL CLIMATES. 


Great reduction in prices, Portable Organs, £10 ‘10s; Chapel Organ, 7 stops, £30. Pedal Organ, 
24 Octaves, Pedals, 7 stops, £50. Drawing Room and Library Organs, £30 to £75. Lowest prices 
printed. No discounts. Illustrated catalogue, one stamp, of BREAVINGTON and SONS, 309, 


Regent Street, 





TESTIMONIALS. 


The Hayes, Cardiff, February 7th, 1870. 
Gentlemen,—I beg to inform you that the Eight Stop Cabinet 
Organ arrived safely on Wednesday evening last, and that I am 
very well pleased with it,—I consider that it is well worth the 
money, the tone being infinitely superior to the usual Harmoniums 
—the Automatic Swell, too, gives a great variety to the Instrument, 
while the Swell Organ is perfect. Should any of my friends require 
such an Instrument, I shall have much pleasure in recommending 
them one of Mason and Hamlin’s, 
I remain, Gentlemen, yours faithfully, 
ALFRED J. LUSTY. 
Messrs. Breavington and Sons, London. 





Lansdowne-terrace, East-hill, 8.W., January 8th, 1870. 
Gentlemen,—The Reed Organ, whether large or small, is perfec- 
tion. Any other verdict robs it of its fair dues.—Yours truly, 
HENRY USHER, B.A., M.B. 


é 10, Adelphi-terrace, Salford, January 8, 1870. 
Sir,—The Instruction Book reached me quite safely. You asked 
me to give my opinion about the American Organ. I must say it 
fully suits me, and in every way meets my expectations. Every 
one who hears its sweet tones, is in perfect admiration of it. A 
gentieman friend of mine, who is a good musician, said if there 





were pipes to it, he would not have known it from a real Organ.— 
I am, Sir, your obedient servant, 
JOSEPHINE J. SALTER. 





Milton-street, Sheffield, December 21st, 1869. 
Gentlemen,—The Organ pleases me more every day, and I do 
not think there is a sweeter Instrument for a house to be found. 
In haste, yours very traly, 
Messrs, Breavington and Sons. EDWD. GREAVES. 


October 20th, 1869. 

I can certify, from personal experience of some five years, that 
Mason and Hamlin’s Cabinet Organs will remain in good order for 
at least that period (if properly cared for), even in the hottest 
climates. WM. S. ELLISONDE, Langham Hotel. 





From G. A. Rocers, Esq., Ealing. 
October 21st, 1369. 

Dear Sirs,—I am well satisfied with the Organ you sold me, 
Mason and Hamlin, No. 12. The tone is much more pure than the 
Harmonium, and is full and round without being noisy. It is good 
with the Piano, the voice, or alone, and is consequently well suited 
for the Drawing-room. If I knew of any fault or imperfection 
I would state it.—Yours obediently, G. A. ROGERS. 


BREAVINGTON AND SONS, 
WHOLESALE AGENTS, 


309, REGENT STREET. 
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MR. LAHEE’S NEW CANTATA. 


Huilding af the Ship. 


The Words from LoncreLiow's Porm, the Music by 
HENRY LAHEE. 


Established Notation Edition, with Accompaniment for Piano 
and Harmonium, 10s. 6d. Soprano and Contralto Chorus Parts in 


one, 1s.; Tenor ditto, 1s.; Bass ditto, 1s. Tonic Sol-fa, Vocal 
Score, 1s. 
CONTENTS, 
PART I. 
INTRODUCTION. 


Chorus—" Build me straight, worthy master.” 

Recit. (Baritone).—‘t The Merchant's word.” 

Duet (s.c.)—** Beautiful they were in sooth.” 

Choral Recit. (7.7.B.B.)—'* Thus, said he.” 

Recit (Tenor)—‘' The Master's word.” 

Air (Tenor)—‘‘The sun shone on her golden hair.” 

Quartet (unaccomp.)—‘‘ Ah! how skilful grows the hand.” 
Recit. accomp. (Contralto)—‘‘ Thus with the rising of the sun.” 
Chorus—‘‘ Happy, thrice happy.” 


PART II. 
Recit. (Tenor)—" Day by day the vessel grew.” 
Chorus—‘‘ Build me straight, O worthy master.” 
Solo (Bass)—** The ocean old.” 
Recit. (Soprano)—" On the deck another bride.” 
Chorus—** The prayer is said.” 
Recit. (Baritone.)—“ Then the master.” 
Chorus—*' And lo! from the assembled crowd.” 
Air (Tenor)—‘* How beautiful she is! how fair.” 
Trio unaccomp. (s.s.c.)—* Sail forth into the sea of life.” 
Chorus and Solo (Soprano)’—‘ Sail on, nor fear to breast the 
sea.” 


latsto Part-Mausie. 


A Series in the Established Notation, containing the most favour- 
ite music of the Tonic Sol-fa Reporter, which is either the copyright 
: the Proprietor, or cannot elsewhere be obtained in the Common 

otation. 


Part Onz, in wrapper, price One SHILLING, contains— 
No.1, 3d. Henry Smart. ‘ Nature's praise.’ 
No, 2,3d. Lahee. ‘Sweet Content,” and the German Cherals, 
**Who is there like Thee,” and “ Commit thy way.” 
No. 3, 44d. Adolphe Adam. ‘ Comrade’s song of hope.” 
No.4, 13d. Lahee. ‘ Go when the morning shineth.” 


Part Two, in wrapper, price ONE SHILLine, contains— 

No. 5, 3d. Henry Smart. ‘*The Shepherd's Lament.” 

No. 6, 3d. Lahee. “Labour.” (‘*Ho ye who at the anvil toil”). 

No. 7, 14d. Lahee. ‘' Never say fail.” 

No. 8, 3d. Dr. Beckwith. ‘*The Chimney Sweepers’ Glee.” 
Root. ‘Catch the Sunshine.” 

No. 9, 14d. Root. ‘‘ Sweetly come those strains.” Bach’s Choral, 
“Jesus Thy bcundless love.” 


Part Tres, in wrapper, price ON Suititne, contains— 
No. 10, 6d. Laurent de Rille. “The Martyrs of the Arena” 
No. 11, 44d. Sir John Stevenson. ‘The Fisherman's Glee.” 
No. 12,14d. Lahee. ‘ Higher, higher will we climb.” 


Part Four, in wrapper, price EIGHTEENPENCE, contains four 
Anthems, by G. A. Macfarren:— 


No. 13, 44d. ‘* Blessed are the poor in spirit.” 

No. 14, 4id. ‘Great and marvellous,” 

No. 15, 4id. ** Remember, O Lord.” 

No. 16, 44d. ‘Lord, when saw we Thee an hungered.” 


Part Frvr, in wrapper, price OnE SHILLING, contains— 
No. 17, 44d. Praised be the Lord,” Anthem, by G. A. Macfarren. 
No. 18, 6d. a Law of the Lord is perfect,” Anthem, by G. A. 
Macfarren. 
No. 19, tha. wt Through the day Thy love hath spared us.” 
Evening Hymn, by Henry Smart. 


Part S1x, in wrapper, price OnE Suri ING, contains— 


No. 20, 3d. Lahee. ‘ Waiting for the May.’ 
No. 21, 3d. Smart. “Sleep, gentle babe.” 
No. 22, 14d. Smart. “If I had but two little wings.” 


No. 23, 4d. Smart. ‘ Unto Him that loved us.” 
Other Numbers are in preparation. 
LONDON: 
TONIC SOL-FA AGENCY (F. L. ROBERTSHAW, Manacer), 
43, PATERNOSTER Row. 


METZLER AND CO.’S 


LATEST 


PUBLICATIONS. 
Che Choir; 


A JOURNAL OF MUSIC. 


Published EVERY SATURDAY. 


Price 2d. Half-yearly Subscription, 6s. 6d., including postage. 


The CHOIR OFFICE, 4 Crane- - FLEET-STRERT ; 








and may be had of 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 
PIANOFORTE, 
F. Bercrr.—The Broken Heart ... “<— tt @ 
A. RrEDEL.—The Abdenstunden Waltzer _ oes oo 4 O 
Brin.Ey Ricnarps.—Hark, the Herald Angels Sing. ooo oe 4 0 
J. T. TREKELL.—Echoes from Wales... on wo 4 0 
C. A. Caspar.—The Beaufort Mazurka ... o « $6 
H. W. Goopsay.—Nydia—“ The Blind Flower ‘Girl ” 3 0 
Feanz Nava.—On mighty Pens (Creation) on pam wo t= 
Kyrie, from Haydn's Imperial Mass ... 40 
8. SroNz. —Ti Prego (Curschmann) “es ‘as ‘esi « & © 
i Bonnie Scotland oe ee * ae “ a S 
W. H. Caticotr.—Sacred March . 3 0 
Schubert's Masa in B fiat (Selection from) 3 0 
BERTHOLD Tours.—Echoes of GONE ats ws 3 0 
ee Skating ooo ae - oe 8 0 
NEW PIECES FOR TH. THE PIANOFORTE, 
By I. Liesica. 
Ye banks and braes ... = “se one wn ian 3 0 
The Minstrel Boy... eee eee eee ion eco 3 0 
God save the Queen ... 3 0 
The above form Illustrations ofa Musical Box. 
VOCAL. 

Cu. Gounop.—Little Ones. A Children’s Song pe 3 

ae bag do the Angels dream of, Mother ? 3 

Toandfro. ASwingSong ...  .2 = ane 3 

. Foster. —The gate’s ajar ve eco wae 


VAUGHAN FarrFax.—Forget not to remember . «a a 
JuLEs BEenepict.—The Wayfarer... tie 
C. H. 8. DoLsy.—Marjorie's Almanack . 

I stood once more by the old ‘Church stile... 
Vinointa Gaprien—* Beryl.” Companion 0 to ** Ruby” 
The Fisherman's Widow.. ose ove 
Do not forget me quite 
At the window, in B and G 


oo aoe 


” 
” 


WricuTox—The friend we had at school Pre -_ ons 
G. B. ALLEN. “hatte eco ose eco 

H. Smart.—Finette ... des ooo oo 

J. R. Toomas.—The name upon the sand eco os one 

a The War of the Roses ... oe wee ane 

She talked in her pertain oe <8 se 

Louisa. Gray.—A Story... eco tte coe ee 

aa Faithless Robin ... see eee . eee 

Effie’s Dream ose ose « 

Ferp. ‘WALLERsTEIN.—A simple Maiden pen one _ 

* My pretty Annette... “a 


The Reign of Love = eee 
Farewell the Soldier's lot oe 
*,* The above Songs are from F, Wallerstein's Comic Oper . 
“ Quick March.” 


HARMONIUM. 
H, Swart.—Six Original Melodies, in Nos. ... 
A. Miotay.—Andante inE flat... oes es “e 
Pastoral ac eve oe one eco ooo 
Féte V illageoise 
Serenade ‘ 
Any of the above Works Post free half price. 


LEXANDRE’S NEW 7-STOP HARMONI- 
UMS, with 1} rows of Vibrators. In Oak, Rosewood, or 
Walnut. Price 16 and 18 guineas. 
Metzler and Co., Wholesale Agents, 37, Great Marlborough-street, 
London. 


METZLER AND CO.’S NEW CATALOGUES, 


AS FOLLOWS. 
MAY BE HAD ON APPLICATION. 


ecoocoocoococoocooosoooocosececesseso 
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Serect CATALOGUE OF VocAL MusIC, EXPRESSLY COMPILED 
TO FACILITATE SELECTION, 

. SELECT CATALOGUE OF PIANOFORTE Musitc—SoLo anpD DvEr. 

CaTALOGUE OF DANCE Music 

CaTALOGUE OF Music FoR VARIOUS INSTRUMENTS, BANDs, &c. 

5. CATALOGUE OF HARMONIUM MUsIc. 

CATALOGUE OF CHEAP PUBLICATIONS, 


LONDON: 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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ITY CHOIR.—There are VACANCIES in the 
) Choir of St. Mary, Aldermanbury, for a TREBLE, an ALTO, 
and Two TENORS. Salary, Treble, £6; Alto, £8; Tenor, £5 a- 
year. Surpliced choir. Apply to Mr. I. Berrow, 209, Regent-street, Ww. 


| EQUIRED, for a Choir in the Country, eight 





miles from London, a few Gentlemen with good TENOR 
Voices. Must be good readers, and also capable of taking Solos. 
Haydn's Creation under practice. To a Professional, a small 
remuneration will be allowed. Easy access by Great Northern 
line. Apply, by letter, to R.N., Bismark Villa, Finchley, N. 


YT, SAVIOUR’S, Eastbourne. —ORGANIST and 
DIRECTOR of the CHOIR.—WANTED immediately, a 
Person to take the duty at this Church. Surpliced Choir. Semi- 
Choral Services. Stipend £60. New Organ by Walker. (A good 
musical connection may be made). Reference toW.H Monk, Esq., 
Glebe-field, Stoke Newington; or to the Incumbent. 
eS. Shortly in a Surpliced Choir, 
Cathedral Service, for an ORGANIST, £30; ALTOS, 
TENORS and BASSES, £10; BOYS, £3. Must read well. 
Address A. Grover, Esq., care of A. P. Smith, Esq., 8, Wilton- 
terrace, Park-road, Dalston, E. 


RGANIST REQUIRED for the Wesleyan Chapel, 
Newark. A Wesleyan preferred. Apply, stating salary, &., 

to Mr. J. Knight, 9, Carter-gate, Newark. 
A7ANTED an ORGANIST! for the Parish Church, 
Lee, Blackheath, S.E. Salary £60 a-year. Services are 
three on Sunday, one on Wednesday, and one weekly for the 
instruction of the Choir, besides extras. Apply, by letter, stating 
age and qualification, to Dr. Carr, Hon. Sec. to the Church, Lee- 

grove, Blackheath, S.E. 


RGANIST and CHOIRMASTER.—WANTED, 

for the Old Parish Church of Newcastle, Staffordshire, a 

Gentleman to unite the above two offices. Applications, stating 

references and salary, to be made either to the Rector or the 
Churchwardens, 


\ ANTED an ORGANIST and CHOIRMASTER 

for a Parish Church, 16 miles from town. He must be a 
thorough Musician, and quite competent to train a Choir. A 
married man preferred. A liberal salary will be given to a person 
possessing the above qualifications. Good testimonials required. 
Address Rev. H., care of Novello, Ewer and Co., 1, Berners-street. 


KGANIST.—WANTED, by a Young Gentle- 
man, well accustomed to Choral Service, a SITUATION as 
Organist. Has an excellent Tenor voice, and is well able to train 
a Choir. Highest references as to respectability and qualifications. 
Address W.A.H., 8, Upper Barnsbury-street, Islington. 


RGANIST.—Wanted, by a Gentleman, a SI'TU- 

ATION as Organist, in a Church, ‘where there is an Organ 

with not less than three manuals, and a good Choir. Highest 

references as to respectability. Would be ready to come in two or 
three months. Address B.N.B.. Post-office. Sudbury, Suffolk 


RGANIST WANTED for Barton-on-Humber. 

A good player, and able and willing to Train a Volunteer 

Choir. He must be a member of the Church of England. Two 

Churches, with a good Organ ineach. Salary £30. Apply, giving 
references, to the Vicar, Barton-on-Humber. 


AX Experienced ORGANIST, good Pianist and 
Tuner, desires an Appointment, in or near London, about 
April. Music Warehouse no objection, or to Deputise. Good 
testimonials. References. D. Gedney, Wisbeach, Lincolnshire. 


N Efficient ORGANIST requires a SITUATION 

as Assistant Organist, in or near the West of London, where 

there is a good Organ and Choral Service. Services: Sunday 

afternoon, and daily (if required). Would take a few Services for 
trial. A.B., Novello, Ewer and Co., 1, Berners-street. 


RGANIST.—A Pupil of one of the first Masters 

wishes for an APPOINTMENT in the Southern Suburbs. 

Has no objection to give his services the first three months. The 

highest testimonials given. Address 8.P., at Plumer Brothers, 
6, Manor-rise, Brixton, S.W. 


YOUNG LADY would be glad to hear of an 


Appointment to play the Organ in a Church on Sundays, and 
could give Lessons in French and Music, &c., during the week. 
Must be in Bedfordshire. The neighbourhoods of Ampthill, 
Woburn, or Luton preferred. Address X.T., Post-office, Bedford. 


A YOUNG LADY, having received a First-Class 
J Education, in England and in Paris, is desirous to give 
LESSONS in Music, French, &c., either in Private Families or in 
Schools. Terms moderate. Apply to M.N., Novello, Ewer and 
Co., 1, Berners-street, London. 















































A MINOR CANONRY in MANCHESTER 

CATHEDRAL will be VACANT on the 25th March, 1870, 
There is parish work connected with the office. Stipend £250. with 
contingent payments in addition. The Minor Canon will be 
appointed with the view of his subsequently also holding the office 
of Precentor. Address, on or before March 7th, the Dean and 
Canons of Manchester, under cover to the Precentor, who will 
answer inquiries. . 


HOIRS and SINGING CLASSES, &c.—An 
Experienced CHOIRMASTER desires Engagements. Musicus 
50a, Hungerford-road, N. : 


A® ASSISTANT WANTED for St. Barnabas, 
Pimlico, 8.W. The Organist. 


gh POUNDS.—A Gentleman of much ability, 

is desirous of leaving his present post of ORGANIST and 
CHOIRMASTER, and for an introduction that would secure a 
similar post, with good Organ and scope for Teaching, he would 
be willing to give £50 cash. Northern or Midland Counties pre- 
ferred. Highest references. Communicant of Church of England. 
H.L., Novello, Ewer and Co., 1, Berners-street. 


PROFESSOR of MUSIC has a VACANCY 

for a Young Gentleman as an ARTICLED PUPIL. He 
would have unusual advantages—a thorough Musical Training, and 
a Comfortable Home with the Advertiser, who resides at a fashion- 
able watering-place. A Moderate Premium. Address R.H.B., 
19, Gray-street, Whitby, Yorkshire. 


7. Organist of Ely Cathedral has a VACANCY 
for an ARTICLED PUPIL. For particulars, apply to 
Dr. Chipp, Ely. 
A PROFESSOR of MUSIC, residing in one of the 
best Southern Suburbs of London, has a VACANCY for a 
Youth as an ARTICLED PUPIL. Terms moderate. Highest 
references, both Clerical and Musical. Address Organist, care 
of Mr. Powell, 48, George-street, Euston-square, N.W. 


RIGHTON.—The ORGANIST of S. Paul's 
Church wishes to receive One or Two PUPILS, to prepare 
with others for the Musical Profession. For terms, apply to Mr. T. 
Wolsey White, 61, Montpelier-road. 
oo, a PIANOFORTE TUNER and Re- 
pairer. One who can assist at the Counter occasionally 
preferred. Address J.C., care of Messrs. Novello, Ewer and Co. 


JIANOFORTE TUNER, from Messrs. Broad- 

woods, and late a Manufacturer, requires an Engagement or 
Partial Employment. D., 12, Goswell-terrace, Goswell-road. 

O PIANOFORTE TUNERS.—WANTED, a 

Young Man, who has just finished his Apprenticeship. Must 

be of business habits and good address. References required. 
Apply to C. Thurnam and Sons, Music Warehouse, Carlisle. 

R. LANSDOWNE COTTELL’S CONCERTS 

L are now taking place, Town ard Country. Amateurs or 

Professionals desiring introductions, address Norfolk-road House, 

Bayswater.—C. WezeR, Sec. 


\ ISS LILY SIMESTER will SING, at the 
pS Lecture Hall, Lee, March Ist; St. George’s Hall, March 8rd; 
Luton, 21st. Address Cardiff Villa, Well-street, Hackney. 






































Pearson, Clagett and Rudkin. For terms, &c., address Mr. J. 

Rudkin, 122, Culford-road, N. 

Y STRATFORD. ST. PAUL’S SCHOOL. 
Visitor—The Lord Bishop of Oxrorp. 
Warden—Rev. W. T. Sankey, Vicar. 

Head Master—Rev. W. M. Harcu, Fellow of New College, Oxford. 
Chaplain—Rev. J. W. Kxicut, late Head Master of Lichfield 
Grammar School. 

Terms in the Upper and Lower School, 15 guineas a term. No 
extras. Apply to Rev. the Warden, Vicarage; or to the Secretary, 
at the School. 

USIC BUSINESS.—Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 

a good smal] Hiring and Tuning Business.—26, Maddox-street, 

Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whethe: Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


USIC BUSINESS to be SOLD.—Best Suburb 

of London. A very fine Shop. Such an opportunity seldom 

offers to a Practical Man. Address L.L.D., 11, Silver-street, 
Notting-hill. 

















O MUSIC SELLERS.—A Young Lady, having} 

a knowledge of Music, and some experience in the Music | 
Trade, is anxious to meet with an Engagement. Address S8.J., 
Mr. Lomax's, Bookseller, Lichfield, | 








USIC BUSINESS to be SOLD, in consequence 


il of ill-health Situated in a main road of London. Terms 


moderate. For particulars, address W.E., No. 43, Whitechapel-road. 
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BACH’S GROSSE PASSIONS-MUSIK. 
(ST. MATTHEW.) 
By G. A. MacrarrEN. 
(Continued from p. 361.) 


Tue consideration of this wonderful work naturally 
assumes a threefold division. Thus it will be to 
speak separately of the narrative portions set to 
Scriptural text, of the choral tunes employed to con- 
nect these most intimately with the people’s sym- 
pathy, and of the reflective passages which may be 
accepted as the composer’s comment on the sacred 


story. 

English audiences have been made acquainted with 
the intermixture of the narrative with the dramatic 
form in Mendelssohn’s St. Paul, in Professor Ben- 
nett’s Woman of Samaria, in Mr. Sullivan’s Prodigal 
Son, and in Herr Goldschmidt’s Ruth. In all these, 
the story is told, and the several personages con- 
cerned therein, whether individuals or a multitude, 
step as it were out of the picture, become animated, 
and appear in living presentation, speaking each his 
own words, and expressing his own feelings accord- 
ing to the interpretation of the composer. In the 
first three of these oratorios, however, the narration 
is assigned by turns to several voices, with no appa- 
rent object in the division but variety in the musical 
effect ; while in Herr Goldschmidt’s work, the Bach 
model is closely followed, the tenor voice being em- 
ployed throughout to recite the history. In all of 
these, the dramatic portions are far more copiously 
developed than in the composition under notice, 
wherein the solo characters are introduced but inci- 
dentally in the recitative, never having to repeat a 
single word, and scarcely ever having to sing a 
rhythmical phrase, far less a distinct movement, such 
as the two songs of St. Paul, the duet between him and 
St. Barnabas, and several analogous instances in the 
other works that have been adduced. The incidental 
choruses are indeed somewhat more extended, but 
the length of these is limited by dramatic pro- 
priety, and never exceeds what may well be supposed 
to be the duration of the embodied action, and where 
the words are reiterated in such extension, it is for 
the sake of increasing the vitality of the scene rather 
than for that of completing the musical idea. A 
happy instance of thisis where, at the last supper, when 
Jesus has declared that one of the twelve will betray 
him, they everyone say, ‘‘ Lord, is it 1?” The 
astonishment of all at what they regard less as a 
suspicion than a prophecy, the anxious distrust of 
some in their own weakness, the steadfast confidence 
of others in the devotion they feel for their divine 
master, the loving eagerness of each to avert from 
himself the imputation and the possibility of fulfill- 
ing it—such is the various expression given to the 
heartfelt question as it passes from lip to lip, but is 
hot more often uttered than it may have been on the 
actual occasion the evangelist describes. ‘The moment 
1s perpetuated in Leonardo's great picture of this 
incident, whereas, here it is as fleeting as in real life; 
both presentations of the subject are true, and they 
exemplify the different functions and applications of 
the two arts by which they are rendered. 








There needs some amount of reverence on the part 
of the auditor, for the work and still more for the 
subject, to secure him against any feeling of strange- 
ness in a singer’s rising to utter a single ejaculation 
perhaps, or a complete sentence at most, which if 
unrightly regarded may be supposed to interrupt 
rather than to continue and vivify the narrative. An 
auditor of the present day, hearing the oratorio not 
in a church but in a concert-room, and habituated to 
the forms as much as the freedoms of such a locality, 
may be liable to so misconceive the author's purpose 
and its fulfilment; but, in this case, the custom of 
the whole Christian era would testify against him, 
for, as has been shown, it has been the Church’s 
wont from primitive times to set forth the relation 
after this particular manner, and Bach’s treatment 
of the text differs only from long-established prece- 
dent in the admirable truthfulness and the heart- 
searching expression with which he declaims the 
whole, as distinguished from the bald chanting of 
Roman use and the scarcely more impressive recita- 
tive of earlier Lutheran musicians. 


A task of singular, I might almost say unparalleled 
difficulty was that of the translators who had to 
adapt an English rendering of the text to the notes 
which Bach set to the Lutheran version of the 
Gospel. It is the especial excellence of this setting, 
that in it every word is given with such vocal inflec- 
tion as draws forth its nicest and fullest meaning. 
In substituting English words for the original, it was 
of course desirable to take the authorised English 
version of the Scriptures as the standard, in order 
that, so far as possible, the familiar story should 
be related in the very syllables in which our fami- 
liarity with it was involved, and which command 
from usa kindred if not equal respect to that we owe 
to the story they embody. To follow this version 
implicitly was incompatible however with fidelity to 
the musical accentuation, to the emphasis this lays 
upon particular expressions, nay to the composer’s 
great purpose of making his music all that is aimed 
at in the highest style of elocution, whose merit 
should consist, not in its melodious beauty, but in its 
exalted declamation of the words and its equivalent 
enforcement of their meaning. Much consideration 
is due to the writer who had to steer through the 
perplexing strait between the desirability of adher- 
ing to our biblical version and the necessity for 
copiously altering it; and we owe as much to our- 
selves as to the translator the endeavour to meet her, 
as it were, half way, and to bridge over any discre- 
pancy between what is and what was impossible, 
with our own good will towards a just comprehen- 
sion of the whole. 

The single bass line with figures indicates the 
silence of the orchestra throughout this portion of 
the work, a device for giving full freedom to the 
singer’s recitation and the utmost clearness to his 
enunciation. Be it not supposed, however, that the 
composer’s purpose or the effect of the original per- 
formance would be in any way represented by the 
English practice of accompanying recitative on a 
violoncello and a double bass, and assigning the arti- 
culation of the harmony more particularly to the 
former. It must have been Bach’s habit, as it cer- 
tainly was Handel’s, to accompany recitative upon 
the harpsichord—or perhaps, occasionally upon @ 
very soft stop of the organ—and to allow the bowed 
instruments to support the bass notes only. With 





the richer tone of the pianoforte to replace that o 
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. beauty of the setting, is in the treatment of the last 
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its obsolete precursor, an improvement upon the 
original effect may be made in the present day, 
which may be still analogous to it, giving all the 
required assistance to the voice of the changeful har- 
monies which mark and most delicately colour every 
inflection of the sense, aud presenting with clearness 
and ample force the sometimes florid passages which 
in rare instances separate the sentences and illustrate 
their purport. A remarkable example of such pas- 
sages and of the rigid restriction of means for their 
presentation, is in the description of the rending of 
the temple veil, the earthquake, and the other mira- 
culous manifestations that succeed the death upon the 
cross. The scene is most vividly conceived, and is 
highly picturesque in its pourtrayal; and one might 
marvel that greater instrumental resources were not 
brought to bear upon the expression of the musical 
ideas, were one too short-sighted to penetrate the 
truly artistic purpose that induced this reticence of 
means. 

The explanation of this orchestral economy is, that 
the instruments are reserved for another object. 
The words spoken by Jesus throughout the narrative, 
and these words only are accompanied by all the 
string instruments, and mostly in long sustained 
widely dispersed chords. ‘This arrangement con- 
spicuously distinguishes the personality of the Divine 
Being from everything that surrounds it, investing it 
with a glory fully as significant as the impossible 
palpability which is employed to the same end in the 
old pictures, and imposing a sense of his preter- 
natural character whenever he takes part in the 
action. One cannot but be amused at the simplicity 
of those great masters who found it necessary to en- 
circle the head of the Saviour with a glory, that of 
the Virgin with a nimbus, and to make two horns of 
light issue from the head of Moses, in order to dis- 
tinguish these personages in the eyes of the spectators. 
Now, however strong may have been the magnetic 
influence of these living beings upon all around them, 
however sensitive all around may have been to their 
preternatural power such influence must have been 
exercised upon the inner consciousness, and not 
upon the sensuous perception—the witnesses must 
have felt the light from within, not seeing its 
external radiation. Just such a metaphysical 
effect as must have prevailed among the men who 
heard the uttered speech of Jesus, is that induced 
by the distinctive accompaniment of his words, 
which, marks them with a peculiarity that all must 
feel who may be unable to define, and can never 
obtrude itself as a symbol out of nature and beyond 
truth. 

A pointed exception from this design of more 
richly accompanying the words of Jesus than those 
of the other speakers, and an exception that is more 
remarkable because of the great importance and infi- 
nite pathos of the words in question, and the peculiar 


exclamation of the dying Saviour. Here, with the 
accompaniment of the figured bass only, the Hebrew 
words, ‘‘ Eli, Eli, lama lama sabachthani,” are de- 
claimed by Jesus with thrilling poignancy ; and then, 
the Evangelist resumes the relation, and gives the 
translation of the text to the same musical phrase 
transposed a fourth higher. The intensity of the 
passage is of course increased by the transposition, 
and thus the words in the language understood by 
the audience are so rendered as faithfully to reflect 


es 


The greater length of the speeches of Jegus 
than of any other personage, and the important 
doctrinal significance of several of them, give pro. 
minence to this character over every other that comes 
forward in the narration, and entail a peculiar and 
most grave responsibility upon the singer who gus. 
tains it. At the revival of the oratorio in Berlin 
this arduous task fell upon Edward Devrient, who 
really instigated the reproduction of the work in 
public, and shared with Mendelssohn all the diff. 
culties of that undertaking, if not divided with him 
the renown of its accomplishment. The two ardent 
friends and enthusiastic musicians brought their 
double intelligence to bear upon the interpretation 
of the great artist’s meaning; and to emulate the 
pains spent upon the part by Devrient, who, having 
no tradition to guide him, may be called its second 
originator, will be worthy of the greatest singer that 
can undertake it after him. 


It is to speak now of the treatment of the choral 
tunes dispersed throughout the oratorio,—thos:, 
namely, intended to be sung by the congrega- 
tion—for there are some included in what have 
been defined as the reflective passages, where they 
are intermixed with other and totally distinct melo- 
dies, and are so elaborated as to render the perform. 
ance possible only to members of an organised choir, 
As has been said earlier in these remarks, the tunes 
alone can have been sung by the people, while the 
harmony was sustained by the trained chorus with 
one or both organs, and sometimes with one or both 
orchestras. The character of this harmony, there- 
fore, is not that, we may presume, which the author 
would generally have employed in writing for popu- 
lar use, when the tunes are sung in the ordinary 
Service. On the contrary, instead of giving the 
broadest expression in the harmonization which might 
be applicable to each entire hymn, the aim here has 
obviously been to paint the purport of the particular 
verse that is selected, and to make this so far as 
possible an illustration of the point of the narrative 
at which it is inserted. With what a masterhand 
this aim is accomplished, no technical description 
can set forth. A keen sense of musical beauty, and, 
still more, of poetical fitness, is a better guide to the 
comprehension of. this admirable portion of the 
oratorio, than can be any amount of knowledge of 
rules and principles. It must have been a most 
peculiar effect upon the singers, if they were gifted 
to any extent with musical susceptibility, when they 
found the character and expression of their well- 
known tunes qualified by the accompanying harmony, 
and when they found these tunes with the selected 
verse of the hymns thus specially appropriated to 
the situations where they are introduced. We, 
strangers to the tunes and to the words, can never 
experience this effect; but we may well suppose its 
nature and its extent, and we may wish, if not hope, 
that some day some inseparable hymns and tunes 
may become so familiar in England, that, should a 
future Bach arise, he’ may have a like effect within 
his reach. 


One tune occurs four times in the course of the 
oratorio, I presume to four different verses of the 
same hymn. As No. 21, it begins, ‘“‘O Lord, Thy 
love’s unbounded,” and it follows the promise of 
Jesus, upon the Mount of Olives, to go before his 
disciples into Galilee, when he shall be risen again. 
As No. 23, the first words are, ‘Though all men 





and yet highly to strengthen the effect of the Hebrew. 





should forsake Thee,” and it occurs as*a comment 





‘aA tote @anqatctad 








SS oeevewT we Ve are ss Ow Ue oS 


— 


ted 


- - ae 











THE MUSICAL TIMES.—Manrca 1, 1870. 393 





upon St. Peter’s second protestation that he never 
will deny his master. As No. 53, the first line in 
the English version reads, ‘‘Commit thy ways to 
Jesus,” and succeeds the account of the silence of 
Jesus upon Pilate’s interrogation. And, lastly, it is 
set to the words, ‘‘O Thou whose head was wounded,” 
as No. 63, and is there sequent upon the mockery of 
the soldiers, when they strike their enrobed prisoner 
upon the head with a reed. This fourfold use of the 
tune may have been because of the pertinence of the 
words associated with it to the several situations of 
its introduction; may have been because of the 
beauty and the susceptibility of various treatment of 
the tune itself; and may have been because of the 
tune’s remarkable popularity. That it possessed and 
still possesses such popularity, is evidenced by the 
frequency of its occurrence in the works*of German 
composers, such as Schein (1627), Graun (1755), and 
many others, from the time of its first adoption in 
the Lutheran Church till our own. I say adoption, 
because it is one of the countless instances, as com- 
mon in Germany as in England, of the appropriation 
of secular tunes to sacred use, this having been a 
great favourite in the sixteenth century as a love 
song, ‘Mein G’miith ist mir verwirret,” in which 
character it was harmonized for five voices by H. L. 
Hasler, in 1601. The rhythmical modification that 
the tune has undergone, while retaining its original 
nelodic intervals, during the lapse of centuries appears 
strangely as strongly to contradict the supposition 
that rhythm is a highly essential, if not the chief 
element of musical popularity; but here is not the 
place for discussing the question, which, however in- 
teresting in itself, is irrelevant to the main subject 
before us. Let us return to Bach, and observe that 
he has given the tune in as many different keys as 
the times of its occurrence, and thus somewhat 
varied its effect; and that the last twice he has 
wonderfully diversified its character by his different 
harmonization, fitting it thus to the reverential sorrow 
and the keen anguish of the respective situations. 
Thus we have it in E, in E flat, in D, andin F, All 
the four arrangements have one point in common, a 
point of the utmost tenderness, that implies loving 
and longing as fully as music can express them ; this 
is the use of a second inversion of the chord of the 
sub-dominant, which accompanies the penultimate 
syllable of the fifth line of each stanza. What power 
is there in the happy application of a single harmony, 
to conjure up images all but palpable, thoughts that 
seem to run to the mind’s limits, and feelings that 
become our very own by the strong power of sym- 
pathy ! 

Another tune is twice employed. It is assigned to 
the congregation with the words, ‘‘O blessed Jesus,” 
when its plaintive strains bespeak our sorrow at the 
Saviour’s first announcement that his crucifixion will 
follow the feast of the Passover—our sorrow, because 
we who sing and we whoehear are assumed to 
lament his sufferings as much as repent the sin for 
which they were borne. It occurs again, but there 
for the select choir only, interspersing the infinitely 
pathetic tenor solo, No. 25, “O grief,” which refiects 
upon the agony in Gethsemane. 

To describe its treatment here, reference must be 
made to the manner of performing the choral tunes 
in Lutheran churches, of which manner this treat- 
ment is an extension. ‘The manner may be believed 
and perhaps proved to have been derived in the 


remnant of the earliest form of metrical music. A 
pause is made at the end of each line of the verse. 
Such was the case in the singing of metrical psalms 
and hymns in the Church of England, and such must 
be if the original broad massive effect is to be pre- 
served to our old grand psalm tunes. In German 
use, however, the pause is lengthened from a mere 
breathing point to a decided interruption of the 
rhythm ; and the long sustained note of the voices, 
or their silence between the final and the initial note- 
of one and the following line, is accompanied or 
filled up by an interlude on the organ. These inter- 
ludes are for the most part, necessarily, but florid 
passages upon one continued harmony, and are im- 
provised by the player. Their extent is sometimes 
amplified on more important occasions, and nearly 
always in written composition of which a choral is 
the groundwork. The widest application of this 
form is the Fugue upon a Canto Fermo, wherein the 
contrapuntal elaboration of an independent subject 
intersperses the several strains of some standard 
tune, and is even continued as accompaniment while 
these strains are sung or played. Its employment 
is less frequent now than it was at the time when 
contrapuntal device was the chief if not the sole ele- 
ment of the musician’s art; but there are enough 

specimens now-a-days to prove its applicability to- 
modern means, and examples of its use constitute a 
chief part of the riches of the past. 

The chorals throughout the oratorio, of which, ac- 

cording to the original design, the congregation were 

to sing the tune, have the old pause at the end of 
each line, during which either some extempore pas-- 
sage or only asustained chord is to be played. Three- 
of the reflective pieces comprise choral tunes which 

are more or less elaborated as has now been described ;- 
for although there be no fugue in’'the entire work ; 

although it be remarkably free for its author in its. 
general structure, there is to remember that counter- 

point was the art atmosphere of this composer whence 

he drew his very breath of life, and that complication 

was as clear to his singularly perfect sense of order: 
as his simplicity to other men’s minds; and that thus, 

while he totally eschewed the fugal form of composi- 

tion, he had manifold other means of elaboration at 

his command, and showed them to be exhaustless by- 
their various application. 

(To be continued.) 





INCIDENTS IN THE LIFE OF MOZART. 
By W. B. M. MEasor, 
(Continued from p. 363.) 


Mozart’s domestic happiness would have been com-- 
plete, had not his generous and improvident disposi- 
tion continually involved him in difficulties from 
which the care and counsels of his wife and his own 
unceasing exertions scarcely sufficed to extricate him. 
The number of compositions which he produced in 
the period immediately following his marriage, almost 
exceeds belief, when we take into account the time 
he was obliged to devote to teaching, in order to 
eke out a scanty and precarious income. Sonatas, 
concertos and quartetts flowed from his pen in quick 
succession. His Cantata, ‘‘ Davidde Penitente,” was 
produced in 1785, at the annual performance in 
Vienna called the Socitetatsmusik ; but in consequence 
of the brief time which could be allowed for the com- 
position of so important a work, Mozart adapted the 





Reformed Church from Roman use, and is possibly a 





Kyrie” and “Gloria” from his mass in C minor 
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to the Italian words, for the first two choruses. This 
Mass, written in 1783, was never quite completed ; 
but, as it was performed at St. Peter’s Church, 
Salzburg, on the 25th August in the same year, it 
may be presumed that the wanting numbers were 
supplemented from some other work. 

Greater disappointments, but also greater triumphs 
than had yet fallen to his lot, were in store for him. 
In 1786, the Emperor expressed a wish to see pro- 
duced upon the Italian Stage Beaumarchais’ play 
of the *‘ Marriage of Figaro,” which at that time was 
very popular. The transformation of the comedy 
into an opera was undertaken by Mozart in obedi- 
enee to the Imperial command; an inferior genius 
would have found it to be a work of no ordinary 
difficulty. The greater its merits as a drama, the 
more severely did it task the powers of the composer. 
But those powers were of the highest order; and the 
music of Mozart is still heard with undiminished 
pleasure, while his brilliant and witty prototype has 
long ceased to retain possession of the stage. ‘The 
opera was not well received at Vienna. Neither its 
intrinsic merit nor the favour of the court could over- 
come the opposition of his Italian rivals. The very 
singers did all they could to render its success impos- 
sible, and Vincenzo Martino with his operetta ‘‘ Una 
cosa rara” won the applause, which was denied to 
one of the finest compositions which the great master 
of the musical drama had yet achieved. On the first 
night of its representation, Mozart, in despair, ran to 
the box of the Emperor to complain of the abominable 
manner in which the singers had performed their 
parts in the first act. They were immediately in- 
formed by the Emperor that unless the remainder of 
the piece were better sustained, the whole company 
would go to prison. This threat had the desired 
effect, and Mozart had the pleasure of seeing a por- 
tion at all events of his opera properly interpreted. 
A few days after the Emperor sent for him, and en- 
tertained him with great familiarity. Mozart’s friends 
expected that he would have profited by the occa- 
sion in asking that his salary should be increased. 
They awaited the termination of the audience, and 
then questioned Mozart as to the success of his 
appeal. “What!” said he, ‘‘ you would have wished 
that whilst my sovereign was treating me with so 
much graciousness, I should have dared to interrupt 
the conversation, in order to introduce matters affect- 
ing my own interest. I declare to you that the 
thought never occured to me.” 

“*Le Nozze di Figaro” was always regarded by 
Mozart as one of his best productions; and its failure 
must have led him to form no favourable opinion of 
the taste and judgment of the Viennese. Its extra- 
ordinary success in Prague, however, amply com- 
pensated its author for the disappointment with 
regard to it which he had hitherto experienced. The 
ovation which he received on his unexpected pre- 
sence in the theatre, together with the kindness and 
applause which universally greeted him in the capital 
of Bohemia, determined him to revisit that city in 
the course of the following year; and, as if to leave 
an imperishable memorial of his connection with 
Prague and of his esteem for its citizens, he wrote, 
whilst living among them, the greatest of all his 
works, ‘‘I] Don Giovanni.” 

“The incomparable overture to Don Juan,” says 
one of Mozart’s German biographers, ‘“‘ showed with 
what quickness and facility he composed. The opera 
was finished. The singers were already at the study 





of their parts. The overture alone was wanting, 
Mozart was pressed to complete it, as the grand re. 
hearsal was already over, ‘I will write the overture 
to-day,’ he replied. The afternoon found him settin 
out on a pedestrian excursion, as if he took delight in 
the anxious fears of his friends. It was only on the 
evening prior to the first representation that, heated 
with wine and punch, he betook himself about mid- 
night to his chamber. He began to write, but he 
was so exhausted, that he was obliged to lie down 
on his bed. He asked his wife to awake him in an 
hour, but at the expiration of that time he slept so 
soundly that she could not prevail upon herself to 
disturb him, and she allowed him to sleep on for 
another hour. At two o’clock she awoke him, made 
him a glass of punch, sat down beside him, and, to 
raise his spirits, told him all sorts of strange tales 
and stories until he laughed aloud. He then set to 
work, but, in spite of all his efforts, he could not avoid 
dozing off every now and then. In the course of a 
few hours, however, he had completed his wonderful 
masterpiece. At seven o'clock the copyists arrived, 
but so much had to be written out, that it was with 
the greatest difficulty that the copies were ready for 
the performance. The sheets were still wet when 
brought to the theatre, and the orchestra, on which 
Mozart could depend, executed the overture admir- 
ably without a rehearsal.” 

‘““Who,” asks an exquisite judge of music, “ who 
can describe all the separate beauties of this work? 
Mozart appears to have learnt the language spoken 
by Shakespeare’s ghosts. You think you see the 
shades of the departed coming forth from their cere- 
ments.” 


‘Tl Don Giovanni” is now universally regarded as 
the greatest, not only of Mozart’s, but of all operas, 
and as the criterion and touchstone alike of singers 
and instrumental performers. But yet, both in 
Vienna and in other places, it was at first severely 
criticised. Its author, however, had the satisfaction 
of hearing a favourable opinion expressed as to its 
merits by those best qualified to judge. It is related 
that this opera was the subject of conversation in 4 
crowded assembly, consisting chiefly of distinguished 
amateurs. Haydn was present. On its being re- 
marked that every one there had made a remark 
upon the work except himself, and being urged to do 
so, Haydn replied, with an apparent excessive 
modesty, or more properly, in bitter derision, ‘I am 
not capable of judging on this matter of debate. All 
that I know is, that Mozart is the greatest composer 
of the age.” In spite of the petty jealousies with 
which less generous minds dared to under-value the 
creations of Mozart’s genius, time has at length con- 
firmed the award of his Bohemian audience, and has 
assigned to “Il Don Giovanni” the first place in the 
long catalogue of operatic compositions. 

In the same year (1787) in which this opera was 
written, Mozart's fathersdied in Salzburg. He had 
lived to witness the triumph of his son’s genius, and 
the splendour of his fame, but not to see him realize 
those hopes of worldly prosperity which he had too 
fondly cherished. The success of Mozart’s composi- 
tions, and his reputation as a musician, though they 
brought him abundance of honours, failed to raise him 
above the necessity of earning his daily bread by 
teaching. Under the pressure of pecuniary embar- 
rassment, he had for some time entertained the idea 
of revisiting England, remembering how well he had 
been received there when a child, and attracted by 
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the hopes which were held out to him of being able 
to find in London something more than empty praise. 
The project was never carried into execution. He 
set out, indeed, on his journey along with his friend 
Prince Lichnowsky, but did not proceed further than 
Berlin, and there he appears either to have aban- 
doned altogether his contemplated journey, or to 
have indefinitely postponed it. Whilst in the capital 
of the King of Prussia, he was treated with the 
greatest marks of attention, the king Frederick 
William II. being desirous of retaining him at his 
Court. ‘Stay with me,” said he, ‘I will give you 
a yearly salary of 3000 thalers.” For a moment 
Mozart seemed lost in thought, but quickly replied, 
“Shall I leave my good Emperor.” And yet he 
was in receipt of no fixed stipend from Joseph II. 
“Reflect on my offer,” added the King, not without 
emotion, ‘‘I will keep my word, come when you 
will.” On Mozart’s return to Vienna, he was urged 
by his friends to close with the proposal of the King 
of Prussia. The emolument which he received from 
the Imperial Court was little more than nominal, and 
his enemies in Vienna were numerous and powerful, 
whilst competence and fresh honours awaited him in 
Berlin. In spite of these powerful inducements, 
however, it was with the greatest difficulty that he 
was at last prevailed upon to request that the Em- 
peror would accept his resignation and leave him at 
liberty to transfer his residence to the Prussian 
capital. ‘My dear Mozart,” said the Emperor, 
“you know what I think of your Italian rivals; and 
yet you wish to leave me.” Mozart was touched, 
and at once withdrew his petition, though expectant 
of the reward he was destined never to enjoy. ‘The 
generous intention, which the Emperor seems to have 
had of making some adequate provision for so faith- 
ful and devoted aservant, was never realized. Joseph 
II. died during the war with the Turks, leaving the 
fidelity and attachment of Mozart unrequited, save 
by the ill-paid appointment of chapel-master which 
he had all along held. 


The worldly career of Mozart was drawing to a 
close. His health was undermined by a malady, the 
precise nature of which eluded the researches, and 
baffled the skill of his physicians, and his spirit was 
broken by the disappointments he had endured, and 
the pecuniary perplexities in which he was involved. 
The dejection which took possession of him was, in- 
deed, occasionally interrupted by intervals of gaiety 
during which he too frequently indulged in excesses 
such as his biographers would gladly pass over in 
silence. The aberrations of those who are gifted 
with genius, are not less to be condemned than the 
failings of ordinary men. But it must be remem- 
bered that their feelings are more exquisite, their 
imagination more ardent, and that the very qualities 
which constitute their greatness expose them to pecu- 
liar temptations. In these moments of excitement, 
Mozart was enticed by some boon ccmpanions into 
scenes of dissipation, the memory of which only 
served to deepen the gloom of his returning melan- 
choly. He struggled in vain against the presenti- 
ment of his approaching dissolution, and his misery 
was aggravated by the thought that he had not done 
enough to place his fame on an enduring foundation. 
Such would not have been the opinion of posterity, 
even if he had never penned another note. But he 
did not die without leaving to the world new and 
splendid proofs of his inexhaustible genius in the 
operas of ** Cosi fan tutte,” ‘Il Flauto Magico,” and 





‘La Clemenza di Tito,” and his great ‘Re- 
quiem.” The second of these operas acquired an 
unprecedented popularity. It was reproduced in 
every possible form, and the streets resounded with 
its favourite airs, as if its music did in reality pro- 
ceed from a magician whose creations possessed the 
power of enchanting the ears and leading captive 
the minds of men. 

Mozart’s last work, the celebrated ‘‘ Requiem,” is 
invested with a solemn and mysterious interest by the 
occasion and circumstances of its composition. A 
short time before his death, and while labouring under 
great mental depression, he was visited by a person, 
apparently of some distinction, who stated that a 
friend of his, a man of high rank, had recently lost 
by death one whom he tenderly loved, and that he 
wished Mozart to write a Requiem to be sung at 
every annual commemoration of the deceased. The 
stranger would not reveal either his own name or 
that of his friend. He left the terms of payment to 
be determined by the composer himself, only stipu- 
lating that the work should be finished within a cer- 
tain time, to be fixed by Mozart himself, and pro- 
mising to return and receive it on the day appointed. 
Mozart undertook to have it ready in a month, and 
delivered into the hands of his visitor a letter to his 
unknown benefactor to that effect, naming the price 
which he would put upon his work, and enquiring 
where he should forward it when completed. In a 
short time the stranger returned with a second 
anonymous letter, in which the writer had enclosed 
the sum agreed upon, but with a promise to increase 
the amount at a future time, as he considered that 
Mozart had fixed it too low. It urged him, moreover, 
not to distress himseif in the execution of the com- 
mission, but simply to follow the inspiration of his 
genius as opportunity offered. The letter finished 
by advising him to make no useless efforts to dis- 
cover the name of the writer, who would never be 
known to him except as a secret admirer of his great 
talents. 

These interviews had made a profound impression 
on the mind of Mozart, and he communicated what 
had passed to his wife. She strove with kind and 
cheering words to dissipate the gloomy ideas sug- 
gested by the task he had undertaken; and before 
long he had made a successful commencement of the 
required composition. Church music had ever been 
his favourite study; and he was proceeding eagerly 
with the work, when he was called upon to set music 
to the play of Metastasio ‘La Clemenza di Tito,” 
which was to be performed at Prague on the occasion 
of the coronation of Leopold II. as King of Bohemia. 
He was obliged to suspend the completion of the 
“« Requiem,” although the stipulated month had now 
expired. On the point of setting out for Prague to 
superintend the performance of his opera, he was in 
the act of placing his foot in the carriage, in which 
his wife was already seated, when the stranger again 
appeared before him. Mozart explained to the mes- 
senger of his unknown patron the reason of the delay 
relative to the promised work, and that it would be 
necessary for him to suspend the prosecution of it for 
a short time longer, but he promised that on his re- 
turn the ‘“‘ Requiem” should be his first and only 
care. The apology satisfied the stranger, who took 
his leave, after again fixing the time within which 
the work was to be completed. 


(To be continued.) 
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THE ORATORIO CONCERTS. 


Tue reception of Handel’s Jephtha at the fourth of 
these performances, on the 23rd ult., was an earnest of the 
growing interest felt by the public in a work for the 
resuscitation of which we are indebted to the establish- 
ment of the Oratorio Concerts, and the artistic zeal of 
their conductor. Repeated hearings of this composition 
convince us that it contains some of Handel’s finest choral 
music; and as in the version now presented the weakest 
80los are omitted, the continuity of the narrative is never 
disturbed by a single piece foreign to the dramatic colour- 
dng so eminently characteristic of the work. Mr. Sims 
Reeves is so identified with the music of Jephtha that it 
‘was of course felt as a great disappointment when it was 
announced, by papers circulated in the room, that a tele- 
gram had been received from him at Manchester, stating, 
that owing toa severe cold, he found it quite impossible 
to sing. Fortunately, however, the services of Mr. W. H. 
Cummings were secured ; and we need scarcely say that 
he gave the whole of the tenor music, especially the reci- 
tative “‘ Deeper and deeper still,” and the air, “‘ Waft her 
angels,” with a truth of expression which elicited the 
warmest demonstrations of applause. Madame Sainton- 
Dolby, being also unavoidably absent from indisposition, 
was replaced by Madame Patey-Whytock, who sang the 
important contralto solos with much effect; the air, ‘* Let 
other creatures die,” being delivered with a dramatic 
power which would have ensured an encore at any 
concert where this singer’s privilege is permitted. Miss 
Banks, whose voice and style are admirably suited 
for the soprano music in this oratorio, sang “Tune the soft 
melodious lute” and ‘ Farewell, ye limpid springs” with 
excellent feeling ; and a good word must also be said for 
Madame Emmeline Cole, who gave the recitative, “ Arise, 
Jephtha,” with an intelligence which proved that she had 
studied in a good school, The trying bass recitatives 
severely taxed the powers of Mr. Lander; and if his 
execution of the music was scarcely as satisfactory as could 
‘be wished, at least he was painstaking and earnest 
‘throughout. The choruses were given with that confi- 
dence which increased familiarity with the work alone 
‘can inspire, ‘‘ When His loud voice,” and ‘‘ How dark, 
O Lord, are Thy decrees,” especially, being sung with 
- commendable firmness; and wherever the full power of 
the choir was employed there was a fulness in the quality 
- of the tone—particularly in the sopranos and basses— 
which, however good may be the individual voices, can 
only be satisfactorily produced by the constant habit of 
practising together under a watchful conductor. ‘The fine 
phrase, “‘ Whatever is, is right,” was, as on former occa- 
sions, a triumphant specimen of choral precision. The 
band was thoroughly efficient; Mr. Joseph Barnby con- 
ducted with his accustomed firmness and intelligence, 
and the organist’s office was unobtrusively filled by Mr. 
F. A. W. Docker. 


MR. HENRY LESLIE’S CONCERTS. 


On the 8rd ult., the first of these concerts for the pre- 
sent season was given at St. James’ Hall, the programme 
being in every respect such as all well-wishers to the good 
cause which Mr. Leslie has undertaken would wish to see. 
The delicate execution of the part-music to which the 
choir has so successfully devoted itself for so many years, 
is a feature which we are always sorry to see lost sight of, 
either in the desire to grapple with the great choral works, 
or to imitate the concerts which having no distinctive 
character, are compelled to fall back upon the vocal and 
instrumental “stars” for an especial attraction. Amongst 
the most effective pieces performed, were the part-songs, 
The Curfew,” (Henry Smart), and Mr. J. G. Callcott’s 
“ The day is now dying,” which latter received an enthu- 
siastic encore. Mr. Berthold Tours’s Psalm, for double 


choir, ‘God be merciful unto us,” was an especial feature 
in the novelties at this concert; and the bright, yet truly 
devotional character of the music, produced a marked 





effect with the audience. Morley’s Madrigal « Shoot, false 


———. 


love” (given for the first time), was much applauded; 
and Leslie’s ‘‘ When the shades of eve descending,” and 
Walter Macfarren’s “You stole my love,” were encored, 
Mr. Sims Reeves was the solo vocalist, ‘‘ Adelaide,” the 
“ Pilgrim of Love,” and “'Tom Bowling,” being the songs 
selected for the occasion, all of which were sung in his 
very best style. Beethoven’s Quintett in E flat (Op. 16) 
was played to perfection by the “ Anemoic Union,” con- 
sisting of Messrs. Shakespeare, Crozier, Lazarus, C. Harper, 
and Wootton; and the Andante from Mozart's Quintet in 
the same key was also given by the same artists, with 
equal success. 





CRYSTAL PALACE. 


Tue programmes of the present series of Saturday con- 
certs at this establishment have been exceedingly interest- 
ing. Besides the stock symphonies and overtures, which 
the subscribers and public are never tired of hearing, Spohr's 
‘‘ Historical Symphony” has been given, but with no 
marked success. The performance of the “ Lobgesang” was 
scarcely as good in the choral as the instrumental portion 
of the work; and its effect was much marred by the un- 
avoidable absence of Mr. Vernon Rigby, from indisposition, 
It must be placed on record, however, that Madame 
Lemmens-Sherrington came to the rescue, and sang all 
the tenor music with an accuracy which surprised every 
listener, and reflected the utmost credit both upon her 
musical talent and her ready good nature. At the concert 
on the 19th ult., Herr Joachim delighted the audience 
by his exquisitely finished peformance of Max Bruch’s 
effective violin concerto, Op. 26; and he also played, as 
he alone can play, the prelude and fugue in G minor of 


‘Sebastian Bach, which, however, we can scarcely bring 


ourselves to believe a suitable piece for so large a room. 
The singing of Miss Edith Wynne was quite a feature in 
the programme, Cimarosa’s air ‘“ Deh parlate,” with the 
preceding recitative, especially winning the good opinion 
of all competent judges; and Mr. Cummings was also 
thoroughly effective in one of Felicien David’s airs. 
Schubert’s Symphony in B minor, No. 8, was the principal 
orchestral work, and was played with that perfection which 
has now become the rule at these concerts. 





WE understand that it has been decided to pro- 
duce on the 10th May next, at St. James's Hall, under the 
immediate patronage of H.R.H. the Princess Christian, an 
Oratorio, entitled, ‘‘ The Return of the Prodigal,” by the 
Rev. H. F. Limpus, Minor Canon of St. George’s, Windsor. 
The performance will be conducted by Mr. Benedict. The 
principal vocalists engaged are Mesdames Lemmens-Sher- 
rington, and Patey-Whytock, Mr. Vernon Rigby, and 
Mr. Lewis Thomas. Dr. Elvey, of St. George’s Chapel, 
has kindly consented to preside at the organ. The chorus 
will include the choirs of St. George’s, and Eton College, 
members of Mr. Barnby’s choir, and most of the principal 
Choral Societies in London. The proceeds are to be de- 
voted to defraying the debt now pressing upon the Con- 
valescent Hospital, at Clewer. 


On Thursday evening, the 10th ult., a musical 
entertainment was given by the St. John’s Orpheus Quar- 
tett, (Messrs. Morgan, Pittard, Stephens, and David), 
assisted by Miss Julia Stephens and the Misses Pittard, 
at the Angell Town Institution, Brixton, in aid of the St. 
Catherine’s Church Fund. The programme comprised a 
selection of songs, duets, and glees, all of which were 
given with much effect, several being re-demanded. Two 
pianoforte duets by the Misses Pittard, deserve special 
praise. The Concert was well attended, and the perform- 
ance was brought to a termination by an excellent render- 
ing of Haydn’s humourous Serenade, “ Maiden Fair. 
Miss Emily Pittard accompanied with much ability. 


A Concert on behalf of the Local Charities 
took place at the Manor Rooms, Hackney, on the 14th ult. 
The principal vocalists were Miss Lucy Franklein, Miss 
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Lily Simester, Miss Jessie Kusel, Messrs. George Norman, 
José Howe, Phillips, and Beedell, who were assisted by 
the English Glee Union. 1t was one of the most agree- 
able concerts given in these rooms, and reflected consider- 
able credit upon Messrs. Phillips and Miller, junr., the 
promoters and directors of the entertainment. ‘The latter 
gentleman ably performed the duties of accompanist 


holding the office of musical critic on the “ Daily News” 
from its commencement, and also on the “ Illustrated 
London News.” His “Memoirs of the Opera” is a 
standard book of reference; and he has also contributed 
many articles on various subjects to magazines and news- 
papers. As an earnest and impartial critic he had won the 
respect and good opinion of all who knew him; and both 


throughout the evening. Considering the success of the| in the concert-room and in private musical circles, it will 
concerts, we regret that it did not receive more recogni-| be long before we shall miss him from his accustomed 


tion from the residents of Hackney and Clapton. 
Tue Earl of Dudley has now put his protest 


place without a deep feeling of regret. 
Mr. Wit11am Epwarp Cocxram, known to 


against the Three Choir Festivals into a tangible shape.|the public as a tenor singer, under the name of Leigh 
He offers to give £10,000 for completing the choir of} Wilson, died on the 18th ult., of brain fever, at the early 
Worcester Cathedral, on condition that the building shall] age of 34. He was a native of Bristol.—The obituary of 
not in future be used for the Festivals. 1n case this offer} the month also includes the name of Mr. Dussek Corti, 
should be declined, he intends to transfer it to the Dean| who was a member of the Lyceum company, and played 
and Chapter of Hereford and Gloucester. We understand] in the Opera of “ Chilperic” only a few days before his 


that the proposition is now under consideration at Wor- 
cester; and that the answer will be given in April. 
Since the offer was made, however, Sir J. Pakington (who 


death. At the funeral, which took place at Brompton 
Cemetery, many of his professional friends were present. 


Ir may interest many of our readers to know 


+ a gph eg yey wg i that Cherubini’s Grand Mass, No. 2, in D minor, will be 
oppose the acceptance of this sum by every means in his performed (under = direction . = i : . piers » ab 
power. He states that the Committee does not require so the Catholic Church, in Grove he e ~ pay Wood, 
large a sum as £10,000 for the completion of the repairs “ — 8 at Ps an E fering Hn gy ro! be ge 
of the Cathedral, and that he hopes the question will be| °° align gs dl 0 A oh p. a nl ee 
decided by public opinion. We sincerely hope so too. — = . —-* re he 7 tad > 
Meantime, all who, with us, look forward with pleasure to oa ok a ‘Si .” itl alee be iven on Aveil 18th eo ye 
these delightful musical gatherings, may rest satisfied that M 7 The ai ‘ill te Aes page Bes: all 
no alteration will be made at present; for the Dean and|*)***. 72° nn iS aes Se ee 
4 the principals from the Opera Houses. 


Chapter of Hereford have already granted the use of the 
Cathedral for the next Festival, which will take place in 


At the Annual Tea Meeting of the Immanuel 


August. Church Choral Society, Streatham Common, held in the 


school-rooms on the 10th ult.; the members of the Society 


THE members of the “ Westbourne Society” ; - ; - 
gave their first Soirée d’invitation this season, at the P resented their conductor with a ——- marble time- 
Royal Architectural Gallery, Conduit Street, on Saturday | PL°°e by Connell, bearing the following inscription : “« Pre- 
the 29th January, before a large and most appreciative Een ws Cama Cheat bein p the mon Pal 

: ; ; aimee! aes 7 5 ’ 
—. Bayberry bo Madame [sang a on the occasion of his marriage, Christmas, 1869. Stenton 
_— manner in which the whole of the music was per- ge Posse By Fw 8 Eavdly, vege - 
formed on this occasion, amply proved that she is emi-|) ‘ : ee ae eee 
nently fitted for the task. The first part of the programmte me Seely, Ose bong ne ai ge ape, So 
consisted of Benedict's Cantata “Undine.” The composer| Wich the recipient replied, thanking the members for 
himself accompanied at the pianoforte pol appeared “2 sale their kindness, and also for their well wishes for his future 
gratified with the execution of his work. Madame May weliice and pronperiiy. After the yrosentalten, She meme: 

, : ~ 3.) | bers (assisted by the Rev. J. Dring, and Messrs. J. Bastard, 


Rolt sustained the part of Undine very creditably, and dis- 


Charles Morgan and Frederick Morgan) gave a concert to 


layed a clear soprano voice; Miss Goodall (a pupil of}; . 7. ; 
+ 3 A their friends. The concert was conducted by Mr. W. 
Madame Leupold), sang the music of Bertalda with much) Geor9¢, and Miss E. Morgan presided at the pianoforte. 


artistic refinement; Mr. E. Lloyd (who possesses an ex- 
cellent tenor voice), was entrusted with the part of Zil- 


The New Polyhymnian Choir’s last public 


debrand—in which he created a marked effect, especially| rehearsal was very successful. The soloists were Miss 
in the Scena—and Mr. G. Smith, as Kuhleborn, gave| Dixon and Miss Vincent; Messrs. Paterson and Wool- 
general satisfaction. The second part comprised several|nough, (the latter encored in “Sound an alarm,”) Mr. 
t-songs, most ably accompanied and conducted by/ Albert, {who gained a similar compliment in a duet with 
me Leupold, (all of which were sung with much] Miss Vincent), Mrs. and Master Robinson, and Mr. George 
delicacy and precision), and vocal solos by Madile. Carola] L. Wood. ‘The selections by the choir were excellently 


and Miss Annie Sinclair, which were received with enthu- 


given, “To Thee, great Lord,” and “ Comrades in arms,” 


siastic applause, Madlle. Carola being encored for her ex- being re-demanded. There was a very numerous audi- 


cellent rendering of two Neapolitan airs. The concert] e 
was highly successful; and every credit is due to Madame 
Leupold for her energetic efforts in the cause of the 
Society of which she is so accomplished a directress. 


nce, 
Miss CHARLOTTE JAMES, gave her Evening 


Concert at the Institute, George Street, Camberwell, on 
‘Thursday the 17th ult., before a large audience. ‘The 


WE are requested to state that the Rev. C. J.| artists were Miss Lizzie Scott (soprano), Madame Mont- 
Machin, late Precentor of Racine College, Wisconsin, U.S.,} serrat (contralto), Mr. Percy (tenor), and Mr. Baker Scott 
has become the Assistant Minister of Grace Church,| (the new bass). Conductor, Herr Lehmeyer. As a proof 


Baltimore. 


that the efforts of the artists were thoroughly appreciated, 
we may mention that no less than nine encores were 


A war supporter of art and artists, and al oi; iteg. 


kind and generous-hearted man has passed away in Mr. 
George Hogarth, who died on the 12th ult., in his $7th 


An Evening Concert lately took place at the 


year. When a writer to the signet in Edinburgh, Mr.| Victoria Hall, Notting Hill, in aid of the St. Mark’s 
Hogarth was well known to Sir Walter Scott, and many| National Schools’ Building Fund, which attracted a full 


other eminent literary men of the time; and since his resi-|a 
dence in the metropolis, he has been, until the last two or 
@ years, constantly engaged on the London press, 








nd fashionable audience. Several choral pieces were well 


sung by some members of the Norfolk House Choir, con- 
ducted by Mr. Lansdowne Cottell. Amongst the vocalists 
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who received encores were Madame d’Elise, Miss A. Wesleyan College. Upon the removal of the cloth 
Dwight, and Madlle. L. Zernial, who made her first ap- the usual loyal toasts were most heartily responded 

rance. Mr. George Taylor, in Duggan’s ballad, « Why to, as also were those for the Society and its officers, 
breathe that sigh?” was loudly applauded, and Mr. C. J. The vocal music was provided by the excellent quar- 
Bishenden, the new bass, created a most legitimate effect. tett of male voices belonging to the Society. We 
Amongst the instrumentalists, Miss Amy Perry, in a piece were glad to find, by the Secretary’s account for the past 
by Mr. W. H. Holmes, and Madlle. Mardoni in Benedict’s year, that the Society is in a prosperous condition, both 
Prince of Wales’ Fantasie, played with great effect and with regard to its finances and its library ; and the unani- 
precision. Mr. I, Childerton, who possesses a good tenor mity of feeling which appeared to exist amongst the 
voice, was encored in a song by Reichardt, and Miss A, members of this somewhat extensive orchestral association 
Oxley, Messrs. Walter Reeves, neo ary ye R. — _augurs well for its future career. 
Pringle and Ramsay, also contribute by their efforts to| Ir is singular that this count , which first set 
the success of a st Messrs. L. Cottell and Mansel ‘the example of a cheap postage, pes d now be behind 
Ramsey were the conductors. Continental nations. Printed matter abroad is carried at 

A Concert was given by the St. Peter’s Choral very much lower rates than in this country, to the great 
Society in the school-rooms, Onslow Street, Farringdon benefit of the community. Circulars, newspapers, books, 
Road, on Monday the 7th ult., under the conductorship of and even small parcels, are transmitted by the post in 
Mr. A. J. Lopresti. The first part of the programme was foreign countries at rates which should put Englishmen to 
sacred, and the second part secular, Rossini’s “To Thee, shame. The government, last Session, expressed itself 
great Lord,” Handel's “How beautiful are the feet,” favourable toa reduction of the rates; and the Post-office 
“Thus saith the Lord,” and “But who may abide,’ officials, it is well-known, are quite ready to undertake 
Mendelssohn’s “ O rest in the Lord,” Mozart’s “ Gloria in| the service. In the multitude of other pressing duties it 
Excelsis,” and Weber’s “ Gipsy Chorus,” were amongst may be overlooked, and the Council of the Society of Arts 
the most prominent pieces, and were well received by the has therefore appointed a Committee to take steps for 
audience. Miss Carter, Miss Sweetman, and Messrs. Bull, urging upon the Cabinet the great importance of reducing 
Gladman, and Staley, were highly successful in all their/ the postage on printed matter to one halfpenny instead of 
solo music, The accompanists were Miss Carter and Miss |a penny, as at present for every four ounces weight. All 
E. Webb. | classes should give their support and influence on behalf 


Tux members of the Upper Norwood Tonic ‘of this Committee, which sits at John-street, Adelphi. 
Sol-fa Class gave their Eighteenth Concert on Monday| WE understand that Mr. Brinley Richards’s 
the 24th January. The programme included selections) new national song, “The Cambrian Plume,” was played 
from the works of Handel and other composers. The! at the Prince of Wales's dinner-party at Marlborough 
Class, under the able direction of Mr. H. Dubber, gave House on Saturday—having been most effectively arranged 
the whole of the music to the thorough satisfaction of a' for the band of the Grenadier Guards by Mr. D. Godfrey, 
large and fashionable audience. The solo, ‘‘ Angels ever | under whose direction it was given. 
bright and fair,” was sung by Miss Sagon, with great taste} Mp. Gneennrii’s Annual Concert took place 
and precision; and Mr. Cross, as the master bell-founder Pay eae Ne ac the Slet ult. The artiés 
in Romberg’s “Lay of the Bell,” was highly effective. | Me veethoven booms on the ist ult. pele 


2, : ‘3 |were Miss R. Henderson, Miss Marion Severn, Miss 
scchvaheps~: godly gua Palace) presided at the Fanny Chatfield; Messrs. J. Greenhill, 8. Bushelle, 


Miles Bennett, and Walter Bache. Much credit is due 

Mr. G. A. Macrarren’s lectures on_ the |to Mr. Greenhill for the excellent programme provided, 
music of Wales and England, delivered at the Royal and also for the very intelligent manner in which he gave 
Institution on the evenings of January 27th and the 3rd_ the songs allotted to him, all of which were received with 
ult., were illustrated by some exceedingly interesting speci- | the warmest applause. Space will not allow us to notice 
mens of the music of these countries. The principal the pieces in detail, but we cannot omit mentioning a 
vocalists were Miss Robertine Henderson, Miss Emma] young débitante, Miss Fanny Chatfield, whose success with 
Forbes, Miss Annie Sinclair, Madame Patey-Whytock, | the audience was most decisive. Signori Randegger 
Mr. Wallace Wells, Mr, Winn, and Mr. J. G. Patey. All| and Fiori were efficient conductors. 


the pieces were received with much applause, and several Va . = r 
were enthusiastically encored. The last lecture appro- A Concert was __ alee the 28th of January 




















priately concluded with the National Anthem, 


The first of a series of six concerts was given 
by Mr. and Mrs. Richard Blagrove, on Thursday evening, 


the 27th January, at St. George’s Hall, before a large | 
audience. Mr. Blagrove’s performance on the concertina | 


was of course a special feature of the concert; and amongst 
the compositions in which he took part we may especially 
mention a MS. Trio, by Silas, for concertina, pianoforte, 


and viola, in which he was ably joined by his wife (late | 


Miss Freeth, a well-known pianist) and Mr. Doyle (viola), 
and a Duo concertante on Welsh airs, Mrs. Blagrove sustain- 
ing the pianoforte part. In addition to these concerted 
pieces, Mr. Blagrove played a concertina fantasia, by Alard, 
and Mrs. Blagrove gave with much effect Mendelssohn’s 
‘* Andante and Rondo Capriccioso.” The vocalists were 
Miss Katherine Poyntz and Signor Caravoglia. Mr. 
Osborne Williams accompanied at the pianoforte. 


The members of the North London Philhar- 
monic Society celebrated their fourth anniversary on the 
25th Jan., by a dinner at Moule’s Hotel, which was attended 
by about thirty members of the orchestra, and several 
professional gentlemen. The chair was ably occupied 
by W. Ralph Esq., supported by John D. Hill, Esq., 
F.R.C.S., and R. Heath Mills, Esq., organist of the 


by the St. George’s (Campden Hill) Choral Society, 
under the direction of Herr E. Sauerbrey. The first part 
consisted of a selection from Jephtha, the solos in which 
were sung by members of the Society, assisted by Madame 
Sauerbrey, who gave an excellent rendering of the con- 
tralto music. ‘The choruses were rendered with great 
precision. The chief features of the second part were the 
choruses, “ Gipsy life,” by R. Schumann, and Sullivan's 
“ O hush thee, my babie,” an aria by Donizetti, “ O mio 
Fernando” (Madame Sauerbrey), Beethoven’s Sonata In 
|D minor (Herr Sauerbrey), and Ascher’s fantasia “ Lure 
line,” played by Miss Marian Rock, a pupil of Herr 
Sauerbrey. 


A performance of Mr. Sullivan’s Prodigal Son 
was given by the Brixton Choral Society on the 21st ult., 
the principal vocalists being Miss Katherine Poyntz, Miss 
Adelaide Newton, Mr. Stedman and Mr Harley Vinning. 
Miss Katherine Poyntz’s rendering of ‘O that thou hadst 
hearkened ” was excellent, and the same must be said of 
Miss Adelaide Newton, who sang “ Love not the world 
in a most artistic manner, Mr. Stedman was somewhat 
nervous in “ A certain man” and “ Father give me the 
portion of goods” (which latter was rather hurried), but = 
must give him credit for his admirable singing of the solos 
that follow—* I will arise” and “Come ye children ”—the 
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1 Cor. xv. 20; Is. xxv. 9; Rev. i. 5. 


FULL ANTHEM FOR EASTER. 


Christ is risen from the dead. 


March 1, 1870 


E. H. Tuorne. 
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Masson’ ANTHEMS. 


AS WE HAVE BORNE THE IMAGE OF THE EARTHY. Full, s.s.a.7.3.B., by JoserH Barnsy. Vocal score, folio, 6d.; do., 870. 14d. 


Vocal parts, 6d. 
O GIVE THANKS UNTO THE LORD. Fall, four voices, by Jonn Goss, 
London: Novello, Ewer and Co. 


Vocal score, folio, 1s. 6d.; Vocal parts, 1s. 
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Rallentando al Largo, with fervour. 
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Easter ANTHEMS. 
BLESSED IS HE WHO COMETH IN THE NAME OF THE LORD. By Cu. Gounod. Vocal score, folio, 6d.; do., 8vo., 14d. 
WHY SEEK YE THE LIVING AMONG THE DEAD. Full, 4 voices. By Epwarp J. Hopxins. Vocal score, folio, 94.; do., 8vo., 14d. 
Vocal parts, 6d. London: Novello, Ewer and Oo. 
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CAROLS FOR EASTER-TIDE, set to Ancient Melodies, the words principally in imitation of the original by the Rev. J. M. NEALE, D.D., 
fur four voices, with Accompaniment for the Organ or Pianoforte. Folio size, 4s. 6d. Compressed score, 18mo., 1s. 
Treble vart, 18mo., 6d. Werds only. 14d. Twndon: Navella Kwer ana Ae 
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latter, one of the most melodious in the whole work. A 
word of praise must be awarded to Mr. Harley Vinning, 
whose voicetold wellintheair “ Trust in the Lord,” and also 
in the recitative and air, ‘‘ Bring forth the best robe.” The 
* duet and quartett had scarcely been sufficiently rehearsed, 
as the performance, especially of the duet, was far from 
satisfactory. ‘The choruses were sung by about 60 voices, 
and would have gone better had the conductor’s beat been 


Rebielos, 
Joun Heywoop, Mancuester; AND Simpkin, MarsHatu 
AnD Co., Lonpon. 
Let Children sing. By John Towers. 


Ir isimpossible that the subject discussed in this little 
pamphlet can be too often pressed upon public attention. 
Singing in this country is so frequently thought of as a 





more carefully attended to. “The sacrifices of God” | mere means of individual display, that its true mission as 
went with more precision than any. “Let us eat and |an important agent in the physical and moral training of 
drink” was also fairly done, considering the pace atwhich | the young is almost lost sight of. We perfectly agree 
it was taken. Mr. Lemare conducted with his usual ‘with Mr, Towers that “it may, asa general rule, be taken 
ability, and deserves much credit for his exertions in the | for granted that every properly constituted human being 
production of the work. | endowed with a voice for speaking, possesses, in a greater 
| or less degree, a voice for singing ;” and with the know- 

Aw able article on the present anomalous | ledge that this fact has been so long admitted and acted 
state of the law of copyright, written by Mr. Roberton |¥pon in Germany, it seems incredible that a branch of 
Blaine, appeared in the February number of Fraser’s | education which would bestow as much pleasure as profit 
Magazine, and we should be glad indeed if it prove |UPOM children should, in England, with but rare exceptions, 
the means of drawing public attention to this im- | be excluded from our schools and colleges, £ ew persons 
portant subject. The refusal of the Government of the| Will deny that the power of taking a part in concerted 
United States to enter into an International Copyright| Music is one seldom gained, even by those who are sup- 
Convention with England is so obviously based upon' posed to have studied singing ; but this arises not so much 
simply selfish motives that we can scarcely, at present at | from incapacity on the part of the pupil, as from the 
least, hope to obtain from them that act of justice which @bsence of any system of tuition by which the mind of 
has been freely accorded by other nations; but we sin-| the student shall be diverted from the “ getting up” of a 
cerely trust that the existing law which permits the sale solo to the higher and more noble object of aiding in the 
of foreign reprints of English works in British Colonies, |iMterpretation of a choral work. With respect to the 








may be speedily repealed ; for, although the late applica- 
tion of the Canadian Government to the Board of Trade, 
for the power of reprinting English copyright works, has 
been refused, it is extremely likely that some act may get, 
smuggled through the House of Commons which will, 
legalise this piracy, unless stringent measures be at once| 
taken in the matter. We have every reason to believe | 
that the framers of the present laws upon this subject have | 
really had the protection of the works of authors at heart; 
but as they have been proved utterly futile in effecting 
this object, no time should be lost in repairing the error, 
so as to firmly secure that absolute power over copyright 
which, as Mr. Blaine truly remarks, ‘‘ the laws of England 
justly afford to all other descriptions of personal property.” 


Miss Lity Srvester gave an Evening Con- 
cert at the Horns Assembly Rooms, Kennington, on 
Monday the 7th ult., assisted by Miss Poole, Miss Palmer, 
Miss Kate Gordon, Mr. Albert James, Mr. José Howe, 
Mr. J. B. Chatterton (Harpist to Her Majesty), and Herr 
Lehmeyer. Miss Poole gave two songs, which were much 
applauded, and Miss Palmer created a marked effect in a 
descriptive sea-song by Hatton, composed expressly for 
her. Miss Lily Simester sang with much success “Bel 
Raggio” (Rossini), “Little Willie” (Benedict), “The 
Ash Grove” (Welsh melody), and “ Tell me my heart ” 
(Bishop); in the last two songs being accompanied on the 
harp by Mr. J. B. Chatterton. Several other vocal pieces 
were given; and Mr. J. B. Chatterton’s harp fantasias 
were much and deservedly applauded. The pianoforte 
solos were by Miss Kate Gordon, and Herr Lehmeyer. 
The concert was well attended. 


On Monday the 21st ult., a Concert was 
given at the Working Men’s Institute, Holloway Road, 
under the direction of Mr. G. L. Wood, assisted by mem- 
bers of the New Polyhymnian Choir and Barnsbury Glee 
Union, before a large audience. The first part com- 
menced with Locke’s music to Macbeth, which was sung 
with much spirit and taste. Several vocal pieces were 
afterwards given, and warmly applauded, and Madame 
Paulsen played an excellent pianoforte solo, displaying a 
very finished style. Madame Paulsen and Mr. G. L. 


Wood were the accompanists, and Mr. W. Robinson 
conductor, 


physical effect of studying singing, we will conclude with 
the testimony of Dr. Rush, quoted in Mr. Towers’s pam- 
phlet. “I here introduce a fact,” he says, “ which has 
been suggested to me by my profession—that is, the 
exercise of the organs of the breath by singing contributes 
very much to defend young people from those diseases 
to which the climate and other causes expose them. The 
Germans are seldom afflicted with consumption, nor have 
I ever known more than one case of spitting of blood 
among them. This, I believe, is in part occasioned by 
the strength which their lungs acquire by exercising them 
frequently in vocal music, which constitutes an essential 
branch of their education.” 





Rupatu, Rosr, Carte anp Co. 


The Musical Directory, Annual and Almanack for 1870. 

Turs work comes to us rather late in the year, consider- 
ing that it is an Almanack, as well as a Directory ; but 
the publishers tell us that the delay has been caused by 
the difficulty of collecting the additional matter contained 
in the present issue, the truth of which announcement the 
bulk of the volume certainly appears toconfirm. In every 
respect there is a considerable improvement in the edi- 
torial department of the work; and we may reasonably 
hope that in future even more attention will be given to 
those minute details, upon the accuracy of which depends 
its value as a book of reference. Let us at once say that 
all the absurd mistakes which for two years we have 
pointed out are now corrected; but the dates and events 
have not yet been subjected to that revision which we are 
entitled to expect. For instance, Furstenau is said to 
have been born twice—on the 26th February, 1772, and 
again on the 20th October, 1792. Haydn, who died in 
1809, is stated to have died in 1810; and the name of 
George Collins, the violoncello player, is inserted amongst 
the living London professors, although his name occurs 
in the obituary contained in the opening remarks on the 
events of the past year. Let us hope for still better things 
in 1871. 





Novetio, Ewer anp Co. 
Grand Duet, for two Pianofortes. Composed by Fer- 
dinand Hiller. 
Wuenrever two good pianofortes can be brought to- 
gether, and two good players can be found to sit at them, 
this Duet may be made highly effective; foralthough the 








passages are full of difficulties, they are difficulties which 
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can be overcome by legitimate practice. The subjects are 
extrem ely melodious; and there is infinite variety in the 
composition. The bold opening phrase for the second 
pianoforte, followed by the flowing theme in 3 rhythm, 
is succeeded by an Adagio, which forms an excellent con- 
trast; and in the Allegro, the light and playful triplets 
given to the first player are woven in with some impas- 
sioned phrases for the Secondo in a masterly manner. All 
who admire the refined pianoforte music of Ferdinand 
Hiller should possess themselves of this Duet, for they 
will here find the composer in one of his happiest moods. 


Impromptu, pour le Piano. 

Malvina. Romance, pour le Piano. Par E. Silas. 

M. Siuas may be instanced as one of the few composers 
of the present day who, in spite of every temptation to 
the contrary, steadily refuses to write pieces which shall 
merely successfully hit the taste of the period. We are 
acquainted with many of his compositions which deserve 
to receive every attention both from masters and pupils, 
and especially two duets, one called “‘ Marche Turque,” 
and the other simply, we believe, “ Duet in A minor,” 
both of which are full of character, and excellent examples 
of what duets should be: “ drawing-room music” it may 
be called indeed ; but it is suited’ for drawing-rooms only, 
the inmates of which have educated themselves to believe 
that the pianoforte is something more than a pretty toy 
for grown children to play with. The two pieces before 
us are elegant trifles, but finished with the care of a real 
artist, and demanding the care of a real artist to interpret 
them. Those who are not frightened by the key (F sharp 
major) will derive much pleasure from the Impromptu, 
the subject of which is extremely fanciful. The passage 
marked “ Glissando,” at the conclusion of the piece, will 
surprise those who have never attempted the slide except 
upon the white keys. ‘ Malvina” has a happy theme, to 
which the obstinate dominant, taken with the thumb of 
the right hand, gives much effect. ‘This character is pre- 
served throughout; and in many parts it gives a peculiar 
quaintness to the passages which cannot fail to be felt by 
every hearer. The modulations are always conducted 
with the skill of a practised musician; and the whole 
piece, unpretentious as it is, shows much artistic feeling 
and constructive power. 


The Stars are with the Voyager. Song. Words by 
T. Hood. Music by Agnes Zimmermann. 

In the vocal compositions of pianists it too often happens 
that the singer is regarded as so secondary a personage 
that he or she is really made to accompany a pianoforte 
study ; and the “lied” of Young Germany so thoroughly 
favours this idea that, unless some protest be made against 
it by composers who dare to think for themselves, the 
real “song ”—written for a vocalist, with an instrumental 
accompaniment,—would gradually disappear. From so 
accomplished a performer as Miss Zimmermann we are 
glad, therefore, to receive songs in which the pianoforte 
is not forced into undue prominence; and amongst the 
many graceful vocal works of this composer which have 
lately come under our notice, the one now before us may 
claim high rank. The theme is pleasing, and it is ac- 
companied throughout with appropriate simplicity. The 
words are extremely beautiful—as might be expected from 
the name of the author—and the song may be conscienti- 
ously recommended to the notice of a mezzo-soprano who 
desires to display her expressive, rather than her executive, 
powers. 

Loyal Death. Song for a Bass or Baritone voice. 
Words by P. S. Worsley. Music by J. Stainer. 

Tus is a very ambitious song, and will require an am- 
bitious singer to do it justice; but the compass lies well 
within the range of a baritone voice; and we think, if 
well sung, it would be extremely effective. The martial 
opening leads to a bold subject, the left hand of the ac- 
companist moving in unison with the voice, and staccato 
chords being given to the right hand. ‘The change into 
B major from A flat is somewhat sudden; but the melody 


es 


is expressive; and it is carefully and judiciously har. 
monised. ‘There are a few false accents, which will some- 
what mar the effect in singing—for instance, in the 
phrases, ‘My sword doth thy avenger prove,” and «J 
kept my vow,” where the accent is placed upon the first 
word of each—but the poetry is generally well expressed, 
On the whole, the composition may be praised for its 
variety of colour, and the artistic feeling which pervades 
it, both melody and accompaniments, indeed, being far 
above the average of songs of this descriptive character, 





Tonic Sou-FA AGENCY. 


The Building of the Ship. A Cantata. The words se- 
lected from Longfellow’s Poem. The Music composed 
by Henry Lahee. 

Tere can be little doubt that the “ miscellaneous con- 
cert,” in which every singer and player contributed what he 
or she pleased, without the slightest regard for either fitness 
or arrangement, is fast disappearing ; and that upon the 
ruins of these patchwork entertainments other and more 
solid performances will spring up more suited to the 
rousical requirements of the day. Concerts devoted to 
the most intellectual interpretation of a few classical com- 
positions in their entirety, or in which one grand work 
occupies the whole programme, are even now fast supersed- 
ing those mornings and evenings of shreds and patches to 
which in our younger days we were “ taken,” but which 
we now, claiming the privilege of age, as much as possible 
avoid. To this change in musical feeling may be attri- 
buted the rapid growth of the Cantata, for in this form 
of composition, whilst every facility is given for the in- 
troduction of vocal and even instrumental variety, the 
interest which must ever be created by its being a con- 
tinuous work, is an additional element in its favour. 
Amongst the many Cantatas which have lately come be- 
fore us, Mr. Lahee’s may fairly claim a large share of 
attention ; for although not a work of the highest rank, 
it is melodious, carefully written, and extremely effective 
throughout. The accompaniments are excellently ar- 
ranged for pianoforte and harmonium, a method which, 
now that the latter instrument is becoming so general, 
will no doubt be extensively used by composers who do 
not score their works for an orchestra. The Cantata 
opens with a gracefully written Introduction, in which the 
melody of a pleasing tenor song is effectively introduced. 
The passages in this prelude are refined and unpreten- 
tious; and there is much skill in the treatment of the 
two instruments throughout, After a chorus, highly 
dramatic in feeling, but deficient in originality, the pieces 
most calling for remark in the first part are a duet, for 
treble and contralto, ‘‘ Beautiful they were "—based upon 
a very charming subject, and full of excellent points—the 
tenor song (the melody of which is used in the intro- 
duction)—pleasing enough to be made a leading feature 
in the Cantata—a capital quartett, unaccompanied, and 4 
chorus, “ Happy, thrice happy ;” which, although perhaps 
more ambitious than any other piece in the work, is care- 
fully and most artistically worked out. In the second 
part a recitative and chorus deserve especial praise. 
This piece, beginning with the words, “On the deck an- 
other bride,” (a short recitative for the soprano) is ex- 
tremely beautiful; and, in the chorus, the effect of the 
words sung pianissimo, without accompaniment, is most 
felicitous. An unaccompanied trio, for female voices, 
“ Sail forth,” may also be cited as a piece of much merit; 
and the final chorus, although perhaps not equal to 
« Happy, thrice happy,” in the first part, is written with 
much boldness and fluency. The bass and baritone solos 
are the weakest in the work; but there is much effect 
the recitative for baritone preceding the chorus, “And 
lo! from the assembled crowd.” On the whole, we may 
pronounce Mr. Lahee’s Cantata to be something more 
than a composition of promise: it is good and sound 
music throughout; and we trust that it may achieve the 
popularity to which its merits entitle it. 
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Gerorce Emery anp Co. 


Little Maid Marion. Ballad. Words by Rona Lee. 

The Child’s Wish. Words by A. N. VO. N. 

Composed ty Mirana. 

A.THouGH songs are plentiful enough in the present 
day, good ones are scarce; and we therefore welcome a 
writer with so much true feeling for melody as Mirana 
has evinced in the two unpretending compositions before 
us, ‘Little Maid Marion” has a pleasing theme, accom- 
panied with that simplicity which is the surest proof of 
the possession of power. The staccato chords on a key- 
note pedal, at the commencement, give much effect to the 
words; and the flowing quaver accompaniment to the 
phrase in the relative minor, forms a good contrast. “The 
Child’s wish ” is wedded to a melody so faithfully reflect- 
ing the poetry as to make us believe that music and words 
were composed simultaneously, an idea which is favoured 
by the fictitious initials which are presumed to belong to 
the author of the verses. The pretty tripping subject is 
well harmonised ; and the changes in the accompaniment 
are always judicious, and in character with the feeling of 
the poetry. Let Mirana be true to herself, and not be led 
away by the delusive notion of composing dramatic scenas, 
and there is a place for her amongst the elegant song- 
writers, whose mission it should be rather to elevate the 
art than to follow the fashion. 





ASHDOWN AND Parry. 


Winter and Spring. Song. Written by John Addis, 
M.A. Composed by Bellenden Ker Atkyns. 

Tuis song, although unequal in merit, is so full of 
character, and shows in parts so much real musical feeling 
that we are inclined to select it from the mass of vocal 
compositions of a similar class now before us. The open- 
ing phrase, in F minor, is happily expressive of the words ; 
and, if the composer would cut out the E natural in the 
chord of the §—9th bar, p. 3—the accompaniment would 
be faultless. Throughout the song the modulations are 
most appropriate ; and the enharmonic transition from G 
flat to E is a point of extreme beauty. Again, the fresh- 
ness of the new theme, to the words “ Spring in the heart 
of the maiden,” is excellently contrasted with the some- 
what mournful subject which commences the composition ; 
and the return to the original key in the concluding four 
bars gives a truthful colouring to the poetry which deserves 
high commendation. On the whole, the song is ex- 
tremely creditable to the composer, whose name, although 
new to us, will probably make itself heard, even through 
the multitude now clamouring for foremost places in 
public estimation. 


Why, Lovely Charmer? Song. Words by Sir Richard 
Steele. Music by E. A. Sydenham. 

In this song Mr. Sydenham again shows that he has 
a talent for song-writing something beyond the mere 
power of composing a melody which shall pretty accurately 
fit the words. The quaint lines of Sir Richard Steele 
demand a musical setting which, to a certain extent, re- 
flects the spirit of the time in which they were written ; 
and this dramatic faculty—observable in the vocal works 
of this composer already reviewed by us—is especially 
manifested in the song under notice The melody is ex- 
tremely simple, but full of character; and the poetry is 
happily expressed, if we except the phrase, “ So very kind,” 
the two notes to the first syllable of the ‘very ” some- 
what interrupting the flow of the words. The harmony 
enriches, without disturbing, the theme throughout ; and 
the modulations are never forced in with pedantic obtru- 
siveness, The pedal-bass at the commencement is effec- 
tive; and the varied harmony to the first phrase, on its 
repetition, is a point worthy of commendation. We have 
dwelt upon this song at more than our usual length, not 
80 much on account of its intrinsic merit, as because, as we 
have already said, there is unquestionable indication of a 
talent in the composer which, if he be well advised, may 
some day be turned to good account. 


Smiles and Tears. Song. Written by Peter Spenser. 
Music by T. Albion Alderson. 


A sIMPLE and unaffected song, which, neither startling 
from its novelty, nor offending from its want of tuneful- 
ness, will pass in the crowd with a word of kindly recog- 
nition. It is something, however, when a man has little 
to say, to be able to say that little well, and this we may 
affirm that Mr Alderson has done, which is perhaps all 
the praise that he sought for. 





Lamsporn Cock AND Co. 


Turkish March, from Beethoven’s “ Ruins of Athens.” 
Arranged from the Orchestral Score for two performers on 
the Pianoforte. By C. Graham Gardner. 


A very effective arrangement of Beethoven’s excellent 
march, which we cordially recommend to all who do not 
devote their energies to *‘ brilliant ” variations of operatic 
airs. Such music as this will be certain eventually to 
make its way wherever it is introduced; and it rests 
with teachers, therefore, to point out the beauties of it to 
their pupils, and to persuade them at least to give ita 
fair trial. By the title-page, we perceive that accompani- 
ments for violin and violoncello are published with this 
duet, a feature which will render it doubly attractive 
wherever these instruments are available, 


The Gondola. Romance for the Pianoforte. By Walter 
Macfarren. 


Aw elegant trifle, which deserves to find favour both 
with players and teachers. The subject is extremely re- 
fined ; and the undulating quaver accompaniment well 
preserves the feeling suggested by the title of the piece. 
A placid character pervades the entire movement; and 
the passages, although highly effective, are quite within 
the powers of moderate performers. We particularly 
admire the phrase in A major; and the return to the 
original key of B flat is happily contrived. We are glad 
to see that the leading fingers are marked by Mr. Mac- 
farren; and more especially, that the passage of sixths, 
which most amateurs are puzzled at, has not been left to 
the tender mercies of either bad masters or bad pupils. 


I would tell her. Song. Poetry by R. E. Francillon. 
Memory. Song. Poetry by Thomas Moore. 

I ever think of thee. Song. Words from the German. 
The touching pathos. Sonnet. Poetry by the Rev. 
Chauncey Hare ‘Townshend. 

Composed by Charles Salaman. 


Mr. Sataman again comes before the public with four 
songs, searcely perhaps as popular in character as those 
which have recently fallen under our notice, but in every 
respect equally creditable to him in an artistic point of 
view. The first on our list has a smoothly-written 
melody, with a light quaver accompaniment for the right 
hand. There is much feeling for the poetry shown 
throughout the setting of this song; and although we 
have not yet quite got reconciled to the sudden chord of 
B major, in the first bar of page 2, we think that we 
might become so in time. ‘“ Memory” is somewhat 
eccentric, both in melody and accompaniment; but it 
may be made effective by any vocalist who can fully catch 
the meaning of the composer. “I ever think of thee” is 
thoroughly German in character, and will require a singer 
with real dramatic power to do it justice. The vivid 
triplet quaver accompaniment, which runs through the 
song, against the two even quavers in the voice part, is 
extremely telling. The quiet Sonnet, to the Rev. Mr. 
Townshend’s poetry, forms a perfect contrast to the pre- 
ceding song, a legato melody, well adapted for a contralto 
singer, moving onward in almost unbroken flow through- 
out. The theme is exceedingly graceful, and the accom- 
paniment is peaceful, and in loving sympathy with the 








voice part. 
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Original Correspondence, 


COLOUR AND SOUND. 


TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—Since the musical scale was invented, philosophi- 
cal research has been extended so far that no useful fact 
concerning the “ Divine Art” would seem to be undis- 
covered. We have lately, however, seen how ‘doctors 
disagree” as to the proper standard of pitch; and a very ani- 
mated discussion hasapparently closed without any tangi- 
ble result. Ido not intend to offer an opinion as to whether 
the present pitch is too high or too low; but it seems 
evident that the interests of Art would be greatly 
promoted by a universal standard, and it is much to be 
regretted that such a division of opinion should exist 
amongst eminent men on this important point. It is, 
then, with a hope that the following suggestions, which 
I have not seen in print, and which occurred to me only 
the other day, may prove of some service in effecting this 
desirable object, that I submit it to the consideration of 
those who are able to test its utility. Iam indebted for 
my facts to an article which appeared in the Daily Tele- 
graph about a month ago. As every one knows, there are 
seven primary colours, as there are seven fundamental 
sounds in music, and colour and sound are produced by 
bars of light or vibrations of air; but the affinity between 
the two was not known to be so close as it now is till 
recent discoveries by an eminent philosopher (whose name 
has escaped my memory), who says that certain colours | 
correspond with certain sounds. I willexplain. Suppose 
that 512 beams of light produce the colour red, that 
number of aérial waves per second also produces the note 
C; and the colour yellow corresponds with the major 
third in the key of C, and so forth. Here, then, seems| 
to be an unwavering standard of appeal, accessible in all 
parts of the world where science has penetrated. There 
would be no question as to what shade of red is the true 
colour. The rays reflected from the prism never vary. 
This being the case, no more should we be treated to 
such discussions as that recently so unsatisfactorily ter- 
minated. The number of bars of light producing red 
being ascertained, let the C tuning fork give a corres- 
ponding number of vibrations per second, and the desired 
result is at once achieved. 

I am, Sir, yours obediently, 


Joun J, Frye. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, | 
for without such date no notice can be taken of the performance. 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
—— by the name and address of the person who sends 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. | 


We cannot undertake to return offered contributions ; the authors, | 
therefore, will do well to retain copies. | 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


A ConsTanT READER.—We do not give advice respecting manu- 
script compositions. 

Mr. TowErs.—The account of the Presentation was forwarded to 
our office exactly a month after the notice appeared in the local 
paper. . 


Daviv.—We have repeatedly said that we make it a rule not to 
reply to correspondents who do not furnish us with their real name 
and address, 












Brief Summary of Country Petvs, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 

Auxoa, N.B.—On Tuesday, the 25th January, Handel’s 
Oratorio, Judas Maccabeus, was given in the Corn Exchange, b 
the “Alloa Musical Association,” to a large and influential audience 
The chorus numbered nearly 100 voices; and the band comprised 
amongst others, the celebrated Drechsler-Hamilton family, of 
Edinboro’. The solo music, entirely supported by amateurs, wag 
exceedingly well sung. The choruses went with commendable 
steadiness and firmness throughout, and were much applauded, 
At the close of the concert the Earl of Kellie warmly thanked the 
Society for bringing forward such a composition; and highly com. 
plimented the conductor, Mr. Alfred Alexander (organist of §t, 
John's Church), for the ability he displayed in directing the work, 


Beprorp.—An amateur concert took place at the Bed- 
ford Rooms, on the 3rd ult., in aid of the fund for the restoration of 
St. John’s Church, when several members of the choir of Trinity 
Church, and of St. John’s Church gave their valuable services, 
assisted by many other ladies and gentlemen. An excellent selec- 
tion of part-songs and solos were given with much effect, amongst 
which we may mention Luther's Chorale, Mendelssohn's part-song 
“For the New Year,” and Sullivan's solo, ‘‘ Orpheus with his lute,” 
which latter was most effectively rendered by Miss Lyon. Amongst 
the instrumental pieces the most important were Mendelssohn's 
* Andante and Rondo Capriccioso,” and Weber's Grand Polonaise 
in E flat, performed by Mr. Brinley Richards with his accustomed 
skill and artistic feeling. Praise must also be given to Mr. P, H. 
Diemer for his effective solo on the harmonium, which was loudly 
applauded. At the end of the first part Mr. Brinley Richards’s 
solo and chorus, ‘‘ The Cambrian Plume,” was sung, and repeated 
by general desire, Mr. Clough sustaining the solo with much taste 
and effect. The second part opened with a selection from Dr, 
Sterndale Bennett's May Queen, after which several vocal solos were 
given; and Mr. Richards again delighted the audience by his excel- 
lent performance of Thalberg’s Fantasia on “ L’elisir d'amore,” and 
a selection of Welsh airs, in both of which he elicited enthusiastic 
applause. The concert was in every respect a decided success, 


Brrerty Hmu.—The organ of the parish church was 
re-opened on Sunday, the 30th January, by Mr. G. W. Martin, of 
the National Choral Society, London. The organ, which isa very 
fine one, was erected 30 years ago, when it was opened by Dr, 
Gauntlett. Latterly it has been much out of repair, and under the 
direction of the Rev. A. W. Sillitoe, M.A., the curate, it has now 
been put into a state of efficiency. Mr. Martin displayed its powers 
to the best advantage; and all his performances—especially the 
** Hallelujah” (Messiah) and ‘ Gloria” (Twelfth Mass) were listened 
to with much pleasure. 


Brisrot.—On the 8rd ult., the members of the Cecilian 
Choir gave their annual concert at the Victoria Rooms, before a 
large and fashionable audience. The powers of the choir were 
most successfully tested in an excellent selection of part-music, 
amongst which we must especially mention Mendelssohn's choral 
song, ‘* The deep repose of night,” Gounod’s Motett, ‘0, sing to 
God;” F. Hiller’s ‘*O world, thou art wondrous fair;” Bach's 
Motett, ‘Blessing, glory, wisdom, power; and Mendelssohn's 
eight-part Psalm, “Judge me, O God;” all of which were given 
with the utmost precision and effect, the training of the voices 
reflecting the greatest credit upon Mr. W. F. Trimnell, the able 
conductor of the Society. A special feature of the second part was 
a very melodious part-song, the words by a youth of fifteen, a pupil 
of Clifton College, and the music by Mr. W. F. Trimnell, 


Broventon.—On the 18th ult., a very successful con- 
cert was given in the Town Hall by Mr. Locke, junr., assisted by 
Miss Henderson, Miss Smith, Mr. James Taylor, and a lady ama- 
teur. Several vocal solos were given with much effect ; Miss Hen- 
derson especially winning marked applause. A pianoforte duet 
was well played by Messrs. Locke and Smith. and was warmly 
received. An efficient glee party added materially to the attraction 
of the performance. 


Byrnorn.—An amateur concert was given in the School- 
room, on the 16th ult., for the benefit of the Church choirs of Key- 
ston and Bythorn. The first part was sacred, and included “He 
shall feed His flock,” feelingly sung by Miss Spencer, “I know 
that my Redeemer liveth,” by Miss Allen. ‘ But Thou didst not 
leave,” by Mr. Spencer, “I will lift up my eyes,” and Mozart’s 
“Gloria,” by the choir. The second part was secular, and comprised 
a pianoforte duet. played by Miss Elderkin and Miss S. Weed, and 
several songs and glees, all of which were well received and 
several encored. Mr. Randall conducted, and Miss Elderkin and 
Miss 8S. Weed were the accompanists. 


CuicuEster.—T here was a very brilliant audience, con- 
sisting of the nobility and leading families of the city and neigh- 
bourhood, at the Assembly Rooms, on the 15th ult., the occasion 
being the farewell concert of Mr. E. H. Thorne, the talented orga- 
nist of the Cathedral, who has decided on leaving Chichester for 
London, where it is understood he has a large connection. The 
programme was in every respect an excellent one; and Mr. Thornes 
performance, as might be anticipated, was remarkable, both for 
finished execution and intelligence of reading. The pieces selected 
were Beethoven's Sonata in C sharp minor (popularly known as the 
‘* Moonlight Sonata”) and Weber’s Polonaise (which being encored 
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was replaced by ‘‘ The Harmonious Blacksmith.”) Mr. Thorne also 


sustained the pianoforte part in Mendelssohn’s Trio in C minor, in 
which he was ably assisted by Herr Louis Ries (violin) and M. Paque 
(violoncello). Miss Ida Thorne was highly successful in her two 
songs—a Reverie by Schira, and “ May Day,” by Mr. E. H. Thorne— 
and Miss Rebecca Jewell also created a marked effect in both her 
yocal solos. Mr. Edward Lloyd (a tenor singer, who is rapidly 
making his way in London) made an excellent first appearance 
before a Chichester audience. He sang ‘Salve dimora,” from 
Faust, and was encored in a Serenade by Balfe. Mr. Horscroft (the 
lately appointed Lay-vicar) displayed a good baritone voice in Wal- 
Jace’s *‘ Bell-ringer,” and Mr. Hollis (from Arundel) although suf- 
fering from indisposition, gave Smart's “ Bird of my heart” with 
good expression. 

CuistEHuRsT.—Mr. John Davis’s annual concert took 
place at Chislehurst Village Hall on Thursday evening, the 27th 
January. The programme was a very attractive one; and the Hall 
was well and fashionably attended. The vocalists were Miss 
Blanche Cole, Mr. Montem Smith, and * The St. John’s Orpheus 
Quartett,” and the instrumentalists Mr. Alfred Burnett (violin), 
and Mr. J. Davies (pianoforte). Mr. John Rhodes, accompanied. 


CopHam.—The members of the Cobham Choral Society 
gave their first concert this season on Thursday. January 27th. 
There was a marked improvement in the singing of the part-songs 
and glees, the most effective of which were ‘‘ Ah! could I with 
fancy stray,” ‘Sleep. gentle lady,” ‘‘ Softly shines the pleasant 
morn,” and “ The village choristers,” the last named being encored. 
Vocal solos were successfully sung by Mrs. W. A. Thomas, Mrs. 
Rowland Smith, the Rev. Gerard Bancks (Vicar), and Messrs. Smith 
and Kitcat. Mr. H. P. G. Brooke played Réné Favarger’s ‘La 
Reine,” with much effect on the pianoforte. The Society has only 
been three months under their newly appointed director Mr. 
E. P. G. Brooke, whose ability as a choir-master and conductor is 
well known in Surrey. 

Co~iNBROOK, NEAR Winpsor.—Mr. R. Ratcliff’s concert 
was given on Tuesday the 8th ult., (under the immediate patronage 
of the Rev. W. Greive, M.A.) inthe Public Rooms. The performers 
were amateurs and professionals. The principal vocalists were 
Mr. Pearce, Mr. Hutchins, Miss Mole, and Mr. Matthews. Mr. 
Walsh played a selection from Lucrezia Borgia on the piano- 
forte (which was well rendered). Miss Tatnell. Miss Singar, 
Miss Ratcliff, Cap. Vaughan (son of a late favourite English 
tenor), and Mr. Ratcliff gave several glees with much effect; and 
Master Jones and the choir boys sang “The Soldier’s Love,” 
(Kucken). Mr. R. Ratcliff conducted. The room was crowded, 
andthe concert was a decided success, 


Dunpgr.—On the evening of the 28th January, the 
“West-End Musical Union” (Mr. William Taylor, conductor) gave 
its first concert for the season in the Kinnaird Hall, before a large 
and pee a audience. The programme consisted of a well 
selected number of glees, part-songs, and ballads. The most note- 
worthy amongst the concerted pieces were Hatton’s “South wind of 
the summer,” Smart's “ Waken, Lords and Ladies gay,” and ‘* The 
last rose of summer ;” and all the sorgs were admirably rendered 
and warmly received. The concert was highly creditable to the 
Society and its conductor. 


East HorstEy.—The re-opening of the parish Church 
of St. Martin's took place on Tuesday, the 29nd ult, The Lord 
Bishop of Winchester preached in the morning, and the Archdeacon 
of Surrey in the evening. Full choral service, for the first time 
in the above Church, was performed, “Tallis's Responses,” arranged 
by Barnby, Dr. Hayne’s * Communion Service;” hymns for the day, 
“ Ancient and Modern.” The Church Choir, which has been under 
the able tuition of Mr. H. P. G. Brooke, deserves a word of praise 
for singing so well, considering that it is chiefly composed of farm- 

rs, &c. The Rev. Freem Wilson, Rector, intoned the ser- 
vice. Mr. H. P. G. Brooke, of St. Andrew's, London, presided at 
the harmonium, and conducted the musical services. 


Epinstrcu.—The third of Professor Oakeley’s lectures 
on “Medieval Music” was delivered in the Music Class-room on the 
2th January. The lecturer ably traced the gradual rise of har- 
mony and counterpoint; and alluded to the good service done to the 
cause of the art by Charlemagne, to Bede, Maurus, and Albertus 

us as writers of music, and at more length to Hucbald. A por- 
tion of the lecture was devoted to a comparison between the arts 
of painting, architecture, and music, with a view to explain the 
Teasons for the different period of development of each.——TurouGH 
the exertions of Professor Oakeley, a very excellent morning con- 
cert was given on the same day as that on which the Reid evening 
concert took place, thus enabling many persons who were disap- 
pointed in obtaining tickets for the latter performance to have the 
opportunity of hearing Mr. Hallé’s orchestra in some of the greatest 
orchestral works. The programme in the morning included Men- 
delssohn’s Scotch Symphony, and the overtures to “ Egmont” 
(Beethoven), and ‘ Oberon” (Weber); and in addition to Mr. 
Hallé’s pianoforte solos, Madame Norman-Neruda gave with her 
Usual finished execution, the Adagio and Rondo from Vieuxtemps’ 
violin concerto in E. The vocalists were Miss Edith Wynne and 
Mr. W. H. Cummings. At the Reid concert, in the evening, 
Beethoven's ‘‘ Eroica” Symphony, the overtures to Manfred (Schu- 
mann), Ruy Blas (Mendelssohn), and Guillaume Teli (Rossini), were 
the principal instrumental pieces. Madame Norman-Neruda played 
Beethoven's Romance in G, and Mr. Charles Hallé delighted the 
audience by his exquisite performance of Weber's Concertstiick, a 


Wynne and Mr. W. H. Cummings were again the vocalists, and 
achieved a decided success in all their songs. The entire perform- 
ance was exactly what a Reid concert ought to be—a real credit to 
the music chair and to the memory of its founder. 


Giascow.—A very successful evening concert was 
given by the Glasgow Choral Union, at the City Hall, on the 8th 
ult. The attraction of the performance was largely enhanced by 
the engagement of what is this season known as the “Santley 
Party,” which includes, besides the baritone who stands sponsor for 
the company, Madlle. Sinico and Miss Edmonds (vocalists), 
Madame Arabella Goddard (pianist), and Herr Wilhelmj (violinist). 
All these artists fully sustained their reputation—Madlle. Sinico in 
‘Qui la voce,” Miss Edmonds in “ Bid me discourse,” Mr. Santley 
in the “Erl King,” and “ Hearts of Oak,” Madame Goddard in 
Beethoven's Sonata in G, with violin, and also in two solos, and 
Herr Wilhelmj in a Fantasia by Ernst, quite rousing the audience 
to enthusiasm. A feature in the programme was the excellent 
singing of the Choral Union in Mendelssohn's three songs, con- 
joined under the title of ‘Old Romance,” and “The Flowers of the 
Forest,” newly arranged by Mr. H. A. Lambeth. The hall was 
crowded in every part.——Ar the Theatre Royal, Mr. Sims Reeves 
has been playing Captain Macheath in the Beggars’ Opera to crowded 
houses. His singing of the whole of the part was marked by that 
refined feeling and excellent conception of the character of the 
music so observable in everything he undertakes either on or off 
the stage; and we need scarcely say that his reception has been 
most enthusiastic. He was exceedingly well supported by Miss 
Vincent as Polly. Miss Anderson dressed and acted the part of 
Lucy with much effect. Mr. Duncan Smith sang with his accus- 
tomed vigour, and a word of commendation is also due to Mr. 
Fitzroy and Mr. Appleby. ——Own the 22nd ult., a service of sacred 
music was given in the Mechanics’ Hall, Canning-street. The pro- 
gramme comprised select extracts from the works of Handel, Mozart, 
Haydn, Zingarelli, Mendelssohn, Rossini, Himmel, Dr. Wesley, 
Sullivan, Dr. Hempel, and others. The choir was select and effi- 
cient, and performed its share of the work of the evening with 
much success. The principal soloists were Miss Margaretta Smyth, 
Miss Moodie, Mr. George Brownlee, and Mr. George Walker, and 
the various solos and concerted pieces were well rendered. Mr. J. 
8. Young presided at the harmonium; and Mr. J. R. Livingstone 
conducted. The whole proceeds are to be applied to the fund for 
the repair of Christ Church, as the services of all were kindly given 
gratuitously. 

Greenock.—The Mid Parish Church Choir, assisted by 
several amateurs, gave a performance of sacred music on the 31st 
January, which was well attended. The solos were all given with 
much effect, especially ‘* Pro peccatis,” (from Rossini’s Stabat Mater) 
and “ Let the bright Seraphim.” The chorus was well balanced ; 
and the anthem music was admirably sung. The organist, Mr. C. 
E. Ferguson, both in his solos and accompaniments, was thoroughly 
efficient. The concert was given in aid of the organ fund. 


Greenwicu.—The Saturday Popular Entertainments 
are still drawing good houses at the Lecture Hall. On the 19th 
ult. the artists were Miss Ellen Glanville, Mr. W. Hunt and others. 
Miss Ellen Glanville was deservedly encored in both her songs. 


Hastixes.—The first concert of the Hastings and St. 
Leonards Philharmonic Society was given with much success in the 
Music Hall, on the 15th ult. In the first part, which consisted ex- 
clusively of sacred music, the choral pieces were exceedingly well 

iven, especially “Sing unto God," (from Judas Maccabsxus) 
“Gloria in Excelsis Deo,” (from Haydn's Imperial Mass) and two 
choruses from the Messiah. The Quartett, “‘ God is a Spirit” (from 
Dr. Bennett’s Woman of Samaria) was also highly effective; and 
amongst the solos ‘Sound an Alarm,” by Mr. W. H. James, and 
Gounod's song ‘‘ Tho’ poor be our chamber,” by the Rev. J. R. B. 
Watson, must ial ded. A feature in the secular 
portion of the programme was a part-song, ‘ Bird of heaven, I love 
that song,” the composition of Mr. Abram, the Society's intelligent 
and energetic conductor; and several vocal pieces were sung with 
much effect by Miss Ransom, Messrs. A. W. Jeffrey, W. H. James 
and D. Parks. The orchestra was in every respect thoroughly effi- 
cient. 
Hererorp.—On Monday evening, the 24th January, 
an amateur concert was given, in the Corn Exchange, for the 
benefit of Mr. Dyson, who has been lay clerk in the Cathedral for 
the past 14 years; but, through new arrangements having been 
made, has lately been discharged. The performance was orga- 
nised in his absence by a few friends; and they were ably 
assisted by Mrs. Charlesworth, the Misses Broad, Revs. Dun- 
combe, Robinson, and Taylor, Messrs. Burville and Bradley (of 
the Cathedral choir), Dr. Smith, J. Lambe, Esq., R. Symonds, Esq., 
Mr. Charlesworth (Herefordshire Choral Union), and twenty 
members of the Choral Society, Mr. F. J. Bellamy presiding at the 
pianoforte. The concert was in every respect a complete success, 
and the promoters had the satisfaction of remitting to Mr. Dyson 
the sum of £23 5s. 9d. 


Leammneron.—Signor Aspa’s amateur concert drew 
together one of the most distinguished and crowded audiences seen 
in the Assembly Rooms for many a season. The performance com- 
menced with two movements from Beethoven's Septett, played with 
much effect by Mrs. F. Gresley. and Mr. E. Aspa (pianoforte), and 
by Mrs. B. Pigott, Miss Boothby, Mr. Fritche, Mrs. Dale, Rev. 
M. E. Browne, Miss J. Ley and Mr. H. Mander, upon harmoniums 
and orchestrinas representing the instruments employed in the 








by Bach, and Chopin's Impromptu in A flat. Miss Edith 


work. This was followed by a short selection from Handel's 
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COLOUR AND SOUND. 


TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—Since the musical scale was invented, philosophi- 
cal research has been extended so far that no useful fact 
concerning the “ Divine Art” would seem to be undis- 
covered. We have lately, however, seen how ‘doctors 
disagree” as to the proper standard of pitch ; and a very ani- 
mated discussion hasapparently closed without any tangi- 
ble result. I do not intend to offer an opinion as to whether 
the present pitch is too high or too low; but it seems 
evident that the interests of Art would be greatly 
promoted by a universal standard, and it is much to be 
regretted that such a division of opinion should exist 
amongst eminent men on this important point. It is, 
then, with a hope that the following suggestions, which 
I have not seen in priat, and which occurred to me only 
the other day, may prove of some service in effecting this 
desirable object, that I submit it to the consideration of 
those who are able to test its utility. Iam indebted for 
my facts to an article which appeared in the Daily Tele- 
graph about a month ago. As every one knows, there are 
seven primary colours, as there are seven fundamental 
sounds in music, and colour and sound are produced by 
bars of light or vibrations of air; but the affinity between 
the two was not known to be so close as it now is till 
recent discoveries by an eminent philosopher (whose name 
has escaped my memory), who says that certain colours 
correspond with certain sounds. I willexplain. Suppose 
that 512 beams of light produce the colour red, that 
number of aérial waves per second also produces the note 
C; and the colour yellow corresponds with the major 
third inthe key of C, and so forth. Here, then, seems| 
to be an unwavering standard of appeal, accessible in all 
parts of the world where science has penetrated. There 
would be no question as to what shade of red is the true 
colour. The rays reflected from the prism never vary. 
This being the case, no more should we be treated to 
such discussions as that recently so unsatisfactorily ter- 
minated. The number of bars of light producing red 
being ascertained, let the C tuning fork give a corres- 
ponding number of vibrations per second, and the desired 
result is at once achieved. 

I am, Sir, yours obediently, 


Joun J, Fryer. 
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Brief Summary of Country Petws, 


We do not hold ourselves responsible for any op expressed in 
this Summary; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 


Auxoa, N.B.—On Tuesday, the 25th January, Handel’s 
Oratorio, Judas Maccabeus, was given in the Corn Exchange. by 
the “‘ Alloa Musical Association,” to a large and influential audience 
The chorus numbered nearly 100 voices; and the band comprised 
amongst others, the celebrated Drechsler-Hamilton family, of 
Edinboro’. The solo music, entirely supported by amateurs, wag 
exceedingly well sung. The choruses went with commendable 
steadiness and firmness throughout, and were much applauded, 
At the close of the concert the Earl of Kellie warmly thanked the 
Society for bringing forward such a composition; and highly com. 
plimented the conductor, Mr. Alfred Alexander (organist of St, 
John's Church), for the ability he displayed in directing the work, 


Beprorp,—An amateur concert took place at the Bed. 
ford Rooms, on the 3rd ult., in aid of the fund for the restoration of 
St. John’s Church, when several members of the choir of Trinity 
Church, and of St. John’s Church gave their valuable services 
assisted by many other ladies and gentlemen. An excellent selec- 
tion of part-songs and solos were given with much effect, amongst 
which we may mention Luther's Chorale, Mendelssohn's part-song 
“For the New Year,” and Sullivan's solo, ‘‘ Orpheus with his lute,” 
which latter was most effectively rendered by Miss Lyon. Amongst 
the instrumental pieces the most important were Mendelssohn's 
* Andante and Rondo Capriccioso,” and Weber's Grand Polonaise 
in E flat, performed by Mr. Brinley Richards with his accustomed 
skill and artistic feeling. Praise must also be given to Mr. P, H. 
Diemer for his effective solo on the harmonium, which was loudly 
applauded. At the end of the first part Mr. Brinley Richards's 
solo and chorus, ‘‘ The Cambrian Plume,” was sung, and repeated 
by general desire, Mr. Clough sustaining the solo with much taste 
and effect. The second part opened with a selection from Dr, 
Sterndale Bennett's May Queen, after which several vocal solos were 
given; and Mr. Richards again delighted the audience by his excel- 
lent performance of Thalberg’s Fantasia on ‘ L’elisir d'amore,” and 
a selection of Welsh airs, in both of which he elicited enthusiastic 
applause. The concert was in every respect a decided success, 


Brrerty Hm.i.—The organ of the parish church was 
re-opened on Sunday, the 30th January, by Mr. G. W. Martin, of 
the National Choral Society, London. The organ, which isa very 
fine one, was erected 20 years ago, when it was opened by Dr, 
Gauntlett. Latterly it has been much out of repair, and under the 
direction of the Rev. A. W. Sillitoe, M.A., the curate, it has now 
been put into a state of efficiency. Mr. Martin displayed its powers 
to the best advantage; and all his performances—especially the 
** Hallelujah” (Messiah) and “* Gloria” (Twelfth Mass) were listened 
to with much pleasure. 


Brisrot.—On the 8rd ult., the members of the Cecilian 
Choir gave their annual concert at the Victoria Rooms, before a 
large and fashionable audience. The powers of the choir were 
most successfully tested in an excellent selection of part-music, 
amongst which we must especially mention Mendelssohn's choral 
song, ‘‘ The deep repose of night," Gounod’s Motett, ‘0, sing to 
God;” F. Hiller’s ‘*O world, thou art wondrous fair;” Bach’s 
Motett, ‘Blessing, glory, wisdom, power; and Mendelssohn's 
eight-part Psalm, ‘‘ Judge me, O God;” all of which were given 
with the utmost precision and effect, the training of the voices 
reflecting the greatest credit upon Mr. W. F. Trimnell, the able 
conductor of the Society. A special feature of the second part was 
a very melodious part-song, the words by a youth of fifteen, a pupil 
of Clifton College, and the music by Mr. W. F. Trimnell, 
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friends in the country, must be forwarded as early as possible | 
after the occurrence ; otherwise they cannot be inserted. Our | 
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Our correspondents will greatly oblige by writing all names as clearly 
as possible,as we cannot be responsible for any mistakes that 
may occur. 


Broveuton.—On the 18th ult., a very successful con- 
cert was given in the Town Hall by Mr. Locke, junr., assisted by 
Miss Henderson, Miss Smith, Mr. James Taylor, and a lady ama- 
teur. Several vocal solos were given with much effect ; Miss Hen- 
derson especially winning marked applause. A pianoforte duet 
was well played by Messrs. Locke and Smith. and was warmly 
received. An efficient glee party added materially to the attraction 
of the performance, 


ByrHorn.—An amateur concert was given in the School- 
room, on the 16th ult., for the benefit of the Church choirs of Key- 
ston and Bythorn. The first part was sacred, and included “He 
shall feed His flock,” feelingly sung by Miss Spencer, ‘‘I know 





We cannot undertake to return offered contributions ; the authors, | 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex-| 
hausted. The paper will be discontinued where the Subscription | 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 


A ConsTanT READER.—We do not give advice respecting manu- 
script compositions. 

Mr. TowErs.—The account of the Presentation was forwarded to 
our office exactly a month after the notice appeared in the local 
paper. . 


Daviy.—We have repeatedly said that we make it a rule not to 
reply to correspondents who do not furnish us with their real name 


that my Redeemer liveth,” by Miss Allen. ‘But Thou didst not 
leave,” by Mr. Spencer, “I will lift up my eyes,” and Mozart's 
“Gloria,” by the choir. The second part was secular, and comprised 
a pianoforte duet. played by Miss Elderkin and Miss S. Weed, and 
several songs and glees, all of which were well received and 
several encored. Mr. Randall conducted, and Miss Elderkin 
Miss S. Weed were the accompanists. 


CuicuEster.—T here was a very brilliant audience, con- 
sisting of the nobility and leading families of the city and neigh- 
bourhood, at the Assembly Rooms, on the 15th ult., the occasion 
being the farewell concert of Mr. E. H. Thorne, the talented orga- 
nist of the Cathedral, who has decided on leaving Chichester for 
London, where it is understood he has a large connection. The 
programme was in every respect an excellent one; and Mr. Thornes 
performance, as might be anticipated, was remarkable, both for 
finished execution and intelligence of reading. The pieces selec 
were Beethoven's Sonata in C sharp minor (popularly known 88 the 





and address, 






‘* Moonlight Sonata”) and Weber’s Polonaise (which being encored 
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was replaced by “The Harmonious Blacksmith.”) Mr. Thorne also 
sustained the pianoforte part in Mendelssohn’s Trio in C minor, in 
which he was ably assisted by Herr Louis Ries (violin) and M. Paque 
(violoncello). Miss Ida Thorne was highly successful in her two 
songs—a Reverie by Schira, and “ May Day,” by Mr. E. H. Thorne— 
and Miss Rebecca Jewell also created a marked effect in both her 
yocal solos. Mr. Edward Lloyd (a tenor singer, who is rapidly 
making his way in London) made an excellent first appearance 
before a Chichester audience. He sang ‘Salve dimora,” from 
Faust, and was encored in a Serenade by Balfe. Mr. Horscroft (the 
lately appointed Lay-vicar) displayed a good baritone voice in Wal- 
Jace’s *‘ Bell-ringer,” and Mr. Hollis (from Arundel) although suf- 
fering from indisposition, gave Smart's ‘“ Bird of my heart” with 
good expression. 

Cutstenurst.—Mr. John Davis’s annual concert took 
place at Chislehurst Village Hall on Thursday evening, the 27th 
January. The programme was a very attractive one; and the Hall 
was well and fashionably attended. The vocalists were Miss 
Blanche Cole, Mr. Montem Smith, and “ The 8t. John’s Orpheus 
Quartett,” and the instrumentalists Mr. Alfred Burnett (violin), 
and Mr. J. Davies (pianoforte). Mr. John Rhodes, accompanied. 


CosHam.—The members of the Cobham Choral Society 
gave their first concert this season on Thursday. January 27th. 
There was a marked improvement in the singing of the part-songs 
and glees, the most effective of which were ‘Ah! could I with 
fancy stray,” ‘Sleep. gentle lady,” ‘‘Softly shines the pleasant 
morn,” and “‘ The village choristers,” the last named being encored. 
Vocal solos were successfully sung by Mrs. W. A. Thomas, Mrs. 
Rowland Smith, the Rev. Gerard Bancks (Vicar), and Messrs. Smith 
and Kitcat. Mr. H. P. G. Brooke played Réné Favarger's ‘* La 
Reine,” with much effect on the pianoforte. The Society has only 
been three months under their newly appointed director Mr. 
EH. P. G. Brooke, whose ability as a choir-master and conductor is 
well known in Surrey. 


Co~NBROOK, NEAR Winpsor.—Mr. R. Ratcliff’s concert 
was given on Tuesday the 8th ult., (under the immediate patronage 
of the Rev. W. Greive, M.A.) inthe Public Rooms. The performers 
were amateurs and professionals. The principal vocalists were 
Mr. Pearce, Mr. Hutchins, Miss Mole, and Mr. Matthews. Mr. 
Walsh played a selection from Lucrezia Borgia on the piano- 
forte (which was well rendered). Miss Tatnell. Miss Singar, 
Miss Ratcliff, Cap. Vaughan (son of a late favourite English 
tenor), and Mr. Ratcliff gave several glees with much effect; and 
Master Jones and the choir boys sang ‘“ The Soldier's Love,” 
(Kucken). Mr. R. Ratcliff conducted. The room was crowded, 
andthe concert was a decided success. 


DunpgE.—On the evening of the 28th January, the 
“West-End Musical Union” (Mr. William Taylor, conductor) gave 
its first concert for the season in the Kinnaird Hall, before a large 
and appreciative audience. The programme consisted of a well 
telected number of glees, part-songs, and ballads. The most note- 
worthy amongst the concerted pieces were Hatton's “South wind of 
the summer,” Smart's “ Waken, Lords and Ladies gay,” and ‘‘ The 
last rose of summer ;” and all the sorgs were admirably rendered 
and warmly received. The concert was highly creditable to the 
Society and its conductor. 


East HorstEy.—The re-opening of the parish Church 
of St. Martin's took place on Tuesday, the 23nd ult. The Lord 
Bishop of Winchester preached in the morning, and the Archdeacon 
of Surrey in the evening. Full choral service, for the first time 
in the above Church, was performed, “Tallis'’s Responses,” arranged 
by Barnby, Dr. Hayne’s “* Communion Service;" hymns for the day, 
“ Ancient and Modern.” The Church Choir, which has been under 
the able tuition of Mr. H. P. G. Brooke, deserves a word of praise 
for singing so well, considering that it is chiefly composed of farm- 

,&c. The Rev. Freem Wilson, Rector, intoned the ser- 
vice. Mr. H. P. G. Brooke, of St. Andrew's, London, presided at 
the harmonium, and conducted the musical services. 


Epixscrcu.—The third of Professor Oakeley’s lectures 
on “Medizval Music” was delivered in the Music Class-room on the 
2th January. The lecturer ably traced the gradual rise of har- 
mony and counterpoint; and alluded to the good service done to the 
cause of the art by Charlemagne, to Bede, Maurus, and Albertus 
Magnus as writers of music, and at more length to Hucbald. A por- 
tion of the lecture was devoted to a comparison between the arts 
of painting, architecture, and music, with a view to explain the 
reasons for the different period of development of each.—_—THroucH 
the exertions of Professor Oakeley, a very excellent morning con- 
cert was given on the same day as that on which the Reid evening 
concert took place, thus enabling many persons who were disap- 
pointed in obtaining tickets for the latter performance to have the 
opportunity of hearing Mr. Hallé’s orchestra in some of the greatest 
orchestral works. The programme in the morning included Men- 
delssohn’s Scotch Symphony, and the overtures to “ Egmont” 
(Beethoven), and ‘ Oberon” (Weber); and in addition to Mr. 
Hallé’s pianoforte solos, Madame Norman-Neruda gave with her 
usual finished execution, the Adagio and Rondo from Vieuxtemps’ 
violin concerto in E. The vocalists were Miss Edith Wynne and 
Mr. W. H. Cummings. At the Reid concert, in the evening, 
Beethoven's “ Eroica” Symphony, the overtures to Manfred (Schu- | 
mann), Ruy Blas (Mendelssohn), and Guill Telt (Rossini), were 
the principal instrumental pieces. Madame Norman-Neruda played 
ethoven's Romance in G, and Mr. Charles Hallé delighted the 
a isite performance of Weber’s Concertstiick, a 








Wynne and Mr. W. H. Cummings were again the vocalists, and 
achieved a decided success in all their songs. The entire perform- 
ance was exactly what a Reid concert ought to be—a real credit to 
the music chair and to the memory of its founder. 


Giascow.—A very successful evening concert was 
given by the Glasgow Choral Union, at the City Hall, on the 8th 
ult. The attraction of the performance was largely enhanced by 
the engagement of what is this season known as the “Santley 
Party,” which includes, besides the baritone who stands sponsor for 
the company, Madlle. Sinico and Miss Edmonds (vocalists), 
Madame Arabella Goddard (pianist), and Herr Wilhelmj (violinist). 
All these artists fully sustained their reputation—Madlle. Sinico in 
‘Qui la voce,” Miss Edmonds in “ Bid me discourse,” Mr. Santley 
in the “Erl King,” and “ Hearts of Oak,” Madame Goddard in 
Beethoven's Sonata in G, with violin, and also in two solos, and 
Herr Wilhelmj in a Fantasia by Ernst, quite rousing the audience 
to enthusiasm. A feature in the programme was the excellent 
singing of the Choral Union in Mendelssohn's three songs, con- 
joined under the title of ‘Old Komance,” and “‘The Flowers of the 
Forest,” newly arranged by Mr. H. A. Lambeth. The hall was 
crowded in every part.——AtT the Theatre Royal, Mr. Sims Reeves 
has been playing Captain Macheath in the Beggars’ Opera to crowded 
houses. His singing of the whole of the part was marked by that 
refined feeling and excellent conception of the character of the 
music so observable in everything he undertakes either on or off 
the stage; and we need scarcely say that his reception has been 
most enthusiastic. He was exceedingly well supported by Miss 
Vincent as Polly. Miss Anderson dressed and acted the part of 
Lucy with much effect. Mr. Duncan Smith sang with his accus- 
tomed vigour, and a word of commendation is also due to Mr. 
Fitzroy and Mr. Appleby.——On the 22nd ult., a service of sacred 
music was given in the Mechanics’ Hall, Canning-street. The pro- 
gramme comprised select extracts from the works of Handel, Mozart, 
Haydn, Zingarelli, Mendelssohn, Rossini, Himmel, Dr. Wesley, 
Sullivan, Dr. Hempel, and others. The choir was select and effi- 
cient, and performed its share of the work of the evening with 
much success. The principal soloists were Miss Margaretta Smyth, 
Miss Moodie, Mr. George Brownlee, and Mr. George Walker, and 
the various solos and concerted pieces were well rendered. Mr. J. 
S. Young presided at the harmonium; and Mr. J. R. Livingstone 
conducted. The whole proceeds are to be applied to the fund for 
the repair of Christ Church, as the services of all were kindly given 
gratuitously. 

GreEenock.—The Mid Parish Church Choir, assisted by 
several amateurs, gave a performance of sacred music on the 3lst 
January, which was well attended. The solos were all given with 
much effect, especially ‘Pro peccatis,” (from Rossini’s Stabat Mater) 
and “ Let the bright Seraphim.” The chorus was well balanced ; 
and the anthem music was admirably sung. The organist, Mr. C. 
E. Ferguson, both in his solos and accompaniments, was thoroughly 
efficient. The concert was given in aid of the organ fund. 


Greenwico.—The Saturday Popular Entertainments 
are still drawing good houses at the Lecture Hall. On the 19th 
ult. the artists were Miss Ellen Glanville, Mr. W. Hunt and others. 
Miss Ellen Glanville was deservedly encored in both her songs. 


Hastixes.—The first concert of the Hastings and St. 

Leonards Philharmonic Society was given with much success in the 
Music Hall, on the 15th ult. In the first part, which consisted ex- 
clusively of sacred music, the choral pieces were exceedingly well 
given, especially “Sing unto God," (from Judas Maccabsus) 
“Gloria in Excelsis Deo,” (from Haydn's Imperial Mass) and two 
choruses from the Messiah. The Quartett, “‘ God is a Spirit” (from 
Dr. Bennett’s Woman of Samaria) was also highly effective; and 
amongst the solos ‘Sound an Alarm,” by Mr. W. H. James, and 
Gounod's song ‘‘ Tho’ poor be our chamber,” by the Rev. J. R. B. 
Watson, must be ially ded. A feature in the secular 
portion of the programme was a part-song, ‘ Bird of heaven, I love 
that song,” the composition of Mr. Abram, the Society's intelligent 
and energetic conductor; and several vocal pieces were sung with 
much effect by Miss Ransom, Messrs. A. W. Jeffrey, W. H. James 
and D. Parks, The orchestra was in every respect thoroughly effi- 
cient. 
Hererorp.—On Monday evening, the 24th January, 
an amateur concert was given, in the Corn Exchange, for the 
benefit of Mr. Dyson, who has been lay clerk in the Cathedral for 
the past 14 years; but, through new arrangements having been 
made, has lately been discharged. The performance was orga- 
nised in his absence by a few friends; and they were ably 
assisted by Mrs. Charlesworth, the Misses Broad, Revs. Dun- 
combe, Robinson, and Taylor, Messrs. Burville and Bradley (of 
the Cathedral choir), Dr. Smith, J. Lambe, Esq., R. Symonds, Esq., 
Mr. Charlesworth (Herefordshire Choral Union), and twenty 
members of the Choral Society, Mr. F. J. Bellamy presiding at the 
pianoforte. The concert was in every respect a complete success, 
and the promoters had the satisfaction of remitting to Mr. Dyson 
the sum of £23 5s. 9d. 


Leamineron.—Signor Aspa’s amateur concert drew 
together one of the most distinguished and crowded audiences seen 
in the Assembly Rooms for many a season. The performance com- 
menced with two movements from Beethoven's Septett, played with 
much effect. by Mrs. F. Gresley. and Mr. E. Aspa (pianoforte), and 
by Mrs. B. Pigott, Miss Boothby, Mr. Fritche, Mrs. Dale, Rev. 
M. E. Browne, Miss J. Ley and Mr. H. Mander, upon harmoniums 
and orchestrinas representing the instruments employed in the 
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Oratorio Samson, the solos in which were ably given by Mr. A. 
Greenfell and Mr. Julian Marshall; the choruses being sung with a 
precision which reflected the utmost credit upon the Society. Mrs. 
Bowyer gained a deserved success in a composition by Signor 
Aspa on the words ‘‘ Alma Virgo,” the solo being followed by a 
chorus, which is well woven in with some florid passages for the 
soprano voice. In the second part Madlle. Testaferrata Abela being 
encored in “ Nobil Signor,” substituted Signor Aspa’s characteristic 
and clever Barcarolle, which was equally well received; and a very 
effective chorus, with sotos, ‘‘ Maidens of Tempé,” by Mr. E. Aspa, 
pleased so much, by the merit of the composition and the excellence 
of the singing, that it was enthusiastically re-demanded. The 
concert concluded with the National Anthem. 


Lreps.—The programme of Mr. Charles Hallé’s concert, 
on the 9th ult., included besides Beethoven’s Septett, Mozart's 
Quartet in G minor, and Beethoven's Trio in D (Opus 8), in both 
of which Madame Neruda fairly entranced her auditors with her 
perfect taste and execution. The Septett, though the last piece in 
the programme, was listened to throughout with the closest atten- 
tion and pleasure. This, one of the most popular in the whole 
repertoire of classical music, was excellently played by Messrs. 
Baetens, Vieuxtemps, Neuwith, Grosse, and Greuner. Mr. Hallé’s 
single solo was Mendelssohn's Caprice in E—given with that won- 
derful facility for which this eminent pianist is famous. Miss 
Katherine Poyntz was the vocalist. She sang Mozart's * Porgi 
amor” and Haydn's “ My mother bids me bind my hair” with con- 
siderable skill and good feeling. 


Linton, Camps.—A second concert of vocal and instru- 
mental music was given in the British School-room, on Tuesday 
the 15th ult., under the management of Messrs. Hunt and Pratt, of 
Cambridge. An excellent programme was provided. The instru- 
mental pieces which deserve especial mention were, the pianoforte 
solo ‘‘ La Harpe Eolienne,” played with great taste by Mr. Jabez 
Pratt ; Beethoven's lst Symphony as a Quintett, (viz., lst violin 
Mr. A. A. Hunt, 2nd Mr. W. Swornsbourne, viola Mr. W. J 
Markley, violoncello Mr. J, N. D’Este, piano Mr. J. Pratt) which 
was much appreciated by the audience, and the violin solo, ‘* La 
Muette de Portici” well given by Mr. A. A. Hunt. The vocalists 
acquitted themselves most successfully, several solos being encored. 
The programme was brought to aclose with Mr. Brinley Richards’ 
“ Cambrian Plume.” 


Liverroot.—The second concert of the Philharmonic 
Society was given on the Ist ult. The principal vocalists were 
Madlle. Sinico, Miss Edmonds and Mr. Santley; the solo instru- 
mentalists, Madame Arabella Goddard (pianoforte), and Herr Wil- 
helmj (violin). The programme included Haydn's SinfoniainC (No.1 
of the set written for Salomon’s concerts in London)—the clever over- 
ture to Aladdin by the young Danish composer, C. F. Horneman 
(first time of performance in England)—and Adolphe Adam's bright 
and melodious overture to Le Brasseur de Preston. Madame Arabella 
Goddard played with her usual success Dr. W. S. Bennett’s Caprice 
in E major, with orchestra, and Benedict’s Fantasia on Der Frey- 
schiitz. Herr Wilhelmj displayed his perfect mastery over his 
instrument in Ernst’'s Fantasia Ofello, with orchestra, and an air by 
J.8. Bach. The vocal solos were received with much applause.—— 
A very successful concert—modestly called an “open rehearsal "— 
was given by the ‘‘ Societa Armonica,” at the Liverpool Institute 
on the 3rd ult. There was a small, but efficient orchestra; and 
amongst the principal pieces performed were Haydn’s Symphony, 
No.9, in B flat, and the Andante from Beethoven's Symphony in 
A. All the songs, and much of the concerted music were rendered 
with excellent effect, Miss Fanny Armstrong (a daughter of the 
conductor) and Miss Monkhouse being especially deserving of com- 
mendation. The concert was most ably conducted by Mr. Arm- 
strong, and Mr. Lawson led the band with much skill and judgment. 
Ox Wednesday, the 9th ult., the second of the series of concerts by 
the Philharmonic Society, on the plan of the London ‘‘ Monday 
Popular Concerts” was given with much success, The performers 
of the concerted music were Herr Joachim, Herr L. Ries, Mr. Zer- 
bini, Mr. Bernhardt and Signor Piatti: Pianoforte, Herr Pauer; 
Vocalist, Miss Blanche Cole; Accompanist, Mr. Zerbini. The pro- 
seg included Beethoven's Quartett for strings in E flat, (Op. 74), 

mata (Weber) in C major, for pianoforte alone, Herr Pauer; Trio 
in B flat (No. 1 Op. 99), for pianoforte, violin, and violoncello 
(Schubert), and Beethoven’s Quintett in C major (Op. 29), all of 
which were played to perfection, and received with warm applause, 


Lyny.—The Philharmonic Society conducted by Mr. 
B. J. Whall, gave the second concert of the seventh season on 
Friday evening, the 18th ult., when an interesting selection from 
Judas Maccabeus was well rendered by the band and chorus, aided 
by the professional assistance of Madame Emmeline Cole and Mr. 
J. Greenhill, who sustained the soprano and tenor solos with great 
ability. In the second part the most important feature was the per- 
formance by Mr. and Miss Bray, of Walter Macfarren’s new Sonata 
for violin and pianoforte, the freshness and beauty of the music com- 
bining equally with the elegance and brilliancy of the execution, in 
rivetting the attention and exciting the'plaudits of,a large and appre- 
ciative audience. 


Marpstrone.—A performance of the Messiah took place 
in the Corn Exchange on the 3rd ult., with a chorus of 150 voices. 
The principal vocalists were Madame Rudersdorff, Madlle. Drasdil, 
Mr. Montem Smith, and Herr Carl Stepan. There was a large 
attendance and the Oratorio went exceedingly well. Mr. Frederic 
Archer presided at the harmonium, and Mr. George Tolhurst was 
the conductor. It is nearly twenty years since anything approach- 
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ing a complete rendering of Handel’s Messiah has been attempted 
in Maidstone; and great credit therefore is due to Mr. Tolhurst 
for the highly satisfactory manner in which the work was given 
under his direction. 


Mancuester.—The Atheneum Musical Society gave 
aconcert on the 4th ult., under the conductorship of Dr. Hileg, 
The choral pieces comprising ‘‘ The Market Chorus,” (Auber) 
‘“* Waiting for the May,” (Hiles) ‘‘ Sweet flowers, ye were too fair,” 
(Walmisley), and the whole of Macfarren’s Cantata, May Day, were 
wellgiven. The lady solo singers were Misses Clelland, Ross, Hey- 
wood, and Cooper, the whole of whom were highly successful, Miss 
Cooper especially so in Mozart’s “* Farewell;” and Miss Clelland 
gaining a most enthusiastic encore for Dr. Hiles’s ‘‘ Hebrew 
Mother,” a composition of unusually great merit. Mr. Shorrock 
displayed a good bass voice inSmart's ‘‘A glimpse of blue sky.” 
The room was crowded. 


Mar.sorovcu.—A miscellaneous concert was given on 
the 17th ult., in the Town-hall, by Mr. Bambridge—the vocalists 
being Madame Rudersdorff, Mdile. Drasdil, Mr. Montem Smith and 
Herr Cari Stepan. The various pieces in the programme were well 
rendered, several being encored. Mr. Bambridge performed several 
pianoforte solos, and Mr. C. S. Heap accompanied, 


Mipuvurst.— Mr. T. H. Saunders, organist and choir- 


master of the parish church, gave his fourth annual evening concert 
on the 9th ult., before a large audience. The artists were Miss 
Susanna Cole, Madame Alfred Gilbert, Miss Riseam, Mr. Chaplin 
Henry, Mr. W. Offord, Sig. Lanza, Mr. Haydn Harrison (piano- 
forte) and Mr. Landfried (flute and cornet-a-piston). Mr. Saunders 
gave Reichardt’s favourite song ‘‘ Love’s Request,” (encored) and 
all the performers named were highly successful in the music 
allotted to them. The concert was repeated on the following even- 
ing at the neighbouring town of Haslemere. 


Otp Kitparrick.—On Thursday evening, the 10th ult., 
a lecture on sacred music was given in the parish church, by Mr, 
Wm. Galloway, of Glasgow. The lecture was most interesting and 
instructive; and the illustrations were given with much effect by 
achoir under the direction of Mr.J. D Reid, The anthem“I 
will lift up mine eyes,” ‘‘The Dying Christian,” the chorale 
“ Holiest, breathe an evening blessing,” and the hymn ‘“ Abide 
with me,” (sung to Troyte in F), as also the ‘‘ Jubilate Deo,” (given 
to a chant, composed by the conductor, Mr. Reid) were especially 
worthy of commendation. The hymn ‘* Abide with me” was 
re-demanded. Mr. Lamond presided at the harmonium. 


Reapine.—On Thursday, the 10th ult., Mr. John Old 
gave two recitals of classical and modern pianoforte music at the 
‘Yown-hall, and on both occasions Miss Ellen Glanville (soprano) 
and Madame Poole (contralto), sang some choice selections of music, 
Considering the severity of the weather, large audiences assembled 
both morning and evening ; and the programmes were but slightly 
varied. Mr. Old’s romance, ‘Fairy Harp,” and his march ‘ War 
Horse” were performed at each concert, and the paraphrase on & 
melody from the opera of Luriine, afforded him an excellent opportu- 
nity for the display of his varied powers, and formed an excellent 
finale to the programme. Miss Glanville sang Sullivan's song “0 fair 
dove, fond dove,” Macfarren’s song ** The beating of my own heart,” 
and the cavatina “‘Una voce” (Rossini). Mr. Old’s song the 
‘* Winter Rose,” and Levey’s ‘Come Home, my Sailor" were ren- 
dered with feeling and taste, by Madame Poole. 


SHrerness.—The opening concert at the New Victoria 
Hall took place with much success on Wednesday evening, the 2nd 
ult. About a thousand persons were present, including the princi- 
pal families of the port. The artists engaged were Miss Blanche 
Cole, Miss Alice Cook, Miss Emily Cook, Mr. Marmaduke Smith, Mr. 
Edwin Ball, Herr Meyer Lutz, Mr. R. Draycon, and the orchestral 
band of the Royal Engineers; the whole being under the direction 
of Mr. Draycon. The concert gave the greatest satisfaction. 


Sranwe.i, Mippiesex.—On Friday, 28th January, the 
Stanwell Church Choir held a social tea meeting, by the kind per- 
mission of the Rev. Richard Parry Burnett, in the School-room. 
After tea several glees, part-songs, madrigals, &c., were sung by 
the choir; accompanist, Mr. R. Ratcliff, organist of St. Michael's. 


Tewkessury.—A successful concert was given at the 
Music Hall, on the 26th January, by the Amateur Choral Society, 
strengthened by several instrumentalists. The principal attraction 
in the programme was Mr. W.H. Birch’s Pastoral Operetta, The 
Merrie Men of Sherwood Forest. Miss Clarke, of Gloucester, sus- 
tained the part of Marian admirably, and gained an enthusiastic 
encore in the solo, ‘* Sweet, pretty bird.” The instrumental Mor- 
rice dance and chorus, ‘‘ We'll dance, we'll sing,” elicited much 
applause; and the work was received throughout with favour. A 
miscellaneous selection followed, in which Sullivan’s part-song «0 
hush thee my babie,” was one of the principal features. Mr. Horni- 
blow, organist of the Abbey Church, conducted. 


Wanrrixaron.—The second concert of the Musical 
Society for the present season was given in the Public Hall on the 
8th ult., to a large audience. The principal items in the programme 
were Mendelssohn's 42nd Psalm, and selections from Barnett’s Can- 
tata ‘The Ancient Mariner, the solo singers being Miss Priestman, 
Miss Longshaw, Miss Appleton, Mrs. Crossley, Mr. Scotson, Mr. 
Pearse, Mr. Buckley, Mr. Fairclough, Mr. Riley and Mr. Bellian. 
The choruses throughout the evening were exceedingly well given 
and on the whole the solos were carefully rendered, and recei 
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with much applause. In every respect, the concert was highly 
creditable to the Society. Mr. T. M. Pattison ably presided at the 
organ, and Dr. H. Hiles as usual, was the conductor. 


West Derey, Liverroot.—A new organ by Hill and 
Sons, was opened on the 9th ult., at St. James's Church, by Mr. 
Ridley, who was highly successful in displaying the varied beauties 
of the instrument,which has 10 stops in the great, 7 Swell, 7 Choir, 
and 3 in the Pedal. Full choral service was well sung upon the 
occasion, by varied choirs, Wesley's ‘‘May I have.” and Young's 
“ Q Lord Thou art great,” being given with much effect. 


Weymoutu.—On Wednesday, the 9th ult.. Mr. Dawes 

ve a lecture at the Literary Institute, on the piano and violin, 
with pictorial and musical illustrations. The lecture contained 
much interesting and valuable information on the history of these 
instruments; and the illustrations (which effectively represented 
the characteristics of the various schools) were ably rendered and 
elicited the warmest applause. 





Organ ApporntMENTS.—Mr. H. G. Gilmore, (Organist 
and Choirmaster of Portland Cathedral, Maine), to St. Luke's 
Cathedral Church, Buffalo, New York, America,——Mr. W. Cole, 
to the Methodist Free Church, Chapman St., Hulme, Manchester.—— 
Mr. Joshua D. Horwood, to North Ferriby Church, near Hull.—— 
Mr. Fred. Burgiss (late of St. John's, Eton), to the Parish Church, 
at Bakewell, Derbyshire ——Mr. Richard Gibbons, to St. John’s 
Church, Eton. 








a: ORGANISTS.—-PRACTICE may be had on 

anew Church Organ. Two manuals, swell, variety of stops, 
2} octaves of pedals, with separate action, and Bourdons to CCC. 
Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 


RGAN STUDIO—LESSONS and PRACTICE 
—at 166, Strand (or at St. Michael's, Stockwell, 8.), on Fine 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, 8.) 


LOUCESTER COUNTY ASYLUM, near 
Gloucester.—_MALE ATTENDANT WANTED. Wages to 
commence at £24 per annum, with Board, Lodging and Washing. 
Previous Asylum experience not necessary. Musician preferred. 
Testimonials, with particulars of age, musical capabilities, &c., to 
be sent (prepaid) to Mr. Toller, the Superintendent, at the Asylum. 


ANTED a TAILOR, who will also be required 

to act as ATTENDANT in an Asylum. Salary £35 per 

annum, with Board, Lodging, Washing and a Suit of Uniform 

yearly. Application to be made to the Medical Superintendent, 
County Asylum, Reinhill, Liverpool. 


RGAN for SALE.—The Organ at present in 

St. George's Church, Ramsgate, is to be disposed of. There 

are $ manuals and 25 stops. Swell to tenorC. Price £200. May 

be seen, on application to Mr. W. Croker, 4. Hardres-street, Rams- 
gate. Written enquiries to be sent to the Vicar, Ramsgate. 


RGAN for SALE.—New. Suitable for either 

Church or Chamber. A first-class Instrument; CC swell to G; 

separate pedal Organ; thirty notes. Price £140. Apply to Mr. 
Nash, 1, Leigh-street, Burton-crescent, W.C. 


anes ORGAN for SALE, nearly new. 

French polished oak case, gilt front pipes. Four stops—dul- 
ciana, principal, stop diapason, open flute. All pipes rich spotted 
inetal. Venetian swell, and two octaves of pedals. Apply to Messrs. 
Gadsden, Ellis, and Scorer, 18, Old Broad-street, City. 


RGAN, to be SOLD, or Let on Hire.—Contains 

two rows of keys, 10 stops, 2 octaves of pedals, Gothic case, 

with illuminated pipes. C.H., care of Messrs. Novello, Ewer and 
Co., 1, Berners-street, London. 


MNO be SOLD, a DRAWING-ROOM C ORGAN, 

by Eagles; 44 octaves, an octave of pedals. Height, 8ft. 5in. ; 
cepth, 2ft.4in. Stops, dulciana, keraulophon stopped diapason, 
principal bass, principal treble. Price, with stool, £45. Apply to 
Mr. Morgan, Organist, Ampthill, Beds. 


























DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ACH.—The Passion of our Lord (S. Matthew.) 


Edited by Professor W. STzRxDALE BENNETT. Octavo, paper 
covers, 38.; scarlet cloth, 5s. 
ENDELSSOHN. Two Sacred Choruses for 
Male Voices. 
Op. 115, No. 1, “ For ever blessed are they which die in the 
Lord,” (Beati mortui). Octavo, 3d. 
Op. 115, No. 2, “The righteous living for ever,” (Periti 
autem.) Octavo, 3d. 
——Op. 116,’ “Saw ye not the pallid angel.” 
Octavo, 
EST, W. T.—The Athanasian Creed. Set toa 
New Chant for Chorus and Organ. Organ score, 1s. 6d. Vocal 


score, 3d. 
ILES, HENRY, Mus. Doc., Oxon.—Magnificat 
and Nunc dimittis in F, chiefly in unison, with free Organ 
Accompaniment. Octavo, 8d. 
OYTE, W. S.—Benedicite, omnia opera, as sung 
at All Saints’ Church, Margaret Street. Octavo, 2d. 
IMPSON, T.—Te Deum, and Benedicite, omnia 
opera. Chant Service. Octavo, 4d. 


sener, JOSEPH.—The Offertory Sentences. 
Set to Music, with an Appendix for Festal use. Octavo, ls. 6d. 
or in 10 Nos. 2d. each. For contents see page 410. 
PARK, Dr. W.—Christ being ‘raised from the 
dead. Anthem for Easter. Vocal score, 3s.; Vocal parts, 1s. 
OURS, BERTHOLD.—O Saving Victim. 
Motett for Soprano Solo, with Chorus and Organ. 1s. 
— O Salutaris Hostia. Motett for Soprano Solo, with Chorus 
and Organ. ls. 
LINT, E. STOURTON.—Four Hymns, set to 
Music. Octavo, 4d. 
ARDNER, CHARLES. — The St. Michael’s 
(Paddington) Appendix of 23 Hymns, with Accompanying 
Tunes. Is. 6d, 
iw WILLIAM. — Twelve Hymns with 
Original Tunes. Dedicated to the Rev. George Fisk, L.L.B. 
Vicar of Great Malvern. Octavo, 2s. 
ORTHAM, B. H.—Six Tunes to Popular 
Hymns. Inscribed to the Rev. E. M. Prothero. Octavo, 1s. 
| etn REV. L. ©. Supplementary Hymns 
with Tunes, being 14 of the most favourite Hymns omitted 
in Hymns Ancient and Modern. 6d. 
LOWS, Rev. W.—The Stabat Mater Hymn set 
to Music. 2d. 
Y jeeray ot ARTHUR.—Waving Ferns. Way- 
side Sketches. For Pianoforte, No.l. 1s. 6d. 
USELEY, Rev. Sir F. A. GORE, Bart. Three 
sateen for the Organ. Dedicated to the College of Organ- 
ists. 1s. 6d. 
— Prelude and Fugue in A flat. Forthe Organ. Dedicated to 
Francis Deffell, Esq. 1s. 6d. 


RCHER, FREDERIC.—Three Andantes for the 
Organ. No.1,in D; No. 2,in F; No. 3,in A. 1s, each. 


London: Novello, Ewer and Co. 


Motett for s.a.1.B. 








OPRANO.—A Young Professional Lady desires 

an engagement in a Church as leading Soprano, she has had 

good experience in Church music, and has a very powerful voice. 
Address B. M., 157, Prince of Wales’ Road, N.W. 


RUMPET.—Mr. R. J. WARD, having recovered 
from his indisposition, is open to resume his professional 
engagements.—30, Smith Street, Chelsea, 8.W. 








N ORGAN for SALE, at a nominal price, owner 

having no room for it. Open diapason, stop ditto, principal, 

twelfth and fifteenth, Mr. Wilkes, Pianoforte Warehouse, 
Folkestone. 


B gpwoeel for SALE, a Bargain.—One manual 

(general swell) ; 44 octaves, CC to Fin alt; 10 stops; pedal 
board, CCC to tenor E; three composition pedals. £40. For 
further particulars, apply to the Vicar, Hensingham, Whitehaven. 


RGAN.—WANTED to Purchase, Cheap, an old 
Organ. No matter how much out of repair. With great and 
ewell. Apply T. Castell, 8, Upper-street, Islington, London. 











\ USICAL PAPERS for SALE. — “ Musical 
33 World,” ‘Musical Standard,” “Orchestra,” and ‘* Choir.” 
Address, Library, care of Messrs. Novello, Ewer, and Co. 


EV. J. W. DORAN and SPENSER 
NOTTINGHAM. 





J 

MisgRERE. Tonus Regalis. Verse Harmonies by Vincent 
Nove.io. 4d. 

MisERERE. Tone VI., and two forms of Tonus Regalis. Simple 


Harmonies. 1d. 
CanTICLEs, with Introduction on Plain Song. 9d. 
PsaLTER. 28,; or together, 2s. 9d. 
London: Novello, Ewer and Co. 
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Highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 


of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 


— PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joutz. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St. J. B. Jounz, Esq. Price 8d. Novello, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. , 
Se ANGLICAN CHANT-BOOK, edited by E. 
G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, 1ls.; with Proper Psalms, 1s. 3d.; small 4to. 58.; large 4to., 

£11s.; each voice part, separately, 2s. Canticles, score, small 
quarto, 9d.: separate parts, 3d.; words only, 24mo. 1}d. 
Novello, Ewer and Co., and Parker and Son. 


ONGREGATIONAL CHANTING: FREE 
CHANT.—CADENCES for the Recitation of the Psalms 
without pointing marks. By Jonn Crowpy. Ils. 
Price 3s. 6d., cloth, red edges, ae 
t bes TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrx, 
Esq., Harmonies by WM. Jackson, containing 318 Tunes in various 
Metres to suit the New H Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Do. Foolscap 4to., (printed) do. 58. Od. 
D d in limp cloth 4s. Od. 


0. 0. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boards eee ove ee each 1s. 0d 
TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrom. 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Surru, Esq. 
2s. 6d. 



































Organ Score, with words, Foolscap 4to, cloth boards 

Single Vocal Parts, 32mo. Super Royal, do. «- 1s. Od. 

32mo. — Schools) No. 7,,9d.—No. 8, 1s.—No. 9, 1s. 3d. 

16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 28.—No. 12, 2s. 6d. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 

in One Volume. 
Organ Score, cloth boards eee eee ewe 88. Od. 
Do. Troan, gilt edges eco eve ee 103. Od. 
Single Vocal Parts, cloth boards ... +. each 2s. Od. 
*,* The usual allowance to Congregations. 

London: Novello, Ewer, and Co.; John Snow and Co.; and the 
TonicSol-fa Agency. Bradford: Themas Brear. And, by order, 
of all Booksellers and Musicsellers. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 





Che Offertory Sentences, 


WITH AN APPENDIX FOR FESTAL USE, 


SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d. ; or in Numbers at 2d. each. 





No. 1 fLet your light so shine. 
2 \ Lay not up for yourselves. 
3 §{ Whatsoever ye would that men. 
4 Not every one that saith unto me. 
5 § Zaccheus stood forth. 
6 \ Who goeth a warfare. 
7 gif we have sown. 
8 \Do ye not know. 
9 § He that soweth little. 
10 { Let him that is taught in the word. 
11 {While we have time. 
12 (Godliness is great riches. 
13 ¢Charge them who are rich. 
14 (God is not unrighteous. 
15 (To do good. 
16< Whoso hath this world’s goods. 
17 ( Give alms of thy goods. 
18 ( Be merciful after thy power. 
19< He that hath pity upon the poor. 
20 ( Blessed be the man. 
21 Let your light so shine. Festal Setting. 


London : Novello, Ewer and Co. 





NOTICE. 

i ERCER’S CHURCH PSALTER and HYMN 

BOOK.—Just Published, Cheap Editions of the Hymns 
without Music, on second paper, 18mo., long primer type, 1s. 4d,; 
bourgeois type, 1s.; 32mo., nonpareil type, cloth limp, 6d.; cloth 
boards, 9d.; 24mo., pearl type, sewed, 2d.; cloth limp, 4d. 
Also, by request, a Cheap Edition of the Canticles and Psalter, 
pointed, without the Music, for the use of Pablic Schools, with and 
without the Hymns and the Prayer Book. 
*,* Revised List, with full particulars, may be had on application. 
London: James Nisbet and Co., 21, Berners-street, W.; 
bora Cock, Addison and Co., 62 and 63, New Bond-street, W. 





Seventh Edition. Met 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, R 
and Doxologies. Compiled a Dosson, and for the most 
revised and re-arranged by Henry JonN GaunTLert, Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
pi a plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
ges, 


HURCH PSALMODY.—The HALLELUJAH, 
by Rev. J.J. Waite and Dr. Gauntietr. The Memorial 
Edition, compressed score, Edited by Dr. Waits, contains 375 
Tunes, in 100 metres, including all the popular favourites, 
68 Chants, Te Deum, &c., &c. With Portrait and Memoir of late 
Rey. J. J. Waite, 3s. 6d. ; without, 3s.; 50 copies or more, 2s, 6d. 
Haddon and Co., 3, Bouverie-street, and all Booksellers. 








To Subscribers, 2s. 6d.; Non-Subscribers, 5s. 
HE ORGANIST’S QUARTERLY. Edited by 
Dr. SPARK. 
Contents :—PART V. (Jan. 1, 1870.) 

Fughetta, in G minor. G. Kunmsreprt (Erfurt). 

Andante, in B fiat. Henry Smart. 

Andantino, in F minor. Batiste. 

Allegro (Alla Marcia), F major. Batiste. 

Adagio, in E flat (Choral Hymn). W. Spark. 

Melody, in CO major. E. Sias, 

Andante Pastorale, in A major. Dr. STEGGALL. 

Easy Piece, without Pedal, A minor. G. A. MACFARREN. 

Theme, varied, in A major. F. W. Hirep. 

PART VI. (April 1) 

Will contain Pieces by Alex. Guilmant, Gustav Merkel, Frederic 


Books, containing 258 Tunes (100 varieties of metre), and 85 Single | Archer, Kuhmstedt, Leo Kerbusch, Walter Parratt, Philip Tietz, 
and Double Chants. The whole arranged in Short Score, and the | W. J. Westrop, &c. 


Harmonies carefully selected from the best authorities, with ruled 


Each Part will in future contain at least Two Pieces of an easy 


music paper for manuscript additions. Adopted in several hundred | character, suitable for young Organists. 


congregations. Nearly 100,000 copies have already been sold. 
_ No.1. Limp cloth, tarnedin .., eve oo «28. 6d, 
» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIO SOL-FA EDITION. 
» 8. Limp cloth, turnedin ... 


“Tt is a spirited and timely effort to supply a want of which 


Organists generally are beginning to have a healthy conscious- 
ness.”—Pall Mall Gazette. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





coo = eee 98, 00, 
» 4 Cloth boards, red edges, gilt lettered... 28. 6d. 


obtain them on special terms by application to the Bristol Publishers. 


Price Sixpence, 


Congregations or Associations requiring large quantities may HE CANTICLES. c arefully pointed by JosHUA 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and T f 


D. Horwoop. London: Novello, Ewer and Co, Used at 





all booksellers and music sellers. 





Dr. Dykes’s Church, Durham, 











Sd | 
> & 


ser 
re) 
Eg 


Be 


Fz 
E 

















THE MUSICAL TIMES.—Marcn 1, 1870. 





411 









—_— 


Third Edition of the Rev. R. Brown-BorTawick’s 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Eilerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, SuLLIVaN, Ture, E. J. Hopkins. STEGGALL, 
§raINER, WESTLAKE, CaLkKIN, REmNAGLE, BARNBy, Warp, VER- 
pixDER, Hakinc, OvskLEy, Barrett, Frep. Hervey, &c., &. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post; large type; with Music; printed on white 


paper, and bound in cloth ... eee ove i ae 
Ditto, on extra thick, toned paper,—in sheets... 10 6 
Ditto, bound een ass eas ron 12 6 
Words alone, small size, in cloth, flush edges ... 0 6 
Ditto, in cloth, extra strong binding ... o< 010 
Ditto, in Morocco, gilt or red edges 46 


CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
Now ready, Nos. 1 to 14 (inclusive), of 


ERIES OF MODERN KYRIES. HYMN 
TUNES, CHANTS, &c., Edited by Ropert Brown-Borta- 
wick, Incumbent of Grange, Keswick. 
No.1, by Dr. GzorcE Etvey, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BorrHwick and VerrinpER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Hargis and J. Baptiste CaLKIN (Kyries), 





ice 8d. 
Pie. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 
London: Novello, Ewer and Co. 





Now ready, 

OURTEEN NEW HYMNS, by Joun ELLERTON, 
A. Evsute Evans, R. H. Baynes and Rosert Brown- 
Borruwick. Set to Music by Rosert Brown-Bortuwics, neatly 
stitched in paper cover, price 2s. Separately, forming Nos. 7 to 14 
(inclusive) of ‘‘Szrres OF MopERN Kyrirs,” &c. (see above Adver- 
tisement). Price 3d. each number (containing two Hymns with 

Music). No. 14 contains only one Hymn with Tune. 

London: Novello, Ewer and Co. 


Now ready, 
ECOND EDITION of Dr. GEORGE ELVEY’S 
Kyrie. No. 1 of the above ‘‘Szrres oF Mopern Kyrizs.” 
London: Novello, Ewer and Co. 


MR. BENTLEY WILL PUBLISH , 

TORY OF THE PRINCES DE CONDE 

in the XVIth and XVIIth Centuries, from the French of 
HLR.H. M. tz Duc p'AuMALE, by Rev. R. Brown-BorTHWICK. 











Now ready, price 2s. + Sey bound in cloth, gilt 
ettered, 
HE FOURFOLD MESSAGE OF ADVENT; 


Four Sermons preached in the Chapel of the Holy Trinity, 
Grange, Keswick, on the Wednesday Evenings during Advent, 
1869. No. 1, ‘‘ Watching,” Rev. A. Ecpute Evans, late Curate of 
Walmer; No. 2, “‘ Working,” Rev. R. Brown-Bortuwick, Incum- 
bent of Grange, Keswick; ‘‘ Wishing,” Rev. Jon EL.erroy, 
Vicar of Crewe Green; ‘‘ Waiting.” Hon. and Rev. Francis E. C. 
Brne, Honorary Chaplain-in-Ordinary to her Majesty, and Vicar 
of St. Peter’s, Kensington. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peace 1T 1s I; THE DAY IS PASSED AND 
Over; THE DAY OF RESURRECTION.—S. Marx's Cuantr Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I, being the main body of the work, price 8s. 6d.; and Part 
The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘‘Tz Devums” for Choir and 
hing in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
88. Also the People’s Plain Song, separate, price 1d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Third Edition. 
TE DEUM (Unison). An Easy Setting. By 
8v0., 8d. 








. F. Tamyexi, Organist and Choirmaster, Clifton College. 
London: Novello, Ewer and Co. 





Just published, a new and original setting of the 
E DEUM and BENEDICITE OMNIA OPERA, 
in unbarred Chant-Form; suitable for all Choirs. By T. 
Smmrson, Burnley. Price 4d. 
London: Novello, Ewer and Co. 


[aE BENEDICITE, as sung at All Saints, 
Margaret-street. By W.S.Horrr Organist, and Director of 








gix Shillings and Sixpence, 4to post, handsomely bound in cloth, the 





R. 8S. S. WESLEY.—Chant Service in F. Post 


| octavo, 4d. ; or folio, Te Deum and Jubilate, 2s. 
and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 


| FOHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
| Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 
E DEUMand BENEDICTUSinF. By H. Huco 
Pierson. Imperial 8vo., 1s. TE DEUM only, Festival 
size, 2d. Simpkin, Marshall and Co., London. 
ELY PRIZE SETTING. 
‘iw NICENE CREED. Composed specially for 
in Harmony, by AtEx. S. Cooper. 


Magnificat 











Parish Choirs, and equally adapted for Singing in Unison or 
Price 6d. Unison copy, 1d. 


Also , 
THE NICENE CREED. Monotone Setting, with Organ Accom- 
paniment, by ALex. 8. Cooper. Price 3d. 
London: Novello, Ewer and Co. 


ICENE CREED for Voices in Unison. By 


CHaries H.Morcan. 6d. London: Novello, Ewer and Co. 


FOR CHORAL FESTIVALS. 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tatuis. Arranged for Four Voices 
by Josepu Barnsy. Price 4d. 

THE FERIAL RESPONSES, with the LITANY, as used at the 
—s 8. Andrew, Wells-street. Edited by JoszpH Barner. 

ce 4d. 

THE SIMPLEST FORM OF INTONED SERVICE.—THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
with Organ Accompaniment, specially adapted for Parish Choirs, 
by Josern Barnsy. Price 4d. 

London : Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepsn, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 


ASY ANTHEM for EASTER.—*“ Christ being 
raised.” By W. H. Git. 2d. 


DR. SPARK'S NEW EASTER ANTHEM. : 
HRIST BEING RAISED. For Four Voices, 
with Soprano, or Tenor Solo, and Chorus, &c., is now ready. 
Vocal score and Organ accompaniment, 3s. Separate vocal parts, 


the set, 1s. 
London: Novello; Ewer and Co. 
HE EASTER HYMN, “Jesus Christ is risene 


to-day.” Set to Music by JosrrH THomas Cooper. 8vo. 2d. 
London: Novello, Ewer and Co. 


ONGREVE’S ANTHEMS.—*“ The Lord is risen 
indeed.” 2d. ‘I will greatly rejoice in the Lord.” 3d. 
Novello, Ewer and Co. ‘*No Cross, no Crown.” A copy of this 
Favourite Sacred Song sent for 11 stamps. Address B. Congreve, 


8, Maida-hill West, W. 
J 
AX ANTHEM, “Sing praises unto the Lord,” by 
InvinE DEARNALEY, Organist and Choirmaster, Parish 
Church, Ashton-under-Lyne. Price 3s. 
Novello, Ewer and Co., London. Forsyth Brothers, Manchester. 


























ust Published, 


OPINIONS OF THE PRESS. 

“ Full of excellent and effective writing. The Allegretto move- 
ment, ‘‘O Lord, my God,” with its charming accompaniment in 
florid counterpoint, is quite a gem, and highly creditable to Mr. 
Dearnaley's taste and feeling.” —The Choir and Musical Record. 

“The opening ‘Maestoso’ is a bit of solid, plain counterpoint, 
well put together. In the Fugue we note some ingenious and clever 
work.”—The Musical World. 


HE NEW AND POPULAR TUNE, “ Abide 

with me, fast falls the eventide,” for four voices (in harmony), 

unison and separate Organ Accompaniment, by EpwarpD LAWRANCE, 

Organist, &c., Merthyr Tydvil, 1s. The Clergy and Choirs sup- 

lied with a dozen copies or more, by the Composer, on exceedingly 

iberal terms. Also, the same Composer's most admired “ Six 
Responses to the Commandments.” Price 1s. 

London: Novello, Ewer and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
O WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 3rd thousand. Price 4d. 








“ 








the Choir. Octavo, 2d. London: Novello, Ewer and Co. 





London: Novello, Ewer and Co, 
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TO THE ENGLISH MUSICAL PROFESSION. 
5, Burleigh street, Strand, London, 
20th February, 1870. 

The conductors of the Musician desire to address a few 
words to the English musical profession, and others 
interested in music. 

The Musician has been established, and is published 
monthly, to provide what had not hitherto existed in 
England—a serial devoted to music as an art, free from 
any bias which might be the consequence of connection 
with music as a trade, and having it in view to supply its 
readers with a class magazine comprehensive within its 
scope, high in its literary tone, and independent, while 
courteous, in its criticism. To the success with which, 
in the opinion of its readers, they have steadily pursued 
these objects, warm and frequent testimony has been borne 
by many of those who stand highest in the musical pro- 
fession. 

The Musician contains each month an article on “ Music 
in London”—a summary which has already become 
known in the press for its completeness and ability ; and 
in which the progress of the art in its English centre is 
chronicled, and its significance pointed by independent 
observation and the collation of contemporary opinion. 
This feature alone, treated as it has been in the pages of 
the Musician, has been described by its readers as sufficient 
to make the Musician of exceptional value to the English 
profession. Of the reviews of the Musician it is hardly 
necessary to speak ; so well are they known to the leading 
members of the profession for independence and truthful- 
ness of spirit, In its leading articles on the principal 
musical questions of the time, its treatment of Church 
music, its remarks on “Current Musical Topics,” its 
Bssays—frequently by the best writers, specially employed 
—and throughout its minor departments, the Musician 
aims at a high tone, and challenges comparison with the 
best class serials of the day. 

To enable them to sustain, and if possible increase, the 
value of the work undertaken by them in this spirit, the 
conductors of the Musician appeal to the profession, 
and to all interested in music, for still wider support. 
They know that the Musician possesses already the con- 
fidence of those standing highest in the art; they wish to 
increase its audience, and extend its influence. They 
submit that to be represented in the literary world by a 
publication of first-class literary quality, and elevated aim, 
is an object of high importance tothe health and standing 
of the English musical profession; and they have confi- 
dence, based upon unvarying experience hitherto, that 
such a publication has only to be known to be welcomed 
and valued. 

The conductors of the Musician ask therefore the sup- 
port of every member of the profession, as subscribers or 
readers. The cost of the Musician is 3d. monthly, ordered 
from a local bookseller (to whom the address of the office 
should be given); the yearly subscription, including 
postage direct from the office, is 4s. The office is at 

5, Burtetas Srreer, Stranp, Lonpoy, 
to which address the editor requests that all communica- 
tions and advertisements may be sent, 
Foreign exchanges requested. 


———— ee, 


MUSIC FOR LENT, 


COMPOSED BY 


CH. GOUNOD. 





and adapted for the use of 8S, Andrew's Church, Wells Street, by 
the Rev. B. Wess. With Accompaniment for the Pianoforte or 


8d. 

COME UNTO 
folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 

WORD OF GOD INCARNATE (Ave Verum). Latin and 
English words. Motett for s.s.4.17.8. Vocal score, folio, 1s. Ditto, 
octavo, 3d. Vocal parts, 74d. ‘ 

ALL YE WHO WEEP. Motett for s.a.1.7.B.B. Vocal score, 
folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 

AS THE HART PANTS (Sicut cervus). Latin and English 
words. Motett fors.a.1.B. Vocal score, folio, 1s. Ditto, octavo, 
3d. Vocal parts, 6d. 

*,* This Motett may be had for men’s voices (t.T.B.B.) in the 
same forms. 
London: Novello, Ewer and Co. 


’ Third Edition. 
‘ee LORD IS KING. Anthem by Tuomas 
Tatts TrmveLt, Organist of the Parish Church, Chester- 
field. Octavo, 4d. London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, suitable for com- 
mencing Public Worship, viz.:— ‘‘ The Lord is in His Holy 
Temple ;” ‘If we say that we have no sin;” ‘Rend your heart and 
not your garments.” Music by E. J. WALLIS, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 


Just published, price 4d., 
EK DECLARE UNTO YOU GLAD TIDINGS. 
A Short Full Anthem for Easter. By J. FrEvERICK Brings, 
Mus. Bac., Oxon., Organist of Manchester Cathedral. 
Londen: Novello, Ewer and Co. 


HE BETTER LAND. New Song, dedicated 
(by permission) to Mrs. Gladstone. Composed by Cras. H. 
SHEPHERD, A.R.A.M. To be had of the publishers, Lamborn Cock 
and Co.; or post free from the Author, on receipt of 24 stamps. 
Address St. Paul's Vicarage, Newcastle-on-Tyne. 


O ORGANISTS and CHOIRMASTERS.—The 

Rudiments of Vocal Music, with Twelve Exercises. Arranged 

expressly for the Use of Choir Boys, by T. L. Sourneate, Organist 
of St. Saviour’s, Clapham. Price 3d., in cloth cover, 

‘Mr. Southgate is the model of conciseness, and within the 
restricted compass of four little pages, has collected nearly all that 
a choir boy need know for the due discharge of his part in the 
music.”—Musical Standard. 

London : Novello, Ewer and Co, 
AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHUUL. 
fM\HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 


MO CLERGYMEN, ORGANIST, and all in- 
terested in the Construction or Preservation of the Organ.— 
Nearly Ready for Issue, a new and considerably augented Edition. 
in One Vol. royal 8vo. (700 pp.), of The ORGAN; its History and 
Construction. Edited by E. J. Hopxtns and E. F. Rrweavtr, LL.D. 
Price to Subscribers, £1 1s.; to Non-Subscribers, £1 11s. 6d. 
Prospectuses post free. Subscribers’ names received by the Pub- 
lishers, Robert Cocks and Co., New Burlington-street, London. 


ECOLLECTIONS OF SWITZERLAND. Six 
Songs, Written and Composed by Henrietta Lucu, of 
Corfe, Taunton, and dedicated to her Pupils. The set to be had of 
the Composer, as above, for 2s. 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 
EW EDITION of CALLCOTT’S HANDEL 
ALBUM, for Pianoforte. Dedicated to Sir Michael Costa. 
10s.6d. C. Lonsdale’s Musical Circulating Library, 26, Old Bond-st. 
Second Edition, handsomely bound in cloth, folio size, price 12s. 
or in Four Books, 4s. each, 
ACH’S FORTY-EIGHT PRELUDES AND 
FUGUES, in all the Major and Minor Keys (the well tempered 
Claviahord). Edited, and collated with all former editions of the 
Work, by W. T. Bust. 
London: Novello, Ewer and Co. 
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Original Cunes 


opular - Somns, 


FOR USE IN CHURCH AND HOME. 
Composed, und Inscribed to his Friend Alfred Pell, 





JOSEPH BARNBY. 


Complete in One Vol., handsomely pane in cloth, price 5s. 
Or, in Numbers, 2d. each 








* WHEN ALL THY MERCIES, 0 MY GOD. 


YE SERVANTS OF THE LO ORD 

AS NOW THE SUN'S DECLINING RAYS. 

ALL PRAISE TO THEE, MY GOD, THIS NIGHT. 
O JOYFUL SOUND! O —- HOUR! 
ARISE, O LORD, AND SHIN 

HOLY, HOLY, HOLY, LORD aah ALMIGHTY. 


1 
2. 
3. 
4. 
5. 
6. 
7. 

a{LoRD; THY GLORY FILLS THE HEAVEN. 

ae FATHER BLEST! THY zane WE SING. 
0. 


THE DAY, O LORD, IS SPEN 
JESU! THE VERY OUGHT 1 IS SWEET. 


GREAT GOD, WHO, HID FROM MORTAL SIGHT. 
i COME, MAGNIFY THE SAVIOUR'S LOVE. 


COME, GRACIOUS SPIRIT, HEAVENLY DOVE. 
WHEN SHADES OF NI GHT. 
SWEET IS THY MERCY, LORD. 


v1. THIS IS THE DAY OF LIGHT, 
om LOVER OF MY SOUL. 


BRIGHTLY GLEAMS OUR BANNER. 
PILGRIM, BEND THY FOOTSTEPS ON. 


O PARADISE! P 
CHRIST THE LORD IS RISEN TO-DAY. 


23, THE ENDLESS ALLELUIA! 3d. 
Words 2s. per 100. 


%4.{O COME, ALL YE FAITHFUL. 
{I HEARD THE VOICE OF JESUS SAY. 


26. WHEN I VIEW THE MOTHER HOLDING. 


‘TWAS IN THE WINTER COLD. 
THOU, WHOSE ALMIGHTY WORD. 


THOU ART GONE rh tog GRAVE, 
SLEEP THY LAST 8 
(LORD OF OUR LIFE. 


LEAD, KINDLY LIGHT. 
LET OUR CHOIR NEW ANTHEMS RAISE. 


FOR ALL THY SAINTS. 
O HAPPY BAND OF PILGRIMS. 


6. § WHEN MORNING GILDS THE SKIES. 
87.( SAVIOUR ABIDE WITH US. 


38, WE MARCH, WE MARCH, TO VICTORY. 
wo4A DAY OF REST AND GLADNESS. 


S288 Rss sy 


40.( ABIDE WITH ME. 


41, THE HARVEST-TIDE THANKSGIVING. 
Words Is. 6d. per 100. 
42.{ HOLY NIGHT! PEACEFUL NIGHT. 
43.\ NOW THE DAY IS OVER. 
44.f HARK! HARK, MY SOUL. 
45.{ ART THOU WEARY. 
> HARK! THE SOUND OF HOLY VOICES. 
O LOVE, HOW DEEP! HOW BROAD! HOW HIGH! 
THE DAY IS PAST AND OVER 
‘8. HEAR, O JESU, ISRAEL'S SHEPHERD, HEAR US. 


SLLLE GOD THE LORD 
51. (LET US ALL IN CONCERT SING ALLELUIA. 


London: Novello, Ewer and Co. 


——_ MULLEN’S PIANOFORTE IN- 
STRUCTIONS. The easiest Published. Invaluable to 
Teachers and Schools. Price 4s. 

London: Published by B. Williams, 19, Paternoster-row. 





OSTA’S ORATORIO of ELI.—Re-issue of 
Vocal Score, 8vo., reduced to 4s. nett. As a Solo for the 
Harmonium, arranged by E. F. Rmmsavt, price 2s. nett. The 
copyright of the preceding, as also all the other Editions and 
ingements, have been lately purchased, and oy now supplied by 

J. Williams, 24, Berners-street, W., and 

B. Williams, 19, ‘Paternoster-row, London. 


EW SONG.—The Lark by G. B. Allen, has been 

repeatedly sung ‘by Madlle. Lichbart, with marked success. 

Separate editions for either mezzo soprano or soprano. Post free 
for 25 stamps. London: B. Williams, 19, Paternoster Row. 


EW SONG.—Flowers and Weeds, for a Bass 

Voice, poetr by E. Farmer, music by Cuerrr. Capital 

words united to a plaashig melody. Post free for 19 stamps. 
London: B. Williams, 19, Paternoster Row. 


EW COMIC VOCAL DUET, “The Naggle- 
tons.” Poetry by Carpenter. The Music by A. MULLEN. 
Full of point, and 1 Ae A either for the Concert or Drawing-room. 
Post free for 19 a 
London: B. Williams, 19, Paternoster-row. 


Wee SONGS by ALEXANDER S. COOPER. 
HOPE IN TEARS, for Contralto or Baritone. Second Edition. 














Poetry by Tennyson. 
LOVE FOR LOVE, for Soprano or Tenor. Second Edition. 
Poetry by Barry CorNWALL. 
Price 2s, 6d. each. Novello, Ewer and Co, 


HE LIQUID GEM.—Song composed by W. T. 

WRIGHTON, as sung with much popularity by Madame Lem- 
mens-Sherrington. “Tt is one ot Mr. Wrighton’s highest and 
happiest inspirations. The composer is one of the sweetest and 
most fertile of those who supply our drawing-rooms "—Liverpool 
Journal. The Song, 3s.; ditto, Pianoforte, by Bainter RicHaRDs, 
3s.; free Lf Re 19 stamps each. 

NEW SONGS and BALLADS. By W. T. Wricuroy. 

Memories. Thy Voice is near. 

In the Downhill of Life. Morn on the Meadow. 

The Lily. The Wishing Cap. 

The Music of her Voice. Shylie Bawn (Comic). 

Remember me. Her Bright Smile. 

Fair Spring is coming. 

3s. each. All the above Songs free by post, 19 stamps each. 
London: Published only by Robert Cocks and Co., New Bur- 
lington-street, Sole Publishers of all Mr. Wrighton’s ‘New Songs 
and Ballads. Order everywhere. 


HE FRENCH MUSIC PUBLISHERS 
COMPANY'S LATEST PUBICATIONS may be had of 
T. McDOWELL, Sole Agent, 25. Warwick-street, Regent- 
street, W. 
PALADILKE.—MANDOLINATA, a Song, with Italian Words 3 0 
° fe » With French Words.. 
+ With English Words... 
PALADILEE. —MAnbouinata, a Transcription for the 
Pianoforte « 
PALADILKE. —MANDOLINATA, arranged asa Duet for the 
Pianoforte 
LEYBACH. —MAnpouinara, a Brilliant Fantasia for the 
Pianoforte ove 
RumMMEL.—MANDOLINATA, arranged for the Pianoforte.. 
Samnt-SaENs.—MANDOLINATA, & difficult Paraphrase for 
the Pianoforte 
MASSENET.—ZANETTIO’S SERENADE, a delicious French 
Song ... 








oe Bw COCO 


nwo 


; - with Italian Words 
NEvsTEDT. —ZANETTO's SERENADE, a brilliant ae 


0 
0 
6 
0 
0 
6 
0 
0 
6 
ment for the Piano se ooo 0 


i) 





ILLIAM J. YOUNG'S Popular Part Sings 8 for 


8.A.T.B. 8yo. 

















1, “I love the merry spring time ” . 11th edition 0 $ 
2. Gaily thro’ the — peose - 10h 02 
8. Welcome merry | MAY «eseeeereeeee 6th ,, 0 2 
4, The aid a ae 0 2 
5. Come o’er the Steonahe edesede a » 0 2 
6. Hail merry, merry Christmas Mth 4 0 2 
7. Songs of praise the angels sang 4th ,, 0 3 
8. Blow ye balmy breezes blow.... - Ch 03 
9. Fairy Revels 5th 4, 0 3 
10. Oh! peaceful vale of rest ......... ccccce ER 0 14 
11. The merry Bird 4th ,, 0 3 
12. Come let us be merry and gay......... ah 0 3 
13. Forest echoes bth 4 0 : 
14. Haste ye merry Elves ........eecccerrere 3rd 0 


London: Novello, Ewer and Co., and all Music-sellers ; or > the 





Composer, 6, Grove-terrace, Longsight, Manchester. 
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Aovello, Gtuer and Co.'s Complete Edition of 
MENDELSSOHN’S 


Aranotorte Célorks. | 














































Ov 
: : : : Sct 
In Four Folio Volumes, elegantly bound in cloth, gilt edges, price 12s. each, nett, ay 
Pot 
Fest 
Contents of Volume I. Contents of Volume 1, i 
Op. 25. First Concerto in@minor.. 8 0] Op. 5. Capriccio in F¥ minor . £4 Son 
~ Second Concerto ia D minor 10 6 Andante Cantabile and presto on 
» 22. Capriccio Brillant in B minor 5 0 agitatoin B .. . 2 Airs 
» 43. yeu and Allegro giojoso » 6| ” 14. Rondo Capricciosoin E .. =38 0 Can 
in B minor : » 15. Fantasia on “The last Rose an 
» 29. Rondo Brillant in F minor . 5 0 fs >in E The 
of Summer ” in « 7 “ 
» 6. Sonata in E 7 6 16. Three Fantas} Capr} 4 6 Fina. 
» 105. Sonata in G@ minor (Posthu- ” a Seen. oe Tene 
No.linA ... w. 2 ‘O 
mous) 8 2 in E minor 2 0 Bere 
», 106. Sonata in B flat (Posthumous) 8 0 aan a 
28. Fantasia in F¥ minor oo a 2, 
6 aes : 3, 
o gee of — = 19°9 Scherzo aCapriccioinF¥minor 4 6 4 
f No on saan pig 0 z maadeciiawer' 12 The ; 
“2 inD . . 20 Barcarolle in A (Lied oe SC 
r a ag ° : : Worte) ae - I= dn 
5 in —— minor - se Two Musical Sketches « te ig 
6 in Bp . Bes 2 6 No. 1 in Bp No. 2 in G minor , 
. . '. . Volks 
Prelude inl Fugue in E minor 3 0 » 33. Three Capriccios . ea au 
» 104, Three Preludes (Posthumous) 6 0 Mo tis A whee re On | 
No. 1in By. No. 2inB minor. No.3 in D. ey a : 40 Sz 
104. Three Etudes .. » £ 3 in Bp minor 3 0 Benge 
No. 1 in os a ae 2inF, No.3in A gf Aeaietin Reales .. in ; 
ude in F minor we 2, Al 
» 472. Six Pieces, composed as a rat 
‘ N 
— Nn « § 0 Contents of Volume iv. On Ww 
itto, singly :-— 2 ¢ 
1, Allegro non troppo in G 1 6 Lieder ohne worte :—Forty-eight Songs -_ 
“4 sian in E fiat... : : without words, complete, hand- Ditto, 
4, Andante con moto in D ee somely bound in cloth, gilt edges, ae 
ee and lettered a nett 12 0 Wasse 
» 7. Seven characteristic pieces .. 7 6 | Ditto, octavo, cloth, 6s.; orpapercover ,, 4 0 haa 
No. 1 in E minor. | No. Sin A. The only Editions containing the 7th and 8th Books. i] 
2 in B minor. 6 in E minor. Or in single books, folio:— ; 
poe 7in E. Book1 .. 5 0 | Bookd 5 0 + 
F 2 as Oe 6 ae SO 08. 
3 54. Seventeen Variations serieuses Sa OO ij . 60 Port 
in Dminor .. a ee ¢ ae .* ‘ 8 cate 1, Cama 
» 82, Andante with variations Ey.. 4 0 Thochown Pesky cigs Senge heey See h ihn 
88, Andante with variations BD 4% also in single Numbers, at from 1s. to 2s. 6d. each. 3, Milita 
29 ° ee 
4, Hebri: 
The Separate Pieces are sold at half-price. Pe ts 
LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 36, POULTRY (E.G) 6 Melos 
: 7 Ol. Fat 
LON 
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Arranged for Pianofort Sols. 
Operas and Cantatas. Chamber Music. 
“sl Marriage of Camacho, Op. 10, 4 R. Pag 'g Pah aires xe! a ——_— pa ri do 40 
ITTMANN se eee egro from 2n uartett minor 4 0 
Antigone, Op. 55... PP le Canzonetta from Ist String Quartett, Op. 12,E> 2 0 
Choruses, from ditto, by C.E. Horsuzy .., 6 0 | Second String Quartet, Op. 13, by J. 
Midsummer Night’s s Dream, Op. 61 ee OS TSCHERLITZKY ..., —~— * 
Overture on, 8 0 March... at 2 Variations Concertants, Op. 17... . 4 0 
— wee 0 neem 23 Octett, Op. 20, by J. Tsouehirrzky one Se 
The above Five Pieces, in one Book ... 12 © | Three String Quartetts, Op. 44, by J. TscHer- 
Potpourri on Airs from ditto... ve SOD LITZKY :— 
Festgesang. (To the Sons of i Op.68 4 0| % eteie “Se ee eee 
Athalie, Op. 74... .. 14 0 | String Quartett, Op. ‘80, in F minor, by J. 
War March, ditto ... . 3 0 TSCHERLITZKY ha 9 0 
Son and Stranger, Operetta, Op. ‘89 -- 14 0 | String Quintett, Op. 87, in B flat, by J J. 
Ditto, Spinnlied _... © or ae TSCHERLITZKY ... 0 
Ditto, Night Music .. wees ceo ii 
Airs from ditto, in three Books, each dee RQ Marches. 
Potpourri on Airs from ditto 4 © | Hero’s March, Op. 22 on oe ® 
Caprice caracteristique on Themes from “Son Wedding March... eee “ae oe 
and Stranger,” by STEPHEN HELLER .. 8 0 | Ditto, “4 ALFRED JAELL iad ats a @ 
The Music to (Edipus at Colonos, Op. 93 ... 12 0 Ditto, by Rup. WiLLMERS —... . 40 
Finale to the First Act of ‘ Loreley,” Op.98 5 0 Ditto, by es a ae 8 0 
ar March of the P. ts, ““Athali hate 7 
Secular Vocal Music. Pilgrim's March, Ttalian lng a : * 20 
Seventy-five Melodies from his Songs, one vol., Funeral March, ‘Op. 103 " 3 0 
cloth, with the Author’s Portrait nett 21 0 | Cornelius March, Op. 108 ne" pias ae 0 
Ditto, singly, in 11 Books:— ea a 
poon. ere * : 2 : z % point 71 ph Sy mp honies. 
3, 6 4 Op194 0/ 9, ,,6 4 Ops640 First Bymphony i meee Op. 11 9 0 
‘ ” ” op at 4 : = 16 ieee or Thied By-arbooy’t a 52 «eG 
6. 0 My y ird Symphony (Scotch), Op. 56 10 6 
The Ibviag wun y od, ditto, we Arex. Drey- Fourth Symphony (Italian ome 90 9 0 
SCHOCK vee ... 2 0 | Ditto Andante (Pilgrim’s March) 20 
The Garland, ditto ... we 1 0 | Saltarello on a dn. from the ‘th Symphony, 
Three Songs, by STEPHEN HELLER :— by STEPHEN HELLER saa. 
No. 1. Volkelied’ .,. 2 0 No. 3. Sontagslied 3 0 Fifth Symphony (Reformation), Op. 107 10 6 
2, Minnelied ... 3 7 : 
Volkslied (Parting on. Fantasie en forme Sacred ausic. 
d'une Sonate, by SrerpHEN HELLER 0 | In deep distress, Motett, Op. 23, No. 1 2 0 
On Wings of Music. aeciasente. by Man is mortal, Motett, Op. 23, No. 3 2 0 
STEPHEN HELLER . 0 | The 115th Psalm, Op. 31 was 7 0 
ame, by F. Laner — see St. Paul, Op. 36... . 22 6 
oe ee oe ae ode en Movements from ditto, by W. H. Catucorr 4 0 
nll aa ”~ : ols. Poise arse f ong 3 0 To do., Flute, Violin, and Vieloneo eer ad. lib. each 1s. 
2. Alone (Sontagslied) .. 0 (Winterlied), and The 42nd Psalm, Op. 4 as’ & Q 
p Detarsing (Reiselied) 3 0 Zuleika 10 ove The 114th Psalm, Op. rs be a a 
‘iets =e Hymn of Praise (Lobgesang), Op. 52 .18 0 
On Wings of Music, by Krue ... .. 8 0 | Ditto, Symphony in B flat :* 
The Parting Hour, ditto Ns “° 1 6 | Elijah, Op. 70, cloth nett 10 6 
Thirteen Two-Part Songs 7 6 Transcriptions from ditto, by J.B. CaLKin :— 
Ditto, “I would that my love,’ by Cnas. Voss 3 0 - renal - om ‘ O rest in the Lord .. "3 6 
Ditto, Sabbath Morn,” by Arruur O'Leary 3 0 eee Ook nate 5: ane oy sau | 
Nachtgesang, by A. KLAUWELL.. 2 0 mt Folge - saat etal 
Wasserfahrt and Jager Abschied (On the . Lifting eyes 2 3 . Cast thy burden i) “9 
Water and Hunter’s Farewell), by F. Liszr 4 0 | ,% Hearye, Israel... O Come erty oe 
Infelice, Concert Air KPogennrds Op. 94, by Admired "Movements from ditto, by W. H 0 
-M. oe i = 0 x do. ‘eee danek and Violoncello Accomp. ad lib., each 1s. 
ver ures. irs from ditto :— 
Nos. 1 to 12, complete in one vol., cloth, with oe spetiataa .3 0 ye ees 0 
Portrait pe ais nett 21 0] O reat in the Lord, ditto 3 0 Tabs eeoyen, ceca 
y Hasert 
2 Camacho, Op. 20, in E 4° } Ss Walpargis Night, Op. i, Recitative, Trio and Choruses, from the Ora- 
dsummer Night's torio Christus, Op. 97 asi @ 
D p- 
g, uiitaty Band, Op. 24, ld He. Bij, “Op. 70, nD 26 Lord, at all times, by ARTHUR O*Leary 3 0 
‘ Heir ? 5 0/10, Athalie, Op. 74,inF 3 0 Hear my Prayer, ditto 3 0 
emeer’ Op. 26, in m te on ant a4 Christmas Hymn, by W. H. Caticorr ... 3 0 
5, ‘4 ‘cain Sea, Op. a7, “~ 12, » Roy Bias, Op. 95, in ae Sacred Songs without words. The melodies 
MINOF «- ae taken from his Oratorios and other sacred 
6, M 
ry oe a ball oy ty pel works, by CHAS. SALAMAN, 3 Books each 5 0 
Sold at Half Price. 
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ROSSINI'S MESSE SOLENNELLE, FOR THE ORGAN, 
CHAPPELL’S ORGAN JOURNAL, 


All arranged with pedal obbligato by Dr. Spark (Organist of the Town Hall, &c., Leeds). Price 3s, auch, 


1. Sanctus. l 2. Domine Deus. | 
( 


To be continued.) 


3. Gratias Agimus. 1 4. cradiiees 





THE ORGANIST’S PORTFOLIO. 


A Selection of Opening and Concluding Voluntaries by the most Celebrated Composers, for the use of Amateurs, by Dr. Rowauuz, 
Nos. 1 to 24 are ready, price 3s. each; or in Four Volumes, each containing Six Numbers and bound in cloth, price 12s. each, 
A Thematic List of contents may be had on application to CHarPe.t and Co. 





CHAPPELL’S VOCAL LIBRARY. 





Gunpenet or vq by Price 


1, Dulce Domum. 8.A.7.B. oe v° Macfarren . 2d. 
2. Down among the dead men. §8.A.T. B. > ye ooo SL 
3. The girl I left behind me. 8.A.7.B. «. * oo S1 
4. British Grenadiers. 8.a.T.B. * ” ow 4d. 
5. — _ England's future Queen. 


Dr. Rimbault ... 2d. 


6. My task | is ended Song and Chorus). 
A.T.B. 


.B.B. «. 

7. Thus spake one Summer's s day. s.at.B. Abt .. ee 2d. 
8. Soldier's Chorus. 1.?.B Gounod... ww. 4d 
9. The Kermesse (Scene "onal “Faust "" o. a we 6d 
10. Up, quit thy bower. 8.4.7.8. «. Brinley Richards 2d. 
11. Maidens, never go a-wooing. 8.8.7.7.8 G.A.Macfarren. 4d 
12. Faggot Binders’ Chorus 4d. 


ane Gounod... ove 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d. 
14. The Gipsy Chorus ... eee «. Balfe ... we 4d. 
15. Ave Maria... Arcadelt ooo 2d. 


16. Hark! the herald angels sing 8.A.T. 3. Mendelssohn .,, 2d. 
17. England yet (Solo and Chorus). 8.4.7.8. Jules Benedict ... 2d. 
18. The Shepherd's Sabbath-day. s.azv.B. J.L. Hatton ... 2d. 
19. Thoughts of childhood. 8.4.7.8. .. HenrySmart ... 2d. 
20. Spring’s return. S.A.T.B. ... ove ” oe 2d. 
21. An old Church Song. 5.A.7.B. «. Henry Smart ... 2d. 





22. Sabbath Bells, S.a.7.B. 4. «. Henry Smart ... 2d. 


89. Oh! Dewdrop bright. s.a.7.B. 

40. The celebrated Sanctus from Rossini’ 3 “Messe Solennelle,” 
adapted to English words eco oe 

41, Nine Kyries, ancient and modern ... Dr. Rimbault oe 

42. Sun of my Soul. 5.4.7.3. ... + Brinley Richards 

43. 'Twas fancy and the ocean’s spray. s.a.T.B. G. A. Osborne 

G. A. Osborne 


beens or Arranged b 

23. Serenade. 8.A.T.B.. ove ” T* 
24. Cold Autumn Wind. 8.4.7.3. ove ” oe 
. — with his lute. 8.8.8. «- Bennett Gilbert... 44, 

Bis. ‘ds ia 
2 This is my own, my native land. 2 a 
8.A.T.B. ... G. A. Macfarren . 24, 
28. March of the men of Harlech. s. An. Dr. Rimbault ... 44, 
29. God save the Queen. s.A.7.B. eee ” oe Sh 
80. Rule, Britannia. 8.4.7.3. ... ose 9 we Od, 
.| 81. The Retreat. 1.1.3.8. ia «. LL. de Rille owe 4 
. | 82, Lo! Morn is breaking. 8.8.8, see Cherubini coe 
83. We are Spirits. 8.3.8. ae ee G. A. Macfarren. 44, 
.| 84, Market Chorus (Masaniello). s.4.7.B. Auber ... on 64, 
.| 35. The Prayer (Masaniello). S.A.T.B. 1. yy ove oe ML 
36. The Water Sprites. s.A.1.B. «. Kiicken oe 4 
37. Eve's glitt’ring star. s.A.7.B. nee m ove oo 
38. en first the Primrose. 8.A.7.B. ... ” ove oe 44 
a” 
4d, 
27. 
24, 
2d. 
Pik 


44, A Prayer for those at sea. S.A.T7.B. ... 


(TO BE CONTINUED.) 





CHAPPELL’S MUSICAL MAGAZINE of VOCAL & PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 8s. 4d. 





87 Handel's “ Acis and Galatea,” for Pianoforte. 

86 Ten Favourite Vocal Duets, by Mozart, Rossini, Verdi, &c. 

85 Nine Pianoforte Pieces, by Heller, Wollenhaupt, &c., &c. 

84 Christmas Number of Dance Music, 1869. 

83 A Winter Journey. Twenty-four Songs by Schubert, with 
English and German Words. 

82 Six Sets of Waltzes by Dan Godfrey and D’Albert, as Duets. 

81 Eleven Sacred Songs by Favorite Composers. 

80 Masaniello, for the Pianoforte. 

79 Linley’s Ballad Book. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 

77 Six Duets and Three Trios for Treble Voices. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Selec:ion of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte, 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héléne, the Opera for the Pianoforte. 

66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs vy Benedict and A. 8. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Snag ong 

58 Thirty New Polkas and Galops, &c., 

57 Fifty Waltzes, Quadrilles, Galops, &c. 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. (Seventh Selection), 

54 Chappell’s Popular Church Services. (Third Selection). 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 


C. d’ Albert, &c. 
 * D. Godfrey, including 


44 One Hundred Welsh and English Melodies for the Pianoforte, 
43 One Hundred Scotch Melodies, arranged for the Pianoforte, 
42 One Hundred Irish Melodies, arranged for the Pianoforte, 
41 Fifty Operatic Airs, arranged for the Pianoforte, 
40 Thirty-eight Valses by d’Albert, and other eminent composers. 
39 Christy Minstrel Song Book. (Third Selection), 
4 A Fashionable Dance Book, for the Pianoforte, 
37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs for Pianoforte. 
85 Christy Minstrel Songs. (Second Selection). 
34 A Christmas Album of Dance Music, 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6) 
31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
29 Ten Contralto Songs, 4 Mrs, R. Arkwright, &c. 
28 Beethoven's Sonatas. Edited by Chetan Hallé (No. 3.) 
27 Five Sets of Quadrilles as Duets, by Charles d’Albert, &c, 
26 Sets Scene Mazurkas, &c., by d’Albert, &c. 
25 Sims ves’ most Popular Songs, 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies, 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas, Edited by Charles Hallé, No. 1. 
11 Six Pianoforte Pieces, by Wallace, 
10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, by C. d'Albert, Strauss, &c. 
8 Forty Polkas, by Charles d’ Albert, Jullien, Keenig, &c. 
7 Ten Sets of Quadrilles, by Charles d’Albert, complete, 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs, Norton. 
1 Thirteen Songs, by M. W. Balfe, 





45 Hymns for the Christian Seasons, for domestic use. 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 
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